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A unique **+His Master’s Voice’’ Reeord 


An appreciation of | 


GEORGE BERNARD 
SHAW 


by St. John Ervine 


It gives us great pleasure to announce this 
‘*His Master’s Voice ’’ recording, by arrange- 
ment with the B.B.C., of the fine tribute 
paid by St. John Ervine to the memory of 
George Bernard Shaw which was broadcast 
on the evening of the day on which he died, 
November 2nd, 1950. It gives a masterly | 
summary of those qualities of heart and mind 
which made George Bernard Shaw one of the 
outstanding figures of his time. CC 7829-30 

Autu-couplings only 
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“HIS MASTER’S VOICE’? The Hillmarh of Cult 
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COVER I 


Polydor 


Just arrived from PARIS... 


Here are some of the latest importations of Polydor records. If you 
are still unfamiliar with these outstanding- recordings of International 
Artists, do not fail to hear them right away. Selections of Polydor 
records should be in the collections of every gramophone enthusiast. 


* * * 
Classical 


A.6.276/7 


J. S. BACH 
Concerto pour trois pianos en Ut majeur. G. Kuhn, G. Lasson, C. Beche 
pianos et l’orchestre “* Pro Musica,"’ dir. A. Goldschmidt. 


BELA BARTOK 


A.6320/22 Piano Concerto No. 2. A. Foldes, piano et l’'Orchestre des Concerts 
Lamoureux, dir. E. Bigot. 
BEETHOVEN 
95.146/56 Missa solemnis (Messe solonnelie en Re majeur). Solistes, choeurs, 


Orch. B. Kittel. 
ALBAN BERG 

595.135/38 Suite lyrique. Quatuor Galimir. 

E. CHAUSSON 
Poeme, Op. 25. Jacques Thibaud, violon. Orchestre des Concerts 
Lamoureux, dir. Eugene Bigot. 

VINCENT D’INDY 

Symphonie sur un chant montagnard francais. J. M Darre, piano et 
Orchestre des Concerts Colonne. 

S. PROKOFIEV 
Ballet de Chout, premiere suite. Op. 21. Orchestre des Concerts 
Lamoureux, dir. Albert Wolff. 

A. ROUSSEL 
} agg pe en Sol mineur. Orchestre des Concerts Lamoureux, 

olff. 


ir. 
IGOR STRAVINSKY 
566.173/75 Concerto en Re majeur pour violon et orchestre. S$. Dushkin, violon et 
l'Orchestre des Concerts Lamoureux, dir. Igor Stravinsky. 


All the above 12” records—price 11/6. 


* * * 


566.233/4 
566.130/2 
566.168/9 


566.126/8 


Light 


JACQUELINE FRANCOIS 


560.148 Incognito. Undoubtedly her best number, full of life and rhythm 

acc. Emil Stern Trio —a very catchy tune. A nostalgic attractive song to a 
+s a»  Maroushka. tango tempo. 

560.095 Bolero. From the film ‘‘ Scandale aux Champs Elysees." The 


original ‘‘All my love"’ in French which was later 
popularised and translated into English. 
A lively quick waltz with the true French flavour. 
After a most successful tour in the United States 
+» »» Autumn leaves. Jacqueline Francois has recorded these two numbers in 
acc. Jo Boyer and Orch. English. The slight French accent adds to the charm of 
her singing. 
HENRY SALVADOR 
560.039 Clopin-Clopant. A “‘must’’ in your collection. The vibrating guitare 
ace. Trio Emil Stern. tears at your heart-strings in this hauntingly sad song. 
+» » Maladie d’amour Quite an exotic atmosphere about this plaintive but 
tuneful number. 
HENRY LECA 


Night and day. La divine beguine, bounce tempo. 
Bonjour amour. Et Mimi, slow tempo. 
LES FRERES MEDINGER, ET LEUR ENSEMBLE MUSETTE 
Maitre Pierre, marche one-step. 
ire un petit coup, one-step. 


All the above 10” records—price 8/6. 
* * * 


List of Sole Agents : 


Bentalls Clarence Street, Kingston on Thames. 
Dale Forty 80 New Street, Birmingham. 
=a =f The Pr de, Cheltenh 
ag sas 6 St. John Square, Cardiff. 
Record Distributors 68 Cumbrian Way, Millbrook, Southampton. 
Paish 7 Strand, Torquay. 
Forsyth ‘ 126 Deansgate, Manchester, 3. 
Guildford Radio 24 North Street, Guildford. 
Acott 124 High Street, Oxford. 
Dawson 16 Fulham High Street, S.W.6. 


* * * 
Sole Importers and Distributors in Great Britain 


ALFRED IMHOFLTD., 112-116 New Oxford St., London, W.C.| 
Tel. : MUS. 7878 (20 lines) 


acc. P, Durant and Orch. 


- Mile de Paris. 


560.269 All my love. 


560.128 


524.931 
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Although IM Thorn Needles have been popular the world over since 
1935 with steadily increasing sales, we have not been idle and research 
work has been continually in progress. 


Samples of over 200 species of cactus thorn have been collected 
and tested. We have now found one which is a pearl among thorns. 
In addition to this a new and improved process has been devised for 
drying, impregnating, hardening and 
preparing the needles. New and closer 
tolerances have been perfected for length 
and diameter. As a result the new 
needles look better, sound better and 
are even more essential to music lovers. 


From now on all needles will be the 
new processed type. Price remains the 
same, 2/11d (tax paid) per box of 10 
needles, 





PRODUCTS OF ALFRED IMHOF LTD., LONDON, W.C.1 


TVs and RGs 


If you are thinking of buying a television set or a radiogram you 
cannot do better than come to Imhof’s. One whole floor is devoted 
to the demonstration of television sets. Here you can see and 
compare in unhurried comfort 50 sets of all the leading makes working 
side by side. 





In our radiogram showroom, on another whole floor, we have 
the largest selection of radiograms in Great Britain. Exceptionally 
prompt and efficient after sales service is ensured by our staff of 
24 qualified engineers and a fleet of vans in constant two-way radio 
contact with Imhof House. 


Confidential and easy H.P. terms available if desired. 





IMHOF’S (RETAIL) LTD. 
112-116 NEW OXFORD STREET, LONDON, W.C.! 
Telephone : MUS. 7878 
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The GRAMOPHONE 


banishing the BOGEy 


The pick-up (Decca, long playing and ffrr of course) is shown 
in all its glory, alone and in situ, and with a bit of its history, 
in the centre pages of this issue of “The Gramophone”. 
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Tuts LADY normally spends her time 
muttering incantations and dispensing a pretty 
strong line in love potions. But when it comes 
to progressive science, the poor old girl is 
hopelessly out of date. She hadn’t even heard 
of a long playing record (bless her heart!). 
As soon as we played her one, though, she 
cackled with joy and executed a Ritual Fire 
Dance at 33} revolutions per minute. Sub- 
sequently she undertook to concoct a real 
humdinger of a spell to banish for ever the 
bogey that there isn’t a satisfactory stylus or 
pick-up for playing these magical up-to- 
twenty-five-minutes-a-side long playing 
records. For her, L.P. no longer means ‘ love 
potion’: it means ‘long playing’... and 


lasting pleasure’. 


CCA 


The Decca Record Company Ltd., 1-3 Brixton Road, London, S.W.9 
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FOR PUBLIC ADDRESS, 
RECORDING, 
AMATEUR RADIO 


TYPE MIC 22 


This model incorporates the famous Acos 
“ Filtercel ” insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
och mountings are available for the MIC 22 


MIC 22-1 is for fit- 


MIC 22-2 is supplied ting to any British or 

as a complete unit American type stand- 

incorporating an at- ard floor stand and 

cractive desk stand can also be used as a 
» with cable side entry. hand microphone. 





PRICE £6. 6s. (Either Model). 


TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is unaffected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two alternative mountings are available for 
the MIC 16 Head :— 


MIC 16-1 is ready 
for fixing to either 
British or American 
~ 16-2 is a com- type floor stands by 
desk stand unit means of a knurled 
oo os am ring. 


PRICE £12. 12s. (Either Model). 





LIMITED, 


ENFIELD, MIDDX. 
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FROM LONDONS SPECIAL GRAMOPHONE SHOP 
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Tea RN ERE TERN: 


onthly 
Letter 


Informative, Impartial, Independent 





ieee MONTHLY LETTER is essentially for those who like to buy records 
with care and discrimination. For over twenty years this exclusive 
E.M.G. publication has provided lovers of serious music with the highest 
possible standards of reviews of current releases, and the integrity of its panel 
of specialist writers is recognised and accepted by al] who value intelligent 
musical comment. Comparisons with, and notes about other recordings 
of the works reviewed are given, together with much other useful information. 
Yet a further service to be found in the Monthly Letter is in the references 
to the E.M.G. Special List of J numbers, which comprise records not 
available for general release. (J numbers are all at standard prices, and obtainable 
only from No. 6 Newman Street.) A yearly subscription to the Monthly Letter 
ms PER ANNUM is therefore an invaluable aid to all who buy records for the greatest enjoyment 


POST FREE of music. 












‘THE E.M.G. 
STEEP-CUT FILTER 


Records which can no longer be listened to satisfactorily because of surface 
noise can be played at an acceptable standard of reproduction by in- 
corporating the E.MG. Variable Steep-Cut Filter. Connected between 
the output of the amplifier and 15 ohm loudspeaker, this Filter will produce 





a steep cut in the frequency response at any selected level between 4,000 and 8,000 c.p.s. At No. 6 Newman Street, in the shop, 78 
bee oy escape pepe Sap at A - older recordings. With L.P. records, d L.P.R ds, Ac ks 

. R n be of great help where there is a steep rising characteristic in the e and L.F. Records, Acce: ies, Boo res. 
upperregister. With radio, the E.M.G. Steep-Cutting Filter is pe to < armabes dis- £4: 10 0 SSOnes, » Scores 


turbing heterodyne whistles. Fitting the Filter is extremely simple and once installed it willbe 


found indispensable, particularly as there is absolute minimum loss of brilliance and volume. aC agecicencay ait speugimaily ‘he 


Moving Coil Pick-ups, Specialised Equipment. 





















MUSEUM 
9971-2-3 


E.M.G. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST., OXFORD ST., WI. 
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GOODMANS INDUSTRIES LIMITED, Lancelot Road, Wembley, 


The GRAMOPHONE 


TWIN CONE 


LOUDSPEAKERS 


A 12-in., 


AXIOM 


12-in. pole ; 


February, 1951 


Leading British name in the field of 
LOUDSPEAKER MANUFACTURE 


JOM isi 


REGD TRADE MARK 


15-watt High Fidelity unit with twin- 
curvilinear diaphragm (Pat. 451754). Flux density, 
14,000 gauss ; Total flux 158,000 maxwells on a 
frequency coverage 40-15,000 c.p.s., 
free from bass modulation effects. An ideal repro- 
ducer for the record enthusiast and connoisseur. 


A 12-in., 20-watt unit, also incorporating Goodmans 
patent exponential twin cone. Flux density, 17,500 
gauss. With a frequency range of 40-15,000 c.p.s., 


free from sub-harmonics and bass modulation 
effects, the Axiom 22 brings High Fidelity into the 
field of High Power sound reproduction. 


We shall be pleased to send full details on request. 














A Bass Reflex Cabinet measuring 
approximately 30° x 25” x 16’ 
and a corner cabinet have yea 
specially designed for these 
loudspeakers and working draw- 
ings are available. 


~ use with Bear models we 


High 
Fidelit Heavy —_ Output 
Transformers as H.4 H.6. 
Nett Weight 5 lbs. and 5 ibe 3 ozs. 
respectively. 
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WEMbley 1200 
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SSOUND ADVICE? This booklet 

giving valuable gramophone hints: now 
from your dealer at 4d. (or post 

free direct from Starr). 

Contents : L.P. WITH YOUR PRESENT 

GRAMOPHONE Details of a unique con- 


our ETERNAL NAL CSG Boron: 
Playing LP. Records 





a= = Dg 3 
Couplings or L.P.; many other iiereniiive 
notes. your copy now, great 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., Londen, N.W.5 
Tel: @ULiiver 1131 
All Export Enquiries to: 
& OVERSEAS cag mer ong tT} 
6 Die St., St. James's, London, S 





JEWELS to 
Suit YOUR 
Pick-Up 


—and Your 


Pocket 


Whether you choose a STARR SAPPHIRE or 
DIAMOND you get the finest jewel point made 
te more accurate specification than com- 
peting needies and costing no more. 
Sapphires for pick-ups taking the 
+8. standard needles STARR GEMTIPT, 6/ll 
I 
etic pi r it weight pick- 
R SAPPHIRE Miniature, now reduced 
oy 6/1 + 3/- tax, ferrous shank. L.P. 
price Si +31. Lexington sapphires available. 
Diamonds the new STARR DIAMOND 
STYLUS + in availability for lifelong en- 
ae te ANY lightweight pick-up. 
times oder than sapphire and more 
shock-proof; unimpaired by years of use 
ies fine quality makes it an attractively 
economical choice. 
For 78r.p.m.records For L.P. recerds 
Tgns. 62/11 tax Sgns. 71/1) cox 
For miniature needies suitable for a large 
variety of popular lightweight pick-ups. 
Super |.w. pick-ups with removable arma- 
ture assemblies or fixed points are fitted at 


Hy : Whitehall 6568. Cables: oooh 9/11 extra, including tax. 








The Acoustical 


0.U. A.D. 
AMPLIFIER 


CORNER RIBBON 
LOUDSPEAKER 


(SEE ANNOUNCEMENT ON OPPOSITE PAGE) 


are demonstrated and supplied 


y 
PETER HILDESLEY Ltd. 
73 GROSVENOR_STREET, W.1 


DEMONSTRATIONS BY APPOINTMENT 
Tel. : GRO 3038 or MAYfair 6914 


AVAILABLE FROM STOCK—LEAK RCPA 
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The Corner Ribbon loudspeaker 
controlled sale and installation. £83 


Write for full details. 


“* One of the most advanced designs so far made 
available to the public anywhere in the wo ld.” 


—The Gramophone, January 1950 








C=EICOUSTICAL 


MANUFACTURING COLTD 
HUNTINGOON:> HUNTS: TEL: 3618 


° Producin 
Variations 


the listening roo to Convince th 


m its ; em t 
nal performance has its influe 


NCE On the 





The Q.U.A.D. amplifier, 
complete in two units as 
illustrated. 


£33°0°0 


Write for the Q.U.A.D. booklet 


A good Amplifier can give you 
programme and distortion faithfully 
reproduced. The Q.U.A.D. Amplifier 
can give you the closest approach to 
the original sound. 
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Some very fine recordings: 


RENATO 
BY 1502 Guadalajara La Feria de Las Flores 
BY 1504 Caminhemos Cuando Me Besas 


JEAN LUMIERE 

BY 1291 Ah! Ce Qu’on S’aimaic 
Reviens 

BY 1292 Noel 
L’Angelus de La Mer 


DANY DAUBERSON 
BY 1001 J’irai sur Les Routes 
Les Romanichels 
BY 1003 L’Orgue des Amourex 
Valse Perdue 
BY 1005 Mon Seul Bonheur C’est Toi 
Tous Les Deux 
BY 1006 Le Coeur du Gars 
Harmonica 
UGO UGARO from La Scala, Milan 
BZ 2001 Othello tg Verdi) ‘“‘Credo in un Dio 
rudel”’ 
La Tosca (G. Puccini) ‘‘ Gia Mi dicon venal "’ 
Rigoletto (Verdi) Cortigiani vil raza 
damnata 
Le Barbier de Seville (Rossini) Largo al 
factotum 
Santa Lucia—Neapolitan Song 
Marechiare (S. Di Giacomo. F. Paolo Tasti) 
PIERRE SPIERS 
BY 1072 Luna Lunera 


The Parrot 
BY 1073 Bolero Pour L’Inconnu 
BY 1074 


BZ 2022 


BZ 309! 


Chiquita Madame 
Tes Yeux Bleus 
Les Trois Nuages 
ARMAND BERNARD 
BY 1552 Espana—Valse 
Estudiantina—Valse 
GRAEME BELL 
BY 1101 Darktown Strutters’ Ball 
Square Dance 
BY 1105 Canal Street Blues 
Wolverine Blues 
THE BOB SHOTS 
BY 1172 Pastel Blue 
Boppin’ for Haig 
RETAIL PRICES in U.K. and N. Ireland 
BY Series, 10” Blue Label, 4/2 plus 1/10 ®.T. 
BZ Series, 12” Blue Label, 6/9 plus 2/11} P.T. 


You are invited to write to The Nixa 
Record Company (Dept. G/F), for our 
latest Record Lists. 

HOME TRADE ENQUIRIES 
Selecta Gramophones Ltd., 











































Proprietors : 





50 Southwark Bridge Road, 

London, S.E.1 (Waterloo 7601-7) 

OVERSEAS ENQUIRIES 

Nixa Record 

Company somite 

6 Holborn Viaduct, a = 
mdon, E.C.1. x 

(City 3891) z —< 





——— Pacific Record Co. 
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Every G.E.C. set is ‘right inside’ — and that is what really 
counts. G.E.C. radio advertising is based on this theme. It 
reminds the public that only a set with really good 
engineering design can give really good listening. As a 
dealer, you don’t need this reminder—you appreciate that 
G.E.C. sets are designed to make servicing as simple as 


possible and to keep it down to the minimum. You wil) 


also appreciate the number of people who will be saying 
“G.E.C.— and a good job too!”’ 


For the Record 
Enthusiast 





3 waveband, 

five valve superhet 
autochange 
radiogram for 
200/250 volts, 

50 cycles AC. 

10° loudspeaker 
with provision for 
external 
loudspeaker. 
Delayed AVC. 
Consumption 

70 watts radio, 

90 watts 
gramophone. 

The automatic 
record changer 
plays up to ten 
10” or 12” records. 
Record storage 
space is provided. 


MODEL 809041 £50—14—10 Tax 21-14-2 extra 


RADIO AND TELEVISION 
& 6.C. —and a good job foo! 





The General Electric Co, Ltd., Marnet House, Kingsway, I ondon, W.C.2 
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Whatever your choice in recorded music, Keith Prowse by 
virtue of their long standing existence—over 160 years of 
trading experience—are able to satisfy every customer's 
personal requirements. They are also justly proud of the 
excellent post order facilities which adequately deal with the 
vast volume of business transacted to the customers’ satis- 
faction, especially during peak periods. 


Also they can recommend with confidence the numerous 
facilities offered by any of the Keith Prowse Branches mentioned 
below, together with the expert advice on all matters relating 
to records which our sales staff render to all customers. 
Why not call on the Branch most convenient to you, and see 
for yourself. 


REITH PROWSE 


& CO. LTD 
159 NEW BOND ST., W.1 REGent 6000 (20 lines) 
5-6 COVENTRY ST., W.1 GER. 2806 
68 CORNHILL, E.C.3 MAN. 7250 
50 FENCHURCH ST., E.C.3 MAN. 6442 
47 KENSINGTON HIGH ST., W.8 WES. 3144 


45 ALDWYCH, W.C.2 TEM: 
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‘His Master's Voice” 


FEBRUARY RECORDS 








BLANCHE THEBOM 
with Orchestra cond. by Sir ADRIAN BOULT 
Lieder eines fahrenden Gesellen (Songs 
of a Wayfarer)—Mahler - +DB9576-7 


FLORA NIELSEN 
with GERALD MOORE at the piano 
An die Lier ; Du bist die Ruh’—Schubert C4057 


FERNANDO PREVITALI 
LONDON SYMPHONY ORCHESTRA 
Mother Goose Suite, ‘‘ Ma Mere L’Oye’”’ 
—Ravel S See ce +C7824-5 


NICOLAI MALKO 
THE PHILHARMONIA ORCHESTRA 

Variations on a Theme from Suite No. 3 

in G (5 sides); Intermezzo, ‘‘Voyevoda"’ 

—both by Tchaikovsky - - -  - C4058-60 
Auto. Couplings C7826-8 

DOROTHY KIRSTEN 
with RCA Victor Orchestracond. by Jean Paul Morel 


SUI ATULATA TLT 











H.M. KING GEORGE VI 


** THE KING TO HIS PEOPLES "’ 

Broadcast by H.M. King George VI 

from Sandringham on Christmas 
Day, 1950—RC4063 


(The profits from this record ore being paid 
to charities nominated by H.M. The King). 
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SIR THOMAS BEECHAM BT. Obeissons, quand leur voix appele, ‘‘Manon'’— 
ROYAL PHILHARMONIC ORCHESTRA swan * an 
f th Veils, ‘* Sal _ uet from ‘‘ Thais ’’ ‘* Death o ais *’ 
er oe ie —Massenet (with ROBERT MERRILL) DB21 104 
FURTWANGLER FERNANDO GERMANI 
VIENNA PHILHARMONIC ORCHESTRA (Recorded in Westminster Cathedral, London) 
Kaiser (Emperor)—Waltz—J. Strauss, Jr. DB21174 Organ Toccata (from Symphony No. 5 in 
EDWIN FISCHER, RONALD SMITH, FMinor)\—Widor - - - -  - BI00I8 
DENIS MATTHEWS AN APPRECIATION OF 
and The Philharmonia Orchestra GEORGE BERNARD SHAW 
Corsaro ot cies at Fee -h By ST. JOHN ERVINE (as Broadcast on November 
Fantasia in C Minor (6th side)—Bach 2nd,1950) - - - - = = C7829-30 
(Edwin Fischer only) - - DB21 180-2 | 


= Auto. Couplings DB9573-5 

4 SHURA CHERKASSKY 

Consolation No. 3 in D Flat—Liszt 

Autrefois—Chaminade - - - - DB21183 
HALINA STEFANSKA 

Ballade No. | in G Minor—Chopin - - C406! 


ALFRED CORTOT 
*Preludes—Book |—Debussy- - DB9578-82 


BORIS ross te 
with The Philharmonia Orchestra vi i re 
cond. by NICOLA] MALKO ; HIS MASTER'S VOICE 


Pimen's Monologue, ‘‘Boris Godounov”’ 
—Moussorgsky, arr. Rimsky-Korsakov - DAI938 


*Addition to the Special List She Hallmark of Luality 


Automatic Couplings only 









































GREATEST ARTISTS FINEST RECORDING 
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EDITORIAL 


HAVE been enjoying myself with some 

of the latest long-playing records of 

Decca, particularly with the chamber 
music and instrumental works. It may be 
fancy but I am inclined to think that at 
present the long-playing discs are more 
successful with chamber music and solo 
instruments than with the orchestra. I 
repeat that it may be fancy because the 
same could be said of ‘78’s’ until com- 
paratively recently, and I may have 
muddled myself with this prejudice. More- 
over, I find the break in the movement of a 
quartet more tiresome than the break in 
the movement of a symphony and therefore 
in my gratitude for being able to listen to 
the exquisite César Franck Piano Quiuet 
it F mt or without these breaks I may be 
rating the recording unduly higher than 
that of say Beethoven’s Eroica Symphony. 
The Dvorak Quintet in A beautifully played 
by the Quintetto Chigiano was another 
joy. This is a good piece of chamber music 
to try out on people who continue to live 
under the delusion that they are incapable 
of appreciating chamber music. Another 
pleasure was the Dvorak Quartet in F, the 
so-called Nigger Quartet, which was 
almost the first string quartet to be recorded 
once upon a time. I hope that all the 
Beethoven quartets will be available on 
long-playing records fairly soon. I take it 
that they will and that the gradual departure 
of them from the ‘78’ catalogues is an 
omen of this. 

I suppose it is too much to hope that 
when E.M.I. enters the field over here with 
long-playing records they will not begin by 
duplicating as soon as possible every long- 
playing disc issued by Decca. One 
recognises that the old hacks of the record- 
ing studio like the Unfinished Symphony have 
to be trotted out in competition, but there 
is such a wealth of choice outside these that 
duplication is unjust to the public. 

I have already praised the Brahms Piano 
Sonata in F minor, pla ed by Julius Katchen, 
and to that remarkable long-playing record 
may now be added Chopin’s Sonata in B 
flat minor, played by Wilhelm Backhaus with 
Beethoven’s Sonata No. 30 in E major, Op. 
109 on the other side. The famous funeral 
march is in the Chopin sonata. A beautiful 
record, 

However, the recording that really gave 
me a thrill recently was that by H.M.V. of 
Bantock’s Fifine at the Fair, under the 
auspices of the British Council. Sir Thomas 
Beecham conducts the Royal Philharmonic 
Orchestra. Although a devotee of Brown- 
ing’s poetry, I have never cared for Fifine at 


the Fair, and the programme of this com- 
position does not interest me. I may add 
that the programme of almost any com- 
position seems to .i.e an unnecessary appen- 
dage to the music. Exceptions to this are 
Berlioz’ Symphonie Fantastique and Strauss’ 
Tod und Verkldrung, the enjoyment of both 
of which is genuinely enhanced by knowing 
what they are supposed to be about. It is 
easy to enjoy Bantock’s Symphonic Poem 
thoroughly without bothering one’s head 
with the programme. 

Apart from any question of music and 
programme I am tempted to call this the 
best orchestral recording yet made. The 
78’s—they begin to sound like a gallant old 
regiment of the line—will hold their own 
for a long time if they can produce record- 
ings like this. No long-playing orchestral 
disc I have heard comes within measurable 
distance of Fifi'e at the Fair. The timpani 
have emerged from the biscuit-tin stage for 
a long time now, but on most recordings 
there remain moments when metal enters 
the soul of the drum and the ghosts of old 
biscuit-tins are heard again. But not in 
this H.M.V. recording of Bantock’s 
symphonic poem. This is the drum without 
the smallest sliver of metal to remind one 
that it has been canned. Thirty years ago 
the tuba used to have to pretend it was the 
sound of double-basses because it was 
impossible to get the genuine bustle of the 
double-basses on the recording-track. Then 
the problem of recording of double-basses 
was overcome, but for many years the 
drums had to go on pretending that they 
were not biscuit-tins. I assure fanatics of 
recording as such—and there are a few 
readers of THE GRAMOPHONE who are 
more interested in the recording than in the 
music recorded—that they will miss a 
great moment in their critical listening if 
they do not secure Fifine at the Fair solely 
for the pleasure of gloating over the big 
drum. Obviously if the drum has been so 
well recorded the rest of the instruments 
have been equally well recorded, and this 
triumph has been a delight to me. Indeed, 
I was so much impressed by it that I made 
some tactful new enquiries to find out if by 
chance some new device for recording was 
creeping out without warning the critics. 
Apparently, however, it was all achieved 
in the course of the day’s work. 

I was hoping to have a new record which 
Decca are issuing of two of Richard Hay- 
ward’s ballads in time to make it the 
occasion of saying something about a jolly 
gathering we had in Dublin under the 
aegis of the: Irish P.E.N. when Richard 


Hayward came down from Belfast to be 
present and sang his classic The Ould 
Orange Flute. 

This was the gathering referred to in 
The New Statesman as extraordinary because 
nobody was asked to say anything about 
George Bernard Shaw. A delayed obituary 
would have been out of place at such a 
party which provided the perfect back- 
ground for a ballad singer like Richard 
Hayward. I would be sorry to say how 
many years have passed since I welcomed 
his first records, but he has never let his 
admirers down and I am sure he never will. 
If there are any new readers of THE 
GRAMOPHONE who have not yet made 
themselves acquainted with Richard Hay- 
ward’s records they will be wise to take my 
advice and take an early opportunity of 
doing so. 

I have had an extremely interesting 
letter from a Hounslow reader about the 
records of Caruso and Gigli which I hope 
we shall be able to print in full ; I do resent 
the way we have to omit or cut corres- 
pondence in these days for I think, those 
three or four pages of it we used to be able 
to publish in every number before the 
Second World War was one of our best 
features. Meanwhile, here is a letter from 
Canon H. J. Drummond of Christ Church, 
Leicester, with which I am in complete 
agreement : 

‘IT possess the pre-electric record by 

Gigli of Toselli’s Serenade which is 

generally considered to be as good as any 

specimen we have of Gigli’s voice at its 
lyrical best. This record reveals, of 
course, a beautiful tenor voice, but one 
which I cannot think is comparable with 

Caruso’s in his prime as heard in his 

1906 ‘ O Paradiso,’ his 1907 ‘ Un di, all’ 

azzurro’’’ or indeed on almost any of 

his records made before 1908. 

I suppose it is generally admitted that 
in artistry of singing Gigli does not 
approach Caruso.”’ 

And here is a letter from Mr. A. Randall, 
of Willesden, whose experience of many 
years at the age of 77 will be welcome to the 
advocates of fibre: 

“‘T have at present 660 records all of 
which are over 25 years old, and many of 
which have been played several thousand 
times and yet to-day they are better than 
they were when new. They are clearer, 
louder, and without surface noise and 
often I can play 40 records with one 
fibre needle. All my needles are soaked 
in linseed oil for many years and when a 
Caruso record is played it is just as if 
Caruso were singing in the room.” 

I wonder how many readers heard the 
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really splendid performance of Bellini’s La 
Sonnambula from Rome on the Third Pro- 
gramme. Could we not have a complete 
recording on two long-playing discs while 
Lina Pagliughi’s lovely voice is still as 
lovely as ever ? I was much impressed too 
by the tenor Cesare Valletti. 

What a relief it is to hear again an opera 
of which the music is written to help the 
voice instead of competing with it! Don 
Carlos is Verdi falling between two stools, 
but the Sadler’s Wells Company made a 
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good job of it on the whole in spite of the 
English libretto, and I wish they would be 
ambitious enough to have a shot at either 
La Sonnambula or I Puritani. And why not 
one of Meyerbeer’s operas? If we go on 
with Puccini and Strauss ad nausean opera 
will never be really alive again in England. 


Compl Mackange 





LETTER FROM -AMERICA 


By HAROLD C. SCHONBERG 


G PRAUSS Die Fledermaus is very much 
in the news. The excitement began 
quite a few months ago, when Rudolf Bing 
of the Metropolitan Opera House 
announced that about twenty performances 
of the opera would be given there, with the 
original orchestration and complete voéal 
score as Strauss wrote it, but with a “‘ new 
and up-to-date’’ English translation by 
two veterans of the Broadway stage— 
Garson Kanin and Howard Dietz. 

Well, the opera was staged last month, 
and the press treated it very kindly. But 
the conductor scheduled to direct the 
opening was not in evidence. The Metro- 
politan Opera House had made arrange- 
ments for their version to be recorded in 
its entirety by Columbia, with Fritz Reiner 
at the helm. Shortly before the premiére, 
however, Reiner left Columbia and signed 
a contract with Victor; and included in 
the contract was a one-disc (L.P., of course) 
Fledermaus abridgement, with Metropolitan 
Opera House Singers, most of whom were 
not appearing in the “ official ’’ perform- 
ances. No word has come down from the 
Metropolitan—no official word, anyway— 
about what the management thought of 
the situation, but the fact remains that 
Reiner has not had a hand in any of the 
Fledermaus presentations, and the premi¢re 
was conducted by Eugene Ormandy. 

The Columbia Fledermaus has not been 
issued, nor is there at the moment of 
writing any sign of it. Two versions 
arrived more or less simultaneously a few 
weeks ago, however. One was the Victor 
abridgment, in English. The other was a 
complete version, on two London discs, 
sung in German by a cast of Viennese 
singers. In the Victor disc Reiner conducts 
singers like Munsel, Resnik, Stevens, 
Melton, Merrill, Peerce and others, using 
the Victor Orchestra. In the London set 
Clemens Krauss is in charge of Patzak, 
Gueden, Dermota, Poell, Preger, Lipp, 
Wagner and Jaresch, with the Vienna 
Philharmonic and the chorus and orchestra 
of the Vienna State Opera. 

There is no comparison, really. The 
Victor set sounds like a slick Broadway job, 
featured by some excellent individual 
singing and precise conducting. Stacked 
up against the authentic-sounding London 
version, it is the cover of a Hollywood fan 
magazine compared to the Mona Lisa. 
No point going into details. Herr Krauss 
& Co. make us once again realise what a 


truly magnificent score Die Fledermaus is. 
and how effervescent it still can sound 
when properly treated. 

Last June, Pablo Casals assembled some 
of the world’s best musicians for a Bach 
festival in Prades, France, to commemorate 
the bicentennial of the master’s death. 
The Columbia engineers were on hand to 
record the entire affair on tape, processing 
the cream of the performances on ten L.P. 
discs. The first three contain the six 
Brandenburg Concertos, conducted by Casals, 
and sections of The Musical Offering, with 


such notables as Alexander Schneider 
(violin), Thenet and Coursier (horns), 
Tabuteau (oboe), Allard (bassoon), 


Wummer (flute), and Szigeti and Istomin 
as violinist and pianist in Brandenburg V. 
The fourth disc contains the C major 
Orchestral Suite and B minor Suite for 
Flute and Strings, Casals conducting both, 
Wummer as flute soloist. Disc No. 5 has 
Casals and Paul Baumgartner playing 
Bach’s first two violoncello sonatas, and 
No. 6 contains the same artists in the third 
sonata, plus Rudolf Serkin’s performances 
of the Italian Concerto and Chromatic Fantasy 
and Fugue. On Disc No. 7 is the C minor 
Concerto for Violin and Oboe, with Isaac 
Stern, Marcel Tabuteau and the Prades 
Festival Orchestra under Casals ; and also 
the Concerto for Two Violins, with Stern, 
Schneider and the P.F.O. with Casals. 
Horszowski, Schneider and Wummer play 
the A minor Concerio for Piano, Violin and Flute, 
and Szigeti plays the D minor Violin Concerto, 
both with Casals and the P.F.O., on 
Disc No. 8. The ninth disc has four works 
—Stern and the P.F.O. under: Casals in 
the A minor Violin Concerto ; Eugene Istomin 
in the E minor Toccata and Fugue; Clara 
Haskil in the F minor Piano Concerto, with 
Casals and the P.F.O.; and the Trio 
Sonata for Violin, Piano and Flute, played by 
Stern, Istomin and Wummer. Finally, 
on the last disc, are the E minor English 
Suite, played by Horszowski; the B minor 
Sonata for Flute and Piano, played by 
Wummer and Leopold Nannes ; and the 
Prelude and Fugue in E flat minor, played by 
Yvonne Lefebure. 

Quite an assortment. The readings of 
the Brandenburgs can best be described as 
broad, deliberate and devotional. Some 
of the patterns and tempi are unconven- 
tional, but after a few hearings they make 
sense. Most of the solo playing is magni- 
ficent, though some might ebject to 
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Istomin’s romanticised treatment of the 
cadenzas in the fifth Brandenburg. Those 
so inclined doubtless could pick holes in 
this or that performance; but the fact 
remains that the spirit of these performances 
will not easily be duplicated. Among the 
highlights of the other discs, to this mind, 
are Wummer’s incredibly smooth playing 
in the B minor Suite and A minor Concerto : 
Casals’ great, warm and_ understanding 
‘cello playing ; Serkin’s authoritative, 
rhythmically fluent piano playing ; 
Schneider’s and Stern’s beautiful work in 
the Two- Violin Concerto ; and _ the 
musicianship Horszowski displays in the 
E minor English Suite. 

A word or two about the many symphonic 
recordings must be inaugurated by a new 
version of Peter and the Wolf. Some Victor 
executive approached genius in dreaming 
this one up, for the narrator is Mrs. Eleanor 
Roosevelt. Koussevitzky and the Boston 
Symphony supply the background. Mrs. 
Roosevelt has become an institution in 
this country ; her disc should sell and sell 
and sell. Also from Victor is a perfect 
reading of Schubert’s little Second Symphony, 
with Miinch and the Boston Symphony ; 
and a slightly disappointing one of Beet- 
hoven’s Eighth with Monteux and the San 
Francisco Orchestra. Erich Kleiber and 
the Amsterdam Concertgebouw, for 
London, have recorded the Froica in a fine, 
sober performance—one without the in- 
candescence of Toscanini, the personality 
of Mengelberg or the humanity of Walter 
but perhaps on a more even keel than any 
of them. Vox gives us the first L.P. record- 
ing of Berlioz’s Harold in Italy, in which 
Guenther Breitenbach is viola soloist under 
Moralt and the Vienna Symphony. Not 
as spectacular as the old Boston Symphony 
interpretation, the present one is perhaps 
better because it does not have the idio- 
syncracies imposed by Koussevitzky upon 
the score. From Haydn Society comes a 
pair of Haydn symphonies—.No. 26 in D 
min_r (Sinfonia Lamentatione) and 36 in E flat. 
Both date from about 1768, and both are 
in Haydn’s grand tradition. 

The Haydn Society also has brought 
forth the Paukenmesse in C, known as the 
Missa in Tempore Belli. This is a fairly late 
Haydn work and a very beautiful one, 
with the most serene Et incarnatus est music 
possibly has to offer. Apparently a small 
chorus from the Vienna State Opera, 
conducted by Gillesberger, is used, and the 
part-writing actually can be heard. This 
is the way large-scale choral works should 
be recorded. Another ambitious choral 
project is a complete Bach B minor Mass 
on three Westminster discs. Soloists 
include Emmy Loose, Hilde Ceska, Gertrud 
Burgsthaler-Schuster, Anton Dermota, and 
Alfred Poell, with the Vienna Symphony 
and Akademie Kammerchor conducted by 
Herman Scherchen. There are some 
unconventional points about this recording : 
the Kyrie is taken at an extraordinarily slow 
tempo, after which tempos faster than 
usual prevail, and the Laudamus te really 
speeds along. Thus, the Kyrie excepted, 
the B minor Mass here has a curiously 
jaunty feeling that comes as a surprise. 
It is anything but stuffy or straight-laced, 
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the solo singing is fine, and I’d say that 
this was the best version of the work on 
records. 

Other recent Westminster discs include 
some uninteresting kapphellmeistermusik by 
K. P. E. Bach (A minor Piano Concerto and a 
pair of Sinfonias) and Boccherini (three 
string trios) ; the infinitely superior Jour 
Small Sacred Concerti and Four Symphoniae 
Sacrae by Schiitz (Hugues Cuenod, tenor, 
and instrumental ensemble of the Vienna 
Symphony conducted by Daniel Pinkham) ; 
Schubert’s great Quartet in G, Op. 161, well 
played by the Vienna Konzerthaus 
Quartet ; and Beethoven’s Piano Sonatas 
in D, Op. 10, No. 3, and C, Waldstein, Op. 53; 
expertly played by Kurt Applebaum. 

Which brings us to the subject of pianists, 
of which there are many. The Applebaum 
disc opens a complete cycle of Beethoven’s 
piano sonatas, played by Applebaum, and 
if this disc is any criterion, the series will be 
musicianly. Vladimir Horowitz has re- 
corded Schumann’s Kinderscenen and seven 
of the bigger Chopin mazurkas, for Victor, 
and he has never played better. He forgets 
that he is a virtuosic hero of the keyboard, 
and plays simply and adorably. Wanda 
Landowska, the harpsichordist, continues 
her Well-Tempered Clavier cycle with 
Preludes and Fugues Nos. g-16 from the 
first book, played as only she can manage 
them. London has a continuation of 
Kathleen Long’s Fauré cycle, in which 
she plays the Szcond Impromptu, Second 
Barcarolle, and the Sixth and Thirteenth 
Nocturnes, and in addition London presents 
four piano concerti. Two are by Ravel— 
the Left Hand Concerto (Blancard and 
Orchestre de Suisse Romande under 
Ansermet) and the Concerto in G (Henriot 
and Paris Conservatory Orchestra under 
Miinch), both on one L.P. disc, and both 
stylishly, brightly played. Beethoven’s 
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Third Concerto in C minor presents Backhaus 
and the Vienna Philharmonic with Bohm: 
a strong, virile performance with some 
magnificent orchestral work from the 
conductor. Curzon and the New Symphony 
Orchestra directed by Szell go through the 
good old Tchaikowsky B flat minor Concerto, 
with results that are musical as well as 
digitally exciting. 

Then there is a version of the Hammer- 
Klavier Sonata played for Vox by Mieczyslaw 
Horszowski: sensitive, thorough, and a 
little flurried in the fugue, where huge 
handfuls of notes are only snatched at. 
But who can play the fugue at all-? E.M.S. 
Records, one of the smaller companies, has 
begun a Schubert piano sonata cycle, 
played by Webster Aitken, and the first 
disc has been released—the posthumous 
C minor Sonata. The performance is clean- 
cut, honest, not especially colourful, but 
thoroughly dependable. 

This is not the only E.M.S. cycle. This 
company has also decided to record the 
complete works of Edgard Varése, and 
have come out with Vol. I, containing 
Intgrales, Density 21.5, Tonization and 
Octandre. Participants include Rene Le Roy 
(flute), the New York Wind Ensemble, and 
the Juilliard Percussion Orchestra con- 
ducted by Frederic Waldman. Music 
contains few things like the sounds engraved 
on this disc. They still remain fascinating 
studies in timbre and rhythm ; and while 
they are relics of the twenties—nobody has 
pursued the path of Varése—with an 
experimental tinge, they have much life in 
them, although they should not be played 
to anybody whose ideal of the art is the 
Casta Diva from Norma. I might add that 
they are the only music in my record 
collection, a rather large one, that makes 
my pet dog—a most unmusical canine— 
prick up his ears and howl dismally. 





A QUARTERLY RETROSPECT 


OCTOBER to DECEMBER 1950 
By EDWARD SACKVILLE-WEST 


WANT to start my column this month 

by calling attention to the existence of 
The Liszt Society. Formed last year under 
the presidency of Professor E. J. Dent, the 
society aims at (1) republishing much of 
Liszt’s music which has gone out of print ; 
(2) getting certain deleted records re-issued ; 
(3) sponsoring new recordings, chiefly of 
works which have been forgotten or have 
never had a chance to become properly 
known, such as the late piano pieces, the 
Via Crucis, the Faust and Dante Symphonies 
(both good subjects for L.P.). Messrs. 
Schott have already undertaken the publica- 
tion side and their first volume will contain 
a dozen of the last piano works, which have 
hitherto been available only in the complete 
Breitkopf edition, always prohibitively ex- 
pensive and now totally unobtainable. In 
the matter of gramophone records the 
situation is still somewhat vague, but as a 
member of the committee I am able to say 
that negotiations are satisfactory as far as 
they go. Meanwhile, Decca might show 


good will by transferring to their ordinary 
catalogue the excellent recording of that 
amazing work, the Malédiction for piano and 
strings. This set (AK 1194-5) can with 
determination be prised out of one of those 
semi-secret concentration camps which all 
the companies keep for imprisoning what 
they have decided is antisocial music. 
Discophiles who are interested in the un- 
solved enigma of Liszt, as well as in nine- 
teenth century music, would, I suggest, do 
well to join the Liszt Society (further in- 
formation from Mr. Humphrey Searle, 
444 Ordnance Hill, N.W.8). 

In the course of last year the deluge of 
L.P. in the U.S.A. seems to have discon- 
certed even that avid and pioneering nation. 
Reviewers there murmur plaintively that 
the situation is out of hand—that they 
cannot begin to hear everything that comes 
out. For a moment we may be inclined to 
envy them their. surfeit; then we reflect 
that at this rate the standard of performance 
and recording must fluctuate wildly, and 
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that in any case so exaggerated a production 
is likely to be followed by a reaction, in 


_which too little will come out. For my own 


part, while admiring Decca for their enter- 
prise, skill and discrimination, I cannot help 
thinking that E.M.I. have shown a ser- 
pentine wisdom in holding their hand—at 
least until the Battle of the Speeds is over. 
My own experience of L.P. continues to be 
that ‘‘ when they are good they are very 
very good, and when they are bad they are 
horrid’’; and the proportion of really 
first-rate L.P.’s is not yet high enough to 
warrant any careless talk about “the 
death-knell of 78’’ and so forth. Still, in 
the symphonic department, L.P. comes well 
out of the last quarter of 1950. A really 
wonderful Eroica from the Concertgebouw 
under Erich Kleiber exhibits in the highest 
degree one of that genial conductor’s most 
arresting capacities—that of keeping a 
strong rhythm pulsating throughout a long 
movement, like blood pressure in a healthy 
heart. The recording, too, is not papery, 
for once ina way. Nor is that of Beethoven’s 
Se eth Symphony (same orchestra, same 
conductor), though here I quarrel seriously 
with the tempo in the Finale, which is 
unusually stodgy for Kleiber. Moreover I 
would like to know his authority for making 
the violins play their last two bars in the 
slow movement fizzicato. In all the scores 
I have ever seen this phrase is marked arco, 
and so I have always ‘heard it played. I 
shall be surprised if anyone finds the altera- 
tion an improvement, whatever warrant 
may exist for it. The 78 Philharmonia/ 
Galliera set of this symphony (Col.), 
though not exactly thrilling, is perfectly 
adequate and plays no similar tricks. The 
same conductor is responsible for what 
seems to me the best modern version of 
Dvoiak’s ‘‘ New World’’ Symphony (Col.) ; 
but I think some people may reasonabiy 
prefer the new Malko issue (H.M.V.), 
because he takes the heavenly Largo at 
something nearer its usual speed. Galliera 
—-perhaps for fear of sentimentality—drives 
it a bit too fast for comfort. He also gets the 
better recording, but not by much. I can 
see little wrong with Furtwangler’s latest 
offering—Schubert’s Unfinished (H.M.V.)— 
although I notice that respected colleagues 
of mine take exception to his rendering on 
grounds that escape me. At any rate the 
tone of the Vienna Philharmonic is pre- 
cisely what is needed for this work, and it is 
well conveyed (as it emphatically was not 
in the calamitous issue of Beethoven's 
Fourth Symphony by the same forces. That 
set is best forgotten). In the L.P. disc of 
the ‘‘ Unfinished’’ Josef Krips shows a 
feeling for the music which is quite as 
genuine as Furtwangler’s and perhaps less 
egotistical. He extracts, too, a glowing 
performance from the L.S.O., an orchestra 
which does not often impress me, nowadays, 
by sheer beauty of tone. Among the record- 
ing triumphs of the year (what a pity so long 
a work could not be produced on L.P. !) 
is undoubtedly the Balakirev Symphony in C 
major (Col.). If only the thematic material 
of this splendid work had been a fraction 
more distinguished—the expression, I mean, 
of deeper thought and feeling—the sym- 
phony would have been easily the finest of 
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the fin-d:-siécle. As it is, Karajan’s magnie 
ficently vital and confident handling of the 
score should help to make the work as 
popular as, say, Tchaikovsky’s Fifth, to 
which it is greatly superior. This kind of 
massive orchestration suits the character- 
istically teutonic gifts of Herbert Karajan, 
gifts which do not yield him the key to so 
French a score as that of Roussel’s Fourth 
Symphony (Col.). In fact, he appears to me 
to tackle this bitter-sweet music, scored with 
studious economy and brittle enough for all 
its nervous energy, as if it were 1905 
Strauss, whose orchestration was then so 
upholstered that some loss of stuffing here 
and there makes little difference to the 
general effect. In Roussel’s work every 
note matters—especially the wind and harp; 
in this recording the former is constantly 
obscured by the strings, and the latter can 
scarcely ever be heard at all. For these 
reasons I prefer the new L.P. disc of the 
symphony, which has the advantage of a 
French orchestra and a _ (presumably) 
Franco-Russian conductor (Georges Tzi- 
pine), although I must admit that the tone 
is less rich and agreeable than that of the 
78 set. I see I have already devoted too 
much space to symphonies, but in hurrying 
on I must throw a bouquet to Van Beinum 
and the L.P.O. for an ideal performance of 
Mozart’s Haffner Symphony. This is also 
one of the best L.P. recordings I have yet 
heard. 

The Backhaus set of Beethoven’s Third 
Piano Concerto (Decca) disappointed me. 
The tone, both of piano and orchestra, 
seems better in the 78 than in the L.P. 
version ; but the hardness and conventional- 
ity, which seem to have replaced this 
pianist’s former great qualities, are irksome- 
ly to the fore throughout the concerto. I 
call it tactless (to put it no more strongly) 
almost totally to disregard any dynamic 
markings below forte (but this is a fault 
depressingly common to all music-making 
to-day). Luckily, the splendid Solomon set 
(H.M.V.) is still with us. Elgar’s concertos 
are better served, this quarter, in two really 
excellent performances. I have said some 
hard things about Heifetz in the past, 
though I admit it must be difficult, if you 
command a tone like purple velvet, to 
resist temptations to vulgarity; but in 
Elgar’s Violin Concerto (H.M.V.) his reading 
strikes me as on the whole exemplary, 
though I would have liked a little more 
inwardness in the Andante. Nobody, on the 
other hand, could accuse that admirable 
cellist, Anthony Pini, of disregarding the 
quality of inwardness, which is indeed 
more essential still to the same composer’s 
Cello Concerto (Decca L.P.). It is quite clear 
that Mr. Pini understands the nature of 
this music as Casals, for all his greatness of 
mind, does not. Only in that curious 
episode in the Finale, where, in lieu of 
cadenza, Elgar indulges in a long, agonized 
lament in the manner of Amfortas—only 
here does the greater intensity of Casals’ 
playing seem preferable. Alas! that the 
recording balance should be so unsatis- 
factory: the orchestra is constantly 
drowned by the soloist. (I am aware of 
making this complaint with the monotonous 
persistence of a bell-ringer ; but, until this 
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matter of concerto and operatic balance is 
properly stabilised, I shall continue my 
mournful tolling). From Elgar to Alban 
Berg is a far cry, and it is idle to deny that 
for most people life is too short to cope 
with things like Berg’s Chamber Concerto. 
Yet, listened to in the right way (i.e., with- 
out bothering about the medieval apparatus 
of rebuses, acrostics, and so forth), the work 
is beautiful and dramatic. For the consola- 
tion of those who find themselves at sea in 
this music, I may add that I found the 
strain of following it with a score consider- 
ably greater than that of listening to it 
without one—a rare experience, which I 
attribute to the fundamentally impressionist 
character of Berg’s genius. The perform- 
ance and recording (Esquire) go far to 
recommend the work. 

Mr. Lionel Salter’s entirely adequate 
account of Bantock’s Fifine at the Fair 
(H.M.V.), last month, makes it unnecessary 
for me to comment further on this wonderful 
set, which was one of the highlights of 1950. 
I disagree with his estimate of Browning’s 
poem, but that is neither here nor there, 
since we agree to admire Bantock’s musical 
treatment of the theme. Incidentally, this 
enormous piece is a clear case for L.P. and 
will, we may hope, eventually be transferred 
to that category, though the technique of 
L.P. will have to go forward some way 
before it can be sure of achieving the ampli- 
tude, the glow and solidity, of this splendid 
recording. 

The death of Dinu Lipatti has left some 
of us with a sense, not merely of desolation, 
but of grievance. ‘‘ It is really too bad . . .” 
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Meanwhile, the fact of his death—quite 
apart from the extraordinary beauty of 
his playing—tends just now to keep two 
of his last recordings in the forefront of our 
minds, to the exclusion of other excellent 
piano and chamber music issues. While 
Lipatti’s set of Bach’s B flat major Partita 
(Col.) gave me unalloyed pleasure, I must 
say that I found his complete set of Chopin’s 
Waltzes (Col.) less completely satisfying. 
Maybe a trace of purely physical fatigue, 
issuing in rigidity and lack of nuances, was 
responsible for occasional dullness and 
forcing in one or two of these adorable 
pieces. The recording, too, is not of the 
best. But, when all is said, this is a treasur- 
able set : most of the Waltzes could scarcely 
be played with more loving attention to 
detail, and ever and anon the ear is ravished 
by the peerless touch we shall never hear 
again in the flesh. 

When Sir William Walton’s Violin Sonata 
was first. played, some critics were said to 
have murmured that it was “ the mixture 
as before.’’ If so, I think they missed the 
point. It is true that the material of the 
second movement is too much like that of 
the first—a distinct miscalculation in a 
work of this kind; otherwise, the sonata 
seems to me to sum up, with great beauty 
and masterly skill, a whole phase of the 
composer’s career. It succeeds in doing 
what the Violin Concerto of 1939 failed to 
do—at any rate in some degree, and because 
of a divided aim. The recording (H.M.V.) 
gives us an excellent opportunity to plumb 
this thoughtful invention of a complex, bu: 
mature and very English, artist. 





SECOND HODDESDON CONFERENCE 


The Hoddesdon Gramophone Conference 
of 1938 is to be repeated during the week-end, 
March 16th to 19th, 1951—again at Hoddesdon. 
The National Federation of Gramophone 
Societies is sponsoring the proceedings, and its 
constituent societies have already been informed. 
This is the only public announcement of ‘the 
event, for by the time the March issue of THE 
GRAMOPHONE published it is fully expected 
that all available places will have been booked. 

High Leigh, the residential conference 
estate, can house only 120 people. As places 
for the committee and resident speakers have 
already been reserved, the number of bookings 
available is less than 100. However, further 
bookings are not yet being entertained, but only 
registrations. To register as a resident for the 
three nights (Friday to Sunday, inclusive) and 
at a fee of about three guineas (which covers 
board-residence and all conference charges 
from Friday afternoon to Monday morring), 
readers have only to write immediately to 
Mr. D. M. Freeland, Conference Secretary 
and Treasurer, 8 Friars Place Lane, Acton, W.3 
asking to be registered, at the same time sending 
no money. When the exact number of available 
places is known they will be allotted according 
to order of application as shown by the register. 
Immediate application is necessary: delay may 
mean disappointment. 

The Conference has been planned as follows : 

Friday, 8 p.m. Conference opens, 
probably by a very distinguished person, 
followed by two addresses on “* The Orchestra 
in the Recording Studio” (reminiscences by 
(1) a famous conductor, and (2) a leading 
recording engineer). ; 

Sa y, 11 a.m. ‘“ The Gramophone 
Society Movement in Retrospect and Prospect.”’ 


Saturday, 5 p.m. ** Gramophone 
Libraries.””, Speaker: Miss Valentine Britten, 
of the B.B.C. Record Library. 

Saturday, 8 p.m. “Record Criticism.’’ 
Speakers: Leading critics. 

Sunday, 10 a.m. ‘ Technical Problems.” 
(1) “ Electrical and Mechanical Problems of 
Record Reproduction.”” Speakers: Messrs. 
McLachlan and Yorke, independent research 
engineers, of Southampton University ; and 
(2) *‘ Long Playing and After.” 


Sunday, 5 p.m. ‘“ The Gramophone in 

Education.”” Speaker: A. C. Cameron, 
Educational Adviser, Central Education 
Department. 


Sunday, 8 p.m. Live Concert by prominent 
Recording Artists. 

Monday morning. End of Conference. 

It will be noted that no arrangements are 
made for the afternoons: this is to allow 
residents to use their time as they wish, by 
enjoying walks in and beyond the entensive 
grounds of High Leigh, by holding group 
discussions (jazz enthusiasts, record collectors, 
opera fans, technicians, regional society repre- 
sentatives, etc.), or by listening to the demon- 
strations of equipment by the best high fidelity 
reproducing engineers. It is hoped, one 
afternoon, to make comparative tests of such 
equipment, and show one or two relevant 

Ims. 

Those present at the successful 1938 con- 
ference will not be able to resist registering for 
this new event, and they will know that early 
application is essential. Others are strongly 
advised to follow suit, for it is very likely that 
late applicants cannot be accommodated. 
Send no money, but write your letter to 
Mr. Freeland now !/ 
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DINU LIPATTI 


March 19th, 1917—December 2nd, 1950 
By WALTER LEGGE 


INU LIPATT 1 had the qualities of a 
D saint. The spiritual goodness of his 

nature, his modesty, his gentleness, his 
will’s firm purpose, his nobility and loftiness 
of thought and action communicated 
themselves to all who met him, and to the 
remotest listeners in the halls where he 
played. His goodness and _ generosity 
evoked faith, hope and charity in those 
around him. We not only hoped—we had 
faith. Even his doctors believed that the 
incurable disease he had suffered for six 
years would miraculously yield to some 
hitherto untried treatment, or that some 
new cure would be discovered before it was 
too late. Last June and July we had 
reason to believe that this miracle had 
happened. Injections of Cortison, the 
American preparation which has _ had 
spectacular successes in the treatment of 
rheumatoid arthritis, arrested his malady’s 
progress and gave him a brief summer of 
well-being, high spirits and energy. This 
treatment was expensive—the injections 
cost eighteen pounds a day—but as soon as 
the facts became known musicians like 
Charles Miinch and Yehudi Menuhin, as 
well as private persons, many of them 
anonymous Swiss admirers, guaranteed 
him several months’ supply. He was the 
cause of goodness in others. But Cortison 
was only a dam, not a remedy. When the 
injections ceased the disease resumed its 
inexorable course. Although he managed 
with Cortison’s aid to give two more 
concerts, the inevitable end came on the 
afternoon of December 2nd. He was 
thirty-three. 

Lipatti was born in Bucarest and cradled 
in music. His father was a wealthy amateur 
who had studied with Sarasate and Carl 
Flesch, his mother was a good pianist ; 
Georges Enesco was his godfather. Music 
was his preoccupation from infancy. His 
mother has told me that he could play the 
piano before he had learned to smile. At 
four he gave concerts for charity and began 
composing pieces describing the char- 
acters of his family and their friends. It was 
never in question that he should devote his 
life to music, but only later did circum- 
stances dictate that he should become a 
professional pianist. He never attended 
school ; professors from the University of 
Bucarest tutored him at home, building 
his general education around his music. 
His pianoforte teacher was a woman, 
Floria Musicescu. In winters in Bucarest 
and in summers on the family estate at 
Fonda she stood over the boy relentlessly 
building that incomparable technique and 
magical touch. Admitted early by special 
dispensation he entered the Conservatoire 
before he was old enough officially to take 
the entrance examination. In 1934 he 
entered for the International Competition 
in Vienna. At the stormy final session 
Constantin (his baptismal name, Dinu is a 
diminutive) Lipatti was awarded second 


prize, and Alfred Cortot resigned from the 
jury as a protest that Lipatti had not been 
given the first prize. Before he left Vienna 
Cortot invited Lipatti to Paris to study 
with him. 

In Paris he worked at pianoforte with 
Cortot and studied conducting with Charles 
Miinch. On the evidence of some com- 
positions submitted to the Conservatoire 
Paul Dukas had accepted him as a pupil 
with the comment “‘ We have nothing to 
teach him ; all we can do is encourage him 
to compose and guide his development.”’ 
Dukas died shortly afterwards and Lipatti 
was put under the care of Nadia Boulanger, 
who at once became, in Ansermet’s words, 
“his spiritual mother.’’ That noble and 
energetic woman, who has been the 
artistic conscience .and guide to three 
decades of musical life in Paris, remained a 
close friend to the end of his life and a 
powerful influence on him. It was Nadia 
Boulanger who first brought him to 
recording. In 1937 he recorded with her 
and four singers Brahms’ Liebeslieder 
Waltzes (H.M.V. DB5057-9) and a selec- 
tion—Nos. 1, 2, 5, 6, 10, 14 and 15—of 
Brahms’ Waltzes (H.M.V. DB5061). By 
an engaging oversight in French H.M.V. 
this latter record was announced as being 
played by Mesdames Nadia Boulanger and 
Dina Lipatti. 

In 1936 Lipatti began to make his name 
as a pianist with concerts in Berlin and 
various Italian cities. At the outbreak of 
war he returned to Rumania, where he 
stayed until 1943 when, together with his 
fiancée, Madeleine Cantacuzene, he 
escaped from Bucarest, and by devious 
ruses and routes they arrived, via Stock- 
holm, in Geneva with a joint capital of five 
Swiss francs. The fates and the Genevese 
were kind. His reputation as an artist and 
teacher spread rapidly. In Paris, in 1944, 
Francis Poulenc told me of “ this artist of 
divine spirituality,’’ a judgment I was fully 
to endorse a few months later at a rehearsal 
of Chopin’s F minor Concerto. From 
January, 1946, Lipatti had an exclusive 
contract with Columbia. 

He was already an ill man. Frail from 
childhood, the illness which was eventually 
to destroy him had taken its hold. From 
1948 onwards his fame was such that -he 
could command his own terms to play 
wherever he chose. Tours in North and 
South America, and of Australia, which 
would have provided him with the money 
he so badly needed, were arranged and at 
the last minute cancelled on doctors’ 
orders, but his only complaint was for the 
inconvenience and expense that he had 
caused others. 

Our first recordings were ill-starred. In 
July, 1946, he made a series of records in 
Ziirich which, owing to an unforeseen 
fault in the material, were not good enough 
for publication. After that unfortunate 
start all his recordings, except the last 


July, 1950. 
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incredible achievements of July, 1950, 
were made in the Abbey Road studios. 
Only his illness is to blame for the com- 
paratively small number of records he 
made. Karajan’s recording of Bartok’s 
Music for Strings and Percussion was a 
last minute substitution for the recordings 
Lipatti was to have made for The Maharaja 
of Mysore’s Musical Foundation of Busoni’s 
Indian Fantasia and Bartok’s Third Piano- 
forte Concerto. As recently as October 
Galliera recorded Respighi’s Brazilian 
Impressions a year earlier than we had 
planned, owing to Lipatti’s non-arrival to 
record Chopin’s F minor Concerto. 
Lipatti visited England four times: 
Oct.-Nov., 1946, when he recorded one o° 
Liszt’s Sonetti del Petrarca, La Leggierezza 
and the Chopin valse which is coupled 
with it, and made his English debut at 
Walthamstow Town Hall, where he played 
a Mozart Concerto with the Philharmonia 
Orchestra and Karl Rankl. On his second 
visit, February-March, 1947, were recorded 
two Scarlatti sonatas, Chopin’s D flat 
Nocturne, Chopin’s B minor Sonata, and 
we began the long series of attempts to 
produce his ideal performance of Myra 
Hess’s transcription of Jesu, Foy of Man’s 
Desiring. In September that year he 
recorded the Grieg Concerto with Alceo 
Galliera and the Philharmonia Orchestra, 
and repeated the Chopin valse, Sonetta 
del Petrarca and a Scarlatti sonata. All these 
became the definitive versions. Jesu, Foy 
was also repeated several times, and 
although he was not completely happy with 
the results he yielded to the appeals of 
admirers in Switzerland and France by 
allowing the best of these recordings to be 
published—but only in those countrics. 
For the final version we had to wait until 
It is impossible to explain to 
those who have not experienced the 
wonder of his playing of this piece, its rapt 
beauty and fascination. It was always the 
first encore he played, and for him it was a 
prayer and utterance of thanksgiving to 
God. The sound was not of this world, it 
hovered in space like some celestial blessing. 
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On his last visit in April, 1 he 
recorded the Schumann ee mg 
Herbert von Karajan, the incredible per- 
formance of Ravel's Al Alborada del Gracioso 
with its fantastic graduated glissando that 
I still cannot believe was played by human 
hand, and Chopin’s Barcarolle. He was-not 
completely satisfied with the latter. After 
that we made nothing but plans for visits 
to London, which were frustrated by his 
illness. Last Easter I went to see him in 
Geneva and promised that if he would get 
well enough I would find ways and means 
of recording him wherever or whenever it 
might be. 

In the last days of May I had a private 
letter from a Dr. Dubois-Ferriére in 
Geneva urging me at once to organise an 
expedition to Geneva to record’ Dinu 
Lipatti. As his doctor he had administered 
injections of Cortison and the improvement 
was remarkable. Unfortunately, he ex- 
plained, the treatment could not be 
continued for more than two months, and 
since this was the first time it had been 
tried for Lipatti’s complaint he could give 
no promise of its permanence or continued 
efficacy, but he begged me as a friend of 
Lipatti’s to stop at nothing to make record- 
ings in Geneva possible while the improve- 
ment lasted. 

Dr. Dubois-Ferriére had already collected 
subcriptions from friends and admirers of 
Lipatti to present him with a new Steinway 
pianoforte from the Hamburg factory—a 
luxury Dinu had long wished to enjoy. But 
it was not a concert-grand, and I have a 
rooted objection to the lack of warm bass 
that seems inevitable in recordings made 
with short grands. 

Those colleagues and friends who made 
those last Lipatti recordings possible have 
earned the gratitude of musicians and 
music lovers for decades, perhaps genera- 
tions to come. W. S. Barrell, Director of 
E.M.I. Studios, interrupted his holiday to 
find a suitable studio in Geneva. Radio- 
Geneva rearranged their programmes so 
that the studios should be available to us 
day and night. Paul Jecklin, Columbia’s 
agent in Switzerland, bought from Stein- 
way in Hamburg and had sent to Geneva 


the first of those fabulously beautiful post-' 


war concert-grands to enter Switzerland, the 
instrument Lipatti had always wanted to 
use for recording. Our French company 
sent their superbly equipped new recording 
van directly from the Casals recordings in 
Prades. 

I found Dinu in better health and spirits 
than I had ever known him to enjoy. 
Friends had placed at his disposal a house 
standing in its own small park, outside 
Geneva and a few minutes walk from the 
French frontier. We christened it ‘‘ Haus 
Triebschenli,’’ because it looked like a 
diminutive copy of Wagner’s house on 
Lake Lucerne. Dinu loved the sun and the 
trees, and the weather smiled on us. For 
two radiant and blessed weeks the sun 
shone out of a clear blue sky and the 
thermometer settled itself comfortably in 
the nineties. Cortison had given him a 
ravenous appetitie and restored his natural 
gaiety. Dinu laughed and made music. 
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He had just heard the story ofa great con- 
ductor, known among musicians for his 
nervous and seemingly undecided down- 
beat who, at the beginning of his first 
rehearsal with a famous Italian orchestra 
had been encouraged by a shout from the 
first contra-bass player ‘‘ Corragio! 
Maestro, corragio!’”’ Whenever an 
arpeggio in the Chopin valses failed to come 
off with the desired clarity, accuracy and 
grace, Dinu stopped and called out either 
in apology or impatience ‘ Arpeggio 
Maestro! arpeggio.’’ It became a catch 
phrase which he cherished to the end. And 
when a legato passage was less smooth or 
chords less brilliant than he wanted it was 
always ‘‘ Doigts de Maccaroni ’’—mac- 
caroni fingers—the contemptuous epithet 
which he used on himself and his pupils for 
a lack of controlled strength in the fingers. 

The recording van stood day and night 
beside the Radio-Geneva studios among 
lawns and well kept rose beds in rural 
peace. Both new Steinways were in the 
studio, Jecklin’s noble concert grand and 
Dinu’s exquisitely sensitive short grand, his 
“‘virgin,whom no other hands have caressed.” 
We spent the first day satisfying ourselves 
by innumerable test recordings which 
piano to use, where it sounded best, which 
microphone to use and where to place it. 

Let me here and now correct the current 
belief that the Chopin Valses, Bach’s B flat 
Partita and Mozart’s A minor Sonata were 
recorded all in one day. I can well believe 
that my illegible writing misled some 
friend,.to whom and to all others I now 
apologise. The recording of the Chopin 
Valses took nearly all of nine days, from 
three to seven hours a day. We worked as a 
rule from nine until lunch time and from 
half-past six or seven until ten or after. The 
first seven sessions were devoted to the 
Valses. Apart from all the other problems 
Lipatti was particularly concerned with 
the fact that unlike the Studies, which were 
composed in two batches, and the twenty- 
four Preludes, Chopin’s Valses, although 
sometimes played as if they were written at 
one period of his life, belong together only 
by virtue of title and rhythm. To differ- 
entiate between these works of different 
periods, to avoid applying a personal range 
of nuances or mannerisms of rubato, was 
his constant preoccupation while studying 
and recording them. We decided, after 
seven sessions of Valses, that it would be 
refreshing to make a change from waltz 
rhythm and Chopin’s texture, and. to 
record some Bach. That evening he 
recorded Kempff’s arrangement of a Sici- 
liana and returned, not for the last time, to 
the old problem of Jesu Foy of man’s desiring. 
After six days eight of the Valses had been 
completed to the satisfaction of the most 
critical trio who ever sat in judgment on 
performances—Dinu, his wife, and I. At 
supper late that night we decided to devote 
the Sabbath, the next day, to Bach. 


Sunday, July 9th, was the hottest and 
most memorable of all the days in that 
spell of incredible happiness. At nine in the 
morning we began Bach’s B flat Partita and 
it was finished before lunch. Fearing that 
the effort of recording those four perfect 
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sides —most of them were done some four 
or five times—would be too much for him 
I counselled cancelling the evening session, 
but Dinu would not hear of it: his sun was 
shining and he was going to make hay. At 
seven he started on the Mozart sonata. If 
ever a player was inspired it was Dinu that 
evening. Mozart and Bach were the com- 
posers nearest and dearest to his heart, and 
this was his first Mozart recording. The 
music came to an intensity of life rare, if 
not unique, in my experience. Phrases took 
on human form’ and character, living their 
exciting lives before the mind’s eye as in a 
perfect performance of some unwritten 
opera. In no other way could he have 
demonstrated so convincingly his belief 
that even in his instrumental works Mozart 
was at heart a dramatic, an operatic com- 
poser. By ten o'clock the sonata was 
finished and now there was no stopping 
him; we must try to get the outstanding 
Valses while he was in the mood. He 
recorded five, not all finally, and when 
shortly before midnight the exhausted 
engineers were trudging wearily in search 
of a meal, Dinu, the freshest of us all, 
played ‘“‘ Stormy Weather.” 

In the next three days were again 
repeated the Valses still outstanding, 
recorded the Mazurka, which is on the 
final side of that set—(‘‘ Let us see if we can 
whet the public’s appetite so that you will 
ask me to do all the Mazurkas next year ’’) 
—some Busoni-Bach transcriptions and— 
Jesu, Joy. I have lost count of how many 
times that was repeated, but the last 
version made on July 11th at last pleased 
him. On July 12th he again repeated the 
fourteenth Valse and with it completed the 
recorded part of his artistic testament. I: is 
comparatively small in content but of the 
purest gold. 

He loved recording. Times without 
number he said to me, ‘‘ I do not want to 
give any more concerts—except perhaps as 
rehearsals for recording. Let us give our 
lives to making records together.’’ As an 
incurable perfectionist it delighted him to 
work in a medium wherein he could repeat 
until he was satisfied that he could do no 
better, where the slightest blemish, what 
he called his béfises and cochonneries could be 
obliterated and a fresh start made. Such 
faults were rare: he had such a complete 
physical mastery that he was by nature the 
“cleanest’’ player I have ever worked 
with. The innumerable repeats were made 
in pursuit of an ideal sensibility and beauty. 
His wife was his invaluable and incompar- 
able collaborator. A pupil of the same 
teacher and herself a magnificent pianist 
and teacher—I doubt if she has her equal 
in the latter field—she hears and senses 
overtones and subtleties of nuance with 
ears that matched, and might have been, 
his. Her art, as well as her love and self- 
lessness, are also in Dinu Lipatti’s records. 


This is not the place to write about Dinu 
Lipatti as a composer, neither have I yet 
had the opportunity of examining more 
than a small part of his output. There 
exists a recording he made with Hans von 
Benda and the Berlin Philharmonic Orches- 
tra for the Rumanian Radio before the war 
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of his Concertino for Pranoforte and Orchestra, 
a charming essay in the modernised 
classical vein reminiscent of Prokofieff’s 
Classical Symphony. In the last months of his 
life he made some wonderful Bach trans- 
criptions, a Pastorale in four movements, of 
which the manuscript is complete, and two 
which he played to me, which may or may 
not have been written down—the aria 
Schafe kénnen sicher weiden (Cantata 208) 
and the dance epilogue of the aria Mein 
glaubiges Herze. Those works apart, those of 
Lipatti’s compositions which I have seen 
have one astonishing characteristic. His 
Balkan blood, of which there was no trace 
in his playing of Western music, suddenly 
dominates him. The Rumanian Dances, 
originally written for orchestra and played 
by Ansermet and later rewritten for piano- 
forte duet, as well as the Sonatina for Left 
Hand, might have been written by Bartok. 

I do not believe that there has been, or 
will be, a pianist like Dinu Lipatti. It- is 
not a matter of comparisons of quality, it is 
a matter of difference in kind. Hard as he 
worked and thought on purely technical 
problems of touch, sonority and pedalling, 
he was not a “‘virtuoso’”’ in the word’s 
modern and debased sense—but certainly 
in its seventeenth century application “a 
connoisseur.”’ For himself he had no use 
for display or brilliance of execution as 
ends in themselves, though he was almost 
over generous in his praise and admiration 
for his many contemporaries who have. He 
was a musician, a musician who used the 
pianoforte as a means of communication 
and expression. Only in terms of his 
qualities as a musician and a man can one 
hope to explain, to understand or describe 
him. 

He was a good man in the highest sense, 
and a particularly sensitive one. He was in 
all things an aristocrat of the finest fibre, 
temperamentally incapable of vulgarity in 
thought or deed. He was fastidious and 
distinguished in all he did, unable, in 
showing a pupil how not to phrase, even of 
imitating bad taste. When he played jazz 
to amuse his friends or shock the seriousness 
out of some too-earnest guest, he could not 
avoid giving the most trivial tune the 
lustre of his magical sound and delicate 
sensibility. He approached music with a 
composer’s mind and his love for his 
favourite masters was blended with rever- 
ence. When I first knew him he had never 
played Beethoven: he felt that he was not 
yet worthy. That he played the Waldstein 
sonata in the last two years of his life was 
due to the encouragement of Artur Schnabel 
who, as a wise and paternal admirer, per- 
suaded him to take the plunge. 


Lipatti’s sense of responsibility to the 
public came out of his reverence for music. 
In the five years we worked together I was 
able to offer him a repertoire for recording 
for which many another pianist would 
have sacrificed his wife and family. Lipatti 
was not to be deflected from his devoted 
approach. To prepare the Emperor 
Concerto he would need four years, even 
for the Tchaikowsky he needed three. 
Nothing in his work was unprepared or 
left to chance. He had his schedule of 
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works to be studied and practised carefully 
mapped out for five years in advance. He 
never played a note in public that was not 
meticulously : his miraculous 
playing was the result of a mastery of the 
physical-technical part of his art, so com- 
plete that his mind and spirit was free to 
express themselves in music. 

The softness of his sound came through 
strength. He had enormous and powerful 
hands—the “‘ little’’ finger as long as its 
neighbour—and the shoulders of a wrestler, 
quite disproportionate to his frail build. As 
he played each finger had a life and 
personality of its own, independent of its 
neighbours, of his wrists and arms: each 
finger seemed prehensile and the ten of 
them, when he played contrapuntal music, 
looked like a fantastic ballet danced by ten 
elephants’ trunks each obeying the orders 
of its own mahout. This visual impression 
of each finger having its own life is evident 
in the sound of his playing. Every note he 
played had a life of its own. To his pupils 
and to himself he preached giving every 
phrase and every note in every phrase 
“character.” Every note in every part 
must live and contribute its meaning to the 
whole. He aimed at presenting the music 
of other periods in such a way that it would 
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have for us to-day the vitality and sig- 
nificance it had had for the composer and 
his contemporaries. He did not seek in 
Bach to imitate the sound of a cembalo or 
clavier, he set out to play it as he believed 
Bach would have done if he had had a 
modern concert grand at his disposal. For 
this reason he occasionally and discreetly 
added octaves or transposed the lower 
voice down an octave. In certain works of 
Liszt he used the modern resources of 

ing to obtain effects implicit in the 
character of the music, but beyond the 
resources of Liszt’s instruments. These 
were the only liberties he allowed himself 
or his pupils, who adored him. 


Half an hour before he died he was 
listening to the Schneiderhan Quartet’s 
records of Beethoven’s F minor Quartet. 
To his wife he said, “‘ You see, it is not 
enough to be a great composer. To write 
music like that you must be a chosen instru- 
ment of God.’’ By the same light we may 
say that it is not enough to be a great 
pianist : to play as Lipatti played you must 
be a chosen instrument of God. 

God lent the world His chosen instru- 


ment whom we called Dinu Lipatti for too 
brief a space. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





*Denotes Long-Playing Records 


ORCHESTRAL 


*BEETHOVEN. Concerto No. 3 in C 
minor, Op. 37. Wilhelm Backhaus 
(piano), . Vienna Philharmonic 
Orchestra (B6hm). Decca LXT2553 
(12 in., 39s. 6d.). 

The work dates from 1800 though it was 
earlier projected. It stands at the gateway 
to what we now know as his “ second 
period,’’ ushering us into the new world of 
sound and imagination that he was fully 
beginning to discover. Of the C minor 
Concerto, Miss Marion Scott writes sym- 
pathetically thus: “I sometimes think 
this concerto is as much a self-portrait of 
Beethoven at thirty as the Eroica is of 
Beethoven at thirty-three.” Tovey’s 
masterly study (Essays in Musical Analysis, 
Vol. IV) sets out its virtues and povelties in 
the clearest way. Backhaus’s performance 
has his usual brittleness and precision. He 
is here the classic-minded performer, more 
interested in form and pattern than in the 
personal expression of Beethoven the man ; 
and his treatment suits-this work better 
than it would, perhaps, the G major. 


The 


orchestral playing is discreet rather than 
forceful ; there is, to one pair of ears, a 
slight over-prominence of the piano, just 
as there is a slight excess in the use of the 
damper pedal. The recording as such is 
not wholly satisfactory, for it suffers from 
that odd quality to which long-players 
seem to be liable—unevenness. The piano 
jangles somewhat on its first entrance, then 
the tone warms up, then there is some more 
jangling, and then, in the cadenza, the 
piano tone comes properly into focus 
(though even here it is a little hard). On 
the first side the bass is light. In the second 
movement the piano becomes more lumin- 
ous and warm in colouring, and the balance 
between soloist and orchestra noticeably 
improves. The bass, too, is better in weight, 
and the movement as a whole is most satis- 
factory. But the Rondo does not stay the 
course, and odd thinnesses and tinny 
sounds are to be heard. There have been 
much better long-players than this one. 
HLF. 
BEETHOVEN. Concerto Inconnu in 
E flat major. Orazio Frugoni 
(piano), Pro Musica Chamber 
Orchestra (Paul Paray). Polydor 
A6.292-4 (12 in., 348. 6d.). 

This concerto is not, as the title given to 
it ‘might imply, a new discovery, but 
simply a first recording of a work composed 
by Beethoven at Bonn, probably in his late 
teens, and one unlikely to enter the reper- 
toire on account of its slender musical 
interest. In spite of this it is very interesting 
to have it on records and. to marvel at the 
distance between it and the great fifth 
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piano concerto in the same key. The music 
is Haydnesque in mood—or just eighteenth 
century for that—and the piano writing 
reminiscent of Clementi’s sonatas, which 
Beethoven is known to have admired. 

The form of the work is simple, (one 
could only roughly describe it as a concerto) 
and it has been edited by Willi Hess. I 
would be surprised to hear that the flute 
parts in the second and third movements 
were written by Beethoven and that he 
made the first movement start off with the 
wind section, as here. The first movement 
has a nice beer-garden kind of tune and 
not much else—the piano passages add 
little—and the pom-pom accompaniment 
in the undistinguished slow movement is 
comic: but the third movement is full of 
youthful zest and wholly delightful. It 
might well be played as a separate piece 
in a chamber music concert. Orazio 
Frugoni gives an excellent performance on 
a Pleyel piano (I wish all record labels 
would give similar information) and the 
accompanying sounds good, but the record- 
ing is dull and far too much on top of the 
microphone, nor is the balance ideal. But 
this is, in general, an issue of unusual 
interest : and it is possible to get the first 
and third movements alone, as they are 
placed on 6-292, 3 

(I have now heard that Beethoven pro- 
vided no orchestral accompaniment to 
this work.) A.R. 


*HOLST : WILLIAMS, G. St. Paul’s 
Suite. Boyd Neel String Orchestra 
(Neel). Fantasia on Welsh Nursery 
Tunes. London Symphony Or- 
chestra (Mansel Thomas). Decca 
LX 3025 (10 in., 29s. 6d.). 

The Holst is also issued on 78 (F5365-6), 
and the Fantasia was briefly reviewed in 
September, 1949, by T.H. (AK1999-2000), 
when other issues of the Welsh Recorded 
Music Society (Coleg Harlech, Harlech, 
Merioneth) were noticed and welcomed. 

The Holst is a minor, happy product, 
dating from 1413, and named after the 
girls’ school where he taught. He first 
wrote for the school’s string band, and later 
added wind to provide for the needs of an 
increasing orchestra. The finale was a re- 
writing of a military band piece. The 
recording is excellently clean and vigorous. 
After the jig, which has some good 
extension-measures of 9/8 alongside the 
prevailing 6/8, and two good tunes, there 
comes an Ostinato, a miniature ballet in 
which a repeated tune holds sway, given out 
in a whimsical way which by syncopation 
produces the effect of 3/2 timing, though the 
basic swing is 3/4. The moto perpetuo 
accompaniment is diversified by a tiny 
interlude in which the half-scale figure 
stumps downwards in 2/4 time. The 
Intermezzo has an Eastern tinge. Just before 
this Holst had written the oriental Beni 
Mora suite, some Eastern Pictures for voices ; 
there was a Japanese Suite in 1916, and we 
remember the many touches of this kind 
in the big Planets Suite, which came about 
a couple of years later. Two ideas amiably 
contend here, and at the end the first one, 
richly harmonised, with perhaps a thought 
of Grieg. holds the stage, the exoticism 
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having faded. The finale is entitled The 
Dargason, an English dance of indeterminate 
date, with which is combined Greensleeves, 
best known now from V.W.’s usage. 

The other suite is a well-made example 
of a kind much cultivated among “‘national’’ 
composers. Such things tend to be rather 
palpably manufactured in point-to-point 
style, and the tune-stuff, in bulk, is never 
very exciting. On its own simple ground, 
the suite is sure to please, recorded as it is 
with a  full-blooming, happily-nuanced 
tone. W.R.A. 


HAYDN. Symphony No. 93 in D major. 
Royal Philharmonic Orchestra 
(Beecham). Columbia LX1361-3 
(12 in., 29s. 14d.). -Auto. LX8774-6. 

After being let down by the Cantelli 

issue of this symphony (about which I 

wrote in September), where an excellent 

performance *was spoilt by an atrocious 
recording, I was looking forward to this 

Beecham release to give me a version of this 

delightful work which I could cherish. 

Alas for my hopes! The recording could 

scarcely fail to be superior to the N.B.C. 

horror, but it is far below Columbia’s best, 

and though it is free from distortion, its 
main characteristics are quite unsuited to 

Haydn—it is both too reverberant and too 

massive. But even as interpretation, this is 

a disappointing performance, inferior both 

to Cantelli’s and to Beecham’s own earlier 

recording with the London Philharmonic. 
Doubts are aroused right from the intro- 
ductory Adagio, where Beecham annoyingly 

twice cuts partly-silent bars short by a 

quaver ; and the first movement proper is 

absurdly slow and ponderous—scarcely 

Allegro, let alone Allegro assai. The second 

movement confirms suspicions which have 

already arisen of rather over-mannered 
treatment, so that attention is distracted 
from the music to Beecham’s, artifice. 

There are some unnecessary effects, too, in 

the Trio of the Minuet (again, surely, far 

too pompous ?); and it is only in the 
finale that I found a less distorted spirit— 
though even there the final accelerando was 
more suggestive of Rossini than of Haydn. 
LS. 


*IVES : BALES. Symphony No. 3. 
Music of the American Revolution. 
National Gallery Orchestra 
(Richard Bales). Issued by the 
W.C.F.M. Recording Corporation, 
Washington D.C., U.S.A. Not avail- 
able in this country. 

Charles Ives, the now 76 - year - old 
businessman-composer, is hailed in the 
States as one of the most truly and essentially 
American composers, and has recently 
received much attention for the many 
experimental techniques of all kinds he has 
introduced in his numerous works—micro- 
tones, rhythmic complexities, dissonant 
counterpoint, polytonality, used by him 
often long before the more famous European 
figures with whom these ideas are generally 
associated. There is little doubt that, so 
far as innovations are concerned, Ives has 
been ahead of his time: the idiom, for 
example, of this Third Symphony makes it 
difficult to believe that it was completed in 
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1904 and revised in 1911. At the same time» 
this work is the perfect illustration of a 
statement by Adolfo Salazar in his book 
Music of Our Time that ‘the general 
musical significance of Ives’s music has less 
interest than his experiments with musical 
material.’’ Nor is it difficult to see why, as 
the writer of the programme-note laments, 
Ives “‘ has until recent years been a prophet 
without honour in his own country.’’ For, 
judged altogether dispassionately, and with- 
out wishing to give offence, this symphony 
sounds like a not-very-successful student 
effort, lacking in interest, personal style and 
organic form, while the composer handles 
his small orchestra (of flute, oboe, clarinet, 
bassoon, two horns, trombone and strings) 
without the slightest feeling for instrumental 
colour. Our attention is not distracted from 
the almost painful technical weaknesses of 
this composition by the very square and 
unimaginative playing of the orchestra, 
described in the notes—-to my bewilder- 
ment—as “‘ one of the leading organisations 
in the musical life of the Middle Atlantic 
Area.”’ The quotation, or partial quotation, 
of several hymn-tunes is explained by the 
fact that the first and third movements 
were originally cast for organ use in the 
New York Central Presbyterian Church. 
The fill-up consists of a suite of five short 
movements arranged by the conductor 
from tunes of the Colonial period which 
we are assured George Washington himself 
heard: I only hope he found them less 
tedious than I—or, apparently, the or- 
chestra—did. L.S. 


MOZART. Concerto in G, Ka216. 
Gioconda de Vito (violin), Royal 
Philharmonic Orchestra (Beech- 
am). H.M.V. DB2177-9 (12 in., 
2gs. 1¢d.). Auto. DBg570-2. 

All Mozart’s five authentic violin con- 
certos (of which this is the third) were 
composed in Salzburg in 1775, when he 
was nineteen years old. As an instru- 
mentalist we are apt to think of him 
primarily as a keyboard player of pre- 
cocious genius, but, in fact, under the 
tutelage of his father, he also played the 
violin from his earliest years; and the 
violin concertos show him, having imbibed 
the classical technical traditions, combining 
them with original musical ideas. The 
opening movement of this G major con- 
certo, for instance, starts conservatively 
enough with orthodox patterns and violin 
figurations ; but it is not long before we are 
given something out of the ordinary, for 
the development is made up of purely 
sequential phrases, with a charming frag- 
ment of dialogue between the soloist and 
the first oboe, and finishes with four bars 
of operatic recitative before leading back 
into the recapitulation. For the lovely 
Adagio—a long cantilena for the solo violin 
with murmurous accompaniment—the 
oboes are replaced by flutes, whose gentler 
quality helps to create a strikingly different 
tone-colour for the movement (which ends 
magically with the soloist meditatively 
recalling the opening phrase). The finale, 
as the title Rondeau indicates, is after the 
French style, the light-hearted course of the 
music heing igterrupted by the appearance 
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ANNOUNCEMENT 





HE RELEASE of the original Telefunken recording of “Voices of 


Spring”’ sung by the world-famous coloratura Erna Sack, with the 
Orchestra of the Berlin Opera House, conducted by Dr. Hans Schmidt- 
Isserstedt, marks the commencement of the issue in this country of 
Telefunken records pressed by Decca from the German matrices. 
Having acquired these pressing rights to the Telefunken company 
catalogue, it is our intention to provide record connoisseurs with 
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recordings made by many famous German and other European artists 


and orchestras. 


Johann Strauss 


The standard price for a twelve-inch Decca-pressed Telefunken record 


“deanmictouiatentnins — ae will be 6/9 plus 2/114 Purchase Tax. 

Erna Sack — Soprano. The first release contains, in addition to “‘ Voices of Spring” and other 
ae —— works, a recording of Hindemith’s “‘ Mathis Der Maler” played by the 
— Berlin Philharmonic Orchestra conducted by the composer; Grieg’s 
Grieg Piano Concerto in A Minor, played by Arturo Benedetti Michelangeli 
nae Cerin) Sn Nay soaaaalaad with the La Scala Theatre Orchestra under Alceo Galliera; and an 
ag msi. excerpt from Verdi’s “ Falstaff” with Stabile, Poli, Nessi, and Donaggio 
Pm Op. ta Ee Mich from sae as soloists. 

GX 61004-7 The name Telefunken will be familiar to all lovers of recorded music, 
Verdi both for the excellence of the recordings, and the musical value of the 
“Signore, V'Assista il Ciclo” from “Falstaff” works recorded. In the past it has been difficult or impossible to 


Mariano Stabile (Baritone) Afro Poli (Baritone) 


Giuseppe Nessi Tenor) Luciano Donaggio (Bass) | obtain Telefunken recordings through the normal channels. With this 


Alberto Erede conducting 


The La Scala Theatre Orchestra. Pts. 1 and 2. first outstanding release, Decca opens the door to the best of German 


GX 61109 ° 
recorded music. 


Glhack 
“ Alceste” Overture 


a ALL PONE 


ymphony —“ Mathis Der Maler” 
¢ (Manhies the Painter) Paul Hindemith conducting 


— IIB CORIDS 
Vit Tendichtungen, Op. 128 - MADE IN ENGLAND. 


(Four Tone Poems after Arnold Bécklin) 
Joseph Keilberth conducting 
The Berlin Philharmonic Orchestra. GX 61010-3 


TELEFUNKEN DIVISION OF THE DECCA RECORD COMPANY LTD., 


1-3 BRIXTON ROAD, LONDON, 7-* 
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Perfect Listening 
19sI 


When, last April, we expounded our views on the 
subject of home reproduction in these columns, we 
scarcely anticipated the intensity of interest aroused 
by our advertisement. From the large number of 
callers, and the volume of correspondence that poured 
in, we were able to gather that our whole approach to 
this subject found an echo in the minds of many music 
lovers and record collectors. 


Since our first ‘Perfect Listening ' advertisement 
appeared we have seen the advent of the Long-Playing 
Record, a development that will have the greatest 
effect on reproduction standards. Yet, surprisingly, 
our list of recommended components has altered little 
during the last ten months, though we have increased 
our ‘repertoire’ somewhat, both upwards and 
downwards. We cordially invite all readers of ‘ The 
Gramophone ’ to consult us on the subject of record 
reproduction ; they .can be assured of unbiased advice 


based on decadés of experience in this field, whether © 


it be about adding L.P. facilities to their existing equip- 
ment, or about starting afresh on a new instrument. 


PICK-UP. nlde 


The Leak ‘ Dynamic ’ moving-coil pick-up with Ruby or Diamond stylus 
for 78 r.p.m. or L.P. is outstanding. For prem -done & priced equipment 
we suggest the Decca lightweight moving iron model. 


TURNTABLE 


The Sugden ‘ Connoisseur ’ 2-speed motor is by far the best obtainable 
today. There is still a shortage of cheaper models suitable for better 
reproduction, co those in the latest model Decca players are 
suitable for all but the highest quality equipment. 


AMPLIFIER _ 


Need we say it yet again ? Our choice is, of course, the Leak ‘ Point 
One ° with its new, improved, tone control unit. For the limited purse 
there are two excellent smaller models by Rogers Developm ents. 


RADIO UNIT 


The new Leak all-wave, variable selectivity (6 to 24 Kes) “Superhet’ 


tuning unit to match the ‘Point One’ amplifier is now available. In 
addition there is the excellent Lowther range and the inexpensive, 
popular Rogers RD3, » pre-set, ‘ straight ’ unit. 


LOUDSPEAKER | 


This is undoubtedly the most difficult item on which to ‘lay down the 
law.’ The choice of one’s r is a very personal matter and for 
that reason we keep ‘in a fairly wide’ range of modets. Nothing 
can, however, shake us from the conviction that the Voigt Corner Horn, 

‘Domestic’ and Lowthers’ smaller P.W.I, gives a 
other system. Ona smaller 


Corne i, a moderately-priced 
and ‘affair, | 
So designed along Voigt lines, and ideally suited 
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ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
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RECORDS FOR 
FEBRUARY 





THE LONDON BA E ENSEMBLE 
conducted by Kar! Haas 
Divertimento in G major, Op. 31, No. |—Haydn (3 sides); 
(a) The Fourth London Trio in G major; (b) Grenadier 
March—both by Haydn. Auto-couplings only SW 8118-9 


TANCRED! PASERO 
with Chorus and Orchestra Sinfonica dell 'EIAR 
“*Norma’’—Act 2—Recit: Guerrieri; Aria: Ah! del Tebro 
—Bellini; 
with MARIA CANIGLIA and SATURNO MELETTI 
“La Forza del Destino” —Act 2—L’immonda cenere— 


Verdi. - - + - © « » © © © + = = R90029 
OLGA COELHO SIDNEY TORCH 
with Guitar and his Orchestra 


Eu vou m’embora; Quebra 
a Coco menina (both sung in 
Portuguese); Pokare Kare 
Ana (sung in Maori); De 
blanca tierra (sung in 
Spanish) - - - RO 20593 


Pan American Fantasy— 
intro: El Rancho Grande; 
Noche de Ronda; Tico 
Tico; Frenesi; Perfidia; The 
Cactus Polka - - R 3355 


THE LUTON GIRLS CHOIR 
My Heart is singing; Such lovely things are these R 3356 


LESTER 
- No more; All my life - - - - - - + + 83357 


SYDNEY THOMSON’S OLDE-TYME DANCE ORCHESTRA 














Take your Partners, No. 29 Waltz Cotillon - R 3358 


FOUR KEYBOARD KINGS 
Song of Soho (from film 
“‘Murder Without Crime’”’ 

R 335 


ROBERTO INGLEZ 

and his Orchestra 
ho": the Savoy Hotel, London) 
Song of Delilah (from 
film ‘‘Samsonand Delilah’’); 
Au revoir again - R 336! 


BOB and ALF PEARSON 
“in Big Bits of Big Hits”’, 
No.5 - - - - F2445 


OSCAR RABIN 
Band 


; and his 
All my life; Just say | love 
her - 


- - + + F2447 





DENIS MARTIN 
lf only she’d looked my 
way; Finder, please return 
(both from ‘“‘Gay’s the 
Word”) - - - R3360 


FREDERICK FERRARI 
Harbour Lights; How can 
Ileave you - - R3362 


Ivor 

and DAVE KAYE 
Tin Pan Alley Medley— 
No.9! - - - - F2446 


GERALDO 
and his Orchestra 
Tennessee Waltz; | still 
love you - - - F2448 


—SCOTTISH COUNTRY DANCES— 


JIMMY SHAND 
and his Band 
Lord Rosslyn’s Fancy; 
Monymusk - - - F3410 


WILLIAM STARR 
Scottish Waltz Medley; 
Under the Double a 

WI 


—SUPER RHYTHM-STYLE SERIES— 
HUMPHREY LYTTELTON 
and his Band 
D.J.C. Blues ee Jesus Care—Negro = 


Treasure Islan 


THE STARS TURN ON 


PARLOPHONS 


TAR FABLOPROER COMPAEY LIRITED, BATS6, BiDOSLSERX 

















| 
| 











XU 





ie salah A 











(LIM 


February, 1951 


of a pavane in which the violin is accom- 
panied by fizzicato strings and of what is 
suspiciously like a folk-tune. The move- 
ment is very lightly and transparently 
scored, and one of Mozart’s most enchant- 
ing touches occurs at the end, where he 
gives the final phrase to oboes and horns 
only. 

The greatest pleasure in this charming 
recording is to be gained from listening to 
the artistic unanimity, apparent in every 
phrase, which exist; between Beecham and 
de Vito. The partnership of these two 
outstanding performers is a_ singularly 
happy one, for each is a stylist to the back- 
bone ; and technical accomplishment is 
unfailingly put to the service of the music 
instead of being allowed to become an end 
in itself. LS. 


RAVEL. Mother Goose Suite. London 
Svmvhony Orchestra (Fernando 
Previtali). H.M.V. C7824-5 (12 in., 
138. 8d.). 

As a work Ma Mere L’ Oye has three out- 
standing qualities—a delicate wit, shapely 
phrases, and original orchestral colouring. 
A recording that brings out two of these 
three qualities is to be recommended, even 
if the third is missing. The London 
Symphony Orchestra phrases beautifully, 
playing the piece with the loving care of a 
chamber-music party. Their fine perform- 
ance is only debarred from being quite 
first-rate by some ragged chording. As for 
the orchestral sound, the recording is quite 
outstanding in clarity, colouring, warmth, 
and charm of tone. There is plenty of tonal 
range, and the sound in general is balanced 
and pervasive, without undue emphasis in 
any register or department. The gong, the 
percussion, the bass clarinet of the beast, 
the high notes of the solo violin, the rich 
ensemble in Le Jardin Féerique, are but a 
few quotable points of merit in a most 
enjoyable presentation of pure orchestral 
sound. The lack is, of course, the wit. The 
reading of the work by Previtali is calm 
but noticeably unadventurous. The tempi 
are set at so slow a rate that the music does 
not flow ; one feels that at any moment it 
might peter out, so lacking in volition is 
Previtali’s sense of movement. Yet Ravel’s 
particular kind of clear-headedness is 
retained, and the playing is always clear 
and open. H.F. 


ROUSSEL. Symphony No. 3 in G 
minor. Orchestre des Concerts 
Lamoureux (A. Wolff). Polydor 
566.126-8 (12 in., 34s. 6d.). 

*ROUSSEL. Symphony No. 4 in A 
major, Op. 53 : Suite in F majox, 
Op. 33. Lamoureux Orchestra of 
Paris (Georges Tzipine). Capitol 
CTL7003 (12 in., 39s. 6d.). 

A writer on Roussel has said that his 
most powerful and characteristic creations 
belong to the later period of his life (from 
his fiftieth year onwards): and these three 
fine works certainly show him at his most 
mature, the Suite in F dating from 1926 
(when he was 57), the Third Symphony 
from 1930 and the Fourth from 1934. He 
had been influenced by Oriental art 
(which had left a lasting impression on 
him from his voyages when, earlier in life, 
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he had followed a naval career) and, 
technically, by Stravinsky ; but by this 
period of his output he had evolved his 
own personal style—invigorating, incisive, 
somewhat impersonal—through which his 
intensely logical mind and his dry sense of 
humour constantly shine. 

This recording of the Third Symphony 
was greeted by my colleague A.R. when it 
first appeared in May, 1935 (on a Decca- 
Polydor label) as ‘“‘ exceedingly well played 
and well recorded; by reason of the 
thickness of the writing, it cannot be an 
easy work to make clear.’’ In fact, though 
Roussel extracts the fullest sonority from 
his orchestra, and his texture is usually 
richly contrapuntal, his scoring is a model 
of clarity and can be faithfully captured on 
disc. For its age, this recording stands up 
pretty well to modern standards, though 
we should not now rank it in the first class. 
Greater familiarity with the score, also 
(for A.R. was writing relatively soon after 
its first appearance), reveals a few minor 
flaws in performance—in the last few bars 
of the Adagio, for example, the solo violin 
and the body of the strings get out of step, 
and the Scherzo, which starts untidily, 
could have done with greater precision— 
but on the whole the performance is 
vigorous and spirited, and well conveys the 
essence of the composer’s style. I should 
warn intending purchasers of the Polydor 
discs that they have the narrowest outer 
margins I have ever encountered, and that 
all the run-out lines kick the needle back 
violently on to the final playing grooves. 
However, it is good that this ‘‘ oddly 
fascinating ’’ work is again available. 

The Fourth Symphony, about which I 
wrote last month, is a less contentious work 
than the Third, and not so heartless. 
(Perhaps Roussel thought that unmitigated 
toughness suited the Boston Symphony, 
for whose fiftieth anniversary the Third was 
written ?) Comparison of this version with 
the Karajan issue reveals a rather different 
interpretative approach: this performance 
is less solid in style, more light-hearted and 
airy—but it does lack the round, warm 
tone of the Philharmonia Orchestra. 
Though the playing is generally very good, 
it is less concentrated than in the English 
set, and, also, it must be confessed, more 
casual in the matter of dynamic nuances, 
The second movement shows a less organic 
conception and hence some lack of 
coherence, while the scherzo, though 
faithfully following the composer’s metro- 
nome marking, is just that little too fast 
for all the detail to register and fall neatly 
into place. Nevertheless, there is fluency 
and understanding in the Lamoureux’s 
performance, and the care which has 
obviously been given throughout to balanc- 
ing the relative strengths of the instrumental 
lines makes it apparent that M. Tzipine 
(a new name to me) is an intelligent and 
painstaking conductor. The recording is 
reasonably good, though in the first move- 
ment the tone is somewhat insubstantial at 
less than forte level. 

One great advantage of this L.P. disc, 
however (quite apart from the blessed, 
blessed relief from breaks in continuity), is 
that it is backed with another master- 
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piece by Roussel, the Suite in F, and the 
price for the single disc is considerably 
below what one would have to pay for the 
two works issued separately on 78’s. (This 
quite apart from any rise in prices.) I 
have nothing but praise for the really 
excellent performance by the Lamoureux 
Orchestra of this exhilarating and beautiful 
suite (about which I wrote in THE GRAMo- 
PHONE last June): there is a delicacy, a 
brilliantly pointed attack about its work 
which is irresistible and which is un- 
doubtedly the outcome of a natural sym- 
pathy with Roussel’s essentially Gallic 
idiom. The recording is superior in quality 
to that on the other side. I hope these 
enjoyable discs will help to make Roussel 
better known in this country—his was an 
individual talent which we can ill afford to 
ignore. LS. 


STRAUSS, J. Emperor Waltz, Op. 437° 
Vienna Philharmonic Orchestra 
(Furtwangler), H.M.V. DB21174 
(12 in., gs. 8'd.). 

A recording which reveals a wide range 
of attractive tone and some _ personal 
touches of style: e.g., in the way in which 
the first waltz tune creeps in. The largest 
volume is not offensive, and though I 
almost always prefer to tone down records 
now, I can stand the ff of this record very 
well, which is one of the highest tributes I 
can pay to the quality of the recording. It 
need not be emphasised that the ebullient 
power of the playing is of the kind that 
should sweep a company off its feet. We 
can reproduce as effectively in this country, 
but broadly speaking our lack is that of this 
carrying, up-bearing enthusiasm: which 
of course is just a part of the art of acting, 
for in playing these old things for the 
thousandth time conductor and band must 
verily all become actors. W.R.A. 


TCHAIKOVSKY. Variations on a 
theme from Suite No. 3 in G, 
Op. 55: Intermezzo from “ The 
Voyevoda.”’ Philharmonia Or- 
chestra (Nicolai Malko). H.M.V. 
C4058-60 (12 in., 20s. 6d.). Auto 
C7826-8. 

A warm welcome for this issue of a 
Tchaikovsky work which the gramophone 
companies have not rammed down our 
throats ! Without being a masterpiece, this 
movement at least of the Third Suite 
nevertheless retains its freshness and always 
provides pleasant listening, while the bright 
orchestral colours, handled with the sure- 
ness of a master craftsman, never fail to 
appeal. This vivacious set of variations— 
agreeable rather than profound—artfully 
manages to satisfy both the musician and 
the tired business man. (For the student 
of Tchaikovsky it comes between the 
Italian Cuprice and the 1812 Overture of 
1880 and the magnificent Manfred of 1885— 
or, more roughly, between the Fourth and 
Fifth Symphonies.) 

The recording engineers bring us every 
detail, first-rate woodwind clarity, full 
sonority without harshness, and a most 
life like atmosphere, without being studio-y. 
And what a performance they are given to 
record! The Philharmonia, who seem 
unable to give an indifferent (let alone a 
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r) show, are at their best here, and 
Malko’s Tchaikovsky is always outstanding : 
the finished phrasing and balance, the 
delicate gradations of tone, the unanimity 
and the meticulous rhythm of this per- 
formance reveal his masterly hand. I 
unhesitatingly recommend this issue as 
being the best version of the work likely 
to be available for some time. 

The fill-up is quite a rarity. It is one of 
the few existing fragments of Tchaikovsky’s 
first completed opera, and presents him in 
a somewhat unfamiliar light. The music is 
little more than a few bars in Russian folk- 
tune style (whether authentic or not I 
don’t know) repeated over and over, and 
scored for a small orchestra with simplicity 
and economy, yet with wistful colouring. 
It is too slight (and too repetitious) to gain 
itself a place in the concert repertoire, but 
as a collector’s piece it is interesting to have 
it on record. LS. 


CHAMBER MUSIC 


HAYDN. Divertimento in G major, 
Op. 31, No.1. The Fourth London 
Trio in G. “Grenadier March.” 
London B ue Ensemble (Karl 
Haas). Parlophone SW8118-9 (12 in., 
Igs. 5d.). 

The London Baroque Ensemble can 
always be depended on to furnish works of 
interest to connoisseurs of chamber music, 
and their latest Haydn offerings are not 
only rarities, but works of considerable 
artistic value. Among Haydn’s many 
compositions unknown to-day are six 
Divertissements a huit parties concertantes for 
flute, two horns, string quartet and double- 
bass: five of these are arrangements from 
originals featuring the baryton ( a kind of 
gamba with sympathetic strings) instead of 
the flute: the Divertimento recorded here is 
the one conceived for the flute in the first 
place, and is a delightful work, in which the 
composer, while treating the instruments 
with great freedom and flexibility, yet uses 
them within a most neatly fashioned 
frame. There is a highly dramatic slow 
movement, and a final rondo with absurdly 
square short phrases (starting off as if for 
the Gipsy Rondo and then changing its 
mind). The Trio on the fill-up side is the 
only one-movement example of the so- 
called London Trios for two flutes and 
*cello of 1794 (probably written for Haydn’s 
patron and friend Lord Abingdon)—and 
very charming it is. 

The Ensemble’s playing is musicianly, 
clean and devoid of irritating stylistic 
mannerisms: as always, it sounds as if 
music-making was a labour of love with 
them. Their good fortune with recording 
has also held—save perhaps in the March, 
which, alone of these issues, sounds a bit 
dry and lacking in resonance. LS. 


BACH. Concerto in C major: 
Fantasia in C minor. Edwin 
Fischer (piano), Ronald Smith 
(piano), Denis Matthews (piano), 

rmonia Orchestra (Edwin 
Fischer). H.M.V. DB21180-82 (12 in., 
29s. 1$d.). Auto DBg573-5. 
When two or more instruments of the 
same kind are playing together, on records, 
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one is bound to lose a good deal through 
being unable to see the performers in 
action and to identify them. There is a 
moment on the second side of the first 
movement when each of the three pianists 
takes up the same phrase in turn, but such 
moments are rare. This work must have 
presented a difficult problem of balance and 
it must be said that the strings—the 
accompaniment is for strings only— though 
beautifully recorded, themselves sound too 
loud in proportion to the piano, though it 
is true that Bach has given them some 
strikingly independent passages. 

Spitta speaks of the opening movement 
as one of stern vigour, but it will strike the 
listener to-day certainly as vigorous but 
also as buoyant rather than stern. The 
Adagio, which is exquisite, has some 
interrupted cadences of great emotional 
force towards its close. The string tone at 
the start is most beautiful and the ensemble 
almost perfect. There is a grand last 
movement, but in the tutti at the close, 
as also in the first movement, there is some 
overloading. 

The fact that Edwin Fischer conducts 
from his piano may have something to 
do with the imperfect balance, though the 
precision of the playing leaves nothing to 
be desired and Denis Matthews and 
Ronald Smith are finely in the picture. 
Fischer gives a very lively and clear 
performance of the well known Fantasia in 
C minor on the last side in which the piano 
tone is not only excellent but makes one 
realise how much tone is lost in the concerto. 
Do not, however, be deterred from pur- 
chasing this gloriously sane and healthy 
work, a tonic force in these difficult days 
and a wonderful piece of craftsmanship. 


ALR. 
*HANDEL. Concerto Grosso in 
G major, Op. 6, No. 1. Concerto 


Grosso in F major, Op. 6, No. 2. 
Boyd Neel String Orchestra (Neel). 
Decca LX3027 (10 in., 2ys. 6d.). 
These are two more of the set of Handel 
concerti grossi of which I was writing in the 
December issue—two entirely typical speci- 
mens of the style, though my own prefer- 
ence is for No. 1 with its brilliantly gay 
fourth and fifth movements. I wish I 
could say that these sides are a success, but 
I must be truthful and confess that they are 
disappointing. It is not so much the per- 
formance, which is rhythmical and _ full- 
blooded enough in all conscience (though 
there is a conspicuous heavy-handedness 
about it all, and I view with alarm Boyd 
Neel’s increasingly romantic approach, 
with purely nineteenth-century crescendos 
and rallentandos). But the recording is all 
over the place. To start with, the general 
proportions are wrong: there is no excuse 
these days for the massive Crystal Palace 
conception of Handel which is adopted 
here—the tonal weight, especially in the 
first concerto, is overpowering. Then the 
studio is far too reverberant, which causes 
inferior definition besides an apparent 
increase in orchestral volume. On top of 
which the microphone placing is com- 
pletely erratic: the harpsichord is greatly 
over-recorded in No. 1, so that at each 
clanking chord one shudders as at the 
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impact of a metallic hand, and all delicacy 
of feeling in the concertino is ruined ; in the 
opening movement of No. 2 this is rectified, 
but the two solo violins are now immensely 
far from the mike, and when, at the end of 
the movement, the engineer realises this 
and changes the perspective, the level at 
the start of the Allegro is so lethally stepped 
up that one dives for cover behind the arm- 
chair. And who on earth dreamed up 
those quite unauthorised and_ horribly 
obtrusive chords for the solo harpsichord in 
the bridge passage just before that Allegro ? 
L.S. 


INSTRUMENTAL 


BEETHOVEN. Sonata in C sharp 
minor, Op. 27, No. 2, “ Moonlight”. 
Claudio Arrau (piano). Columbia 
LX8772-3 (12 in., 19s. 5d.). 

A few months ago I was enthusiastically 
applauding Claudio Arrau playing Beetho- 
ven in the concert hall, and I have always 
been a great admirer of his records, But 
while he is, as always, technically impeccable 
in this performance of the C sharp minor 
sonata, of which we hardly needed another 
recording, he seems to me classically dull. 
The. first movement sounds as if it would 
never end, there is a chill over the scherzo— 
though I was glad to hear the unhurried 
playing of the quaver groups in the second 
section—and there is little sense of passion- 
ate urgency in the last movement. It must 
be said that Mr. Arrau is not at all helped 
by a recording which gives us piano tone 
with all the bloom off it ; it has the effect 
of a double-dubbing. ALR. 


*BEETHOVEN : CHOPIN. Sonata 
No. 30 in E major, Op. 109 : Sonata 
in B flat minor, Op. 35, “ Funeral 
March.” Wilhelm Backhaus (piano). 
Decca LXT2535 (12 in., 3gs. 6d.). 

The Beethoven Sonata was issued on 

Decca AX361-2 last December and I have 
nothing to add to my unfavourable review 
of it that month except that the piano tone 
seems rather better on L.P. The only thing 
I like in Backhaus’ playing of the Chopin 
Sonata is his simple and unsentimental 
treatment of the Trio in the Funeral 
March, in which one finds again the great 
pianist one remembers. But elsewhere he 
is curiously insensitive, and abrupt, and 
he makes the extraordinary last movement 
sound like a technical exercise played with 
perfect accuracy. This movement, which is 
marked sotto voce, not mezzo forte, and 
should convey utter desolation, is—placed 
where it comes—one of Chopin’s greatest 
inspirations. The piano tone is better than 
in the Beethoven. Rachmaninov, in his 
superb and unforgettable performance on 
H.M.V. DA1186-9, did some strange things, 
such as the unmarked crescendo in that final 
movement, but he does them with such 
genius that one feels Chopin would have 
been in agreement with him. No record- 
ing since has surpassed his. ALR. 


CHAMINADE : LISZT. Autrefois : Con- 
solation No. 3 in D flat major. 
Shura Cherkassky (piano). H.M.V. 
DB21183 (12 in., gs. 84d.). 

How is it that the piano tone in Claudio 

Arrau’s recording this month should be so 
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() / You can hardly have failed to observe the argument that has broken out in the world of 
recorded music over this ‘“‘ Long Playing” question. Most of it, of course, comes from those 
who make or do not make these particular records. But there is quite a volume of “ back- 
ground music” from the record lovers themselves, who are also taking sides. 


We won't attempt to quote even one of the many points that are being made—for the 
most part, quite fairly—on either hand. But we will give our opinion on the whole argument. 


First of all, it is an excellent thing for the virility of the record business that so active an 
argument should have been spontaneously generated within it. 


Secondly, whatever you feel about 




















either of them, there is no doubt whatever 
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“Dickie and the 
Ostrich ” 


Dickie was a very small boy. Johnny was bigger. Johnny wanted 






to help Dickie but Dickie was frightened 







of the big boy Johnny. Dickie was very timid and used to 

put his head under the bedclothes. To comfort him, 

Dickie’s mother told him stories about Father 

Christmas and about animals, particularly about 

a great big bird called an Ostrich—which Mother 

said put its head in the sand. One day a big man ee 

from Africa and told Dickie the Ostrich does not put its head in the sand but can run very fast. 
Dickie was more frightened and that night he dreamed that an Ostrich ran after him 


at 50 miles an hour. Dickie fell out of bed crying. 
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Poor Little Dickie !! 
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poor while it is so extremely good in Shura 
Cherkassky’s new issue ? There is a great 
deal more than we realise, perhaps, in the 
player’s approach to a recording session and 
to the microphone. I have no idea whether 
or not Mr. Arrau enjoys recording but I 
feel sure that Mr. Cherkassky does. He 
seems to have the natural aptitude for it one 
uséd ‘to find in the Parlophone records 
made, many years ago, by Eileen Jovce. In 
the third number of Liszt’s Consolations he 
gives us a perfect illustration of the famous 
lines, 
“« In sweet music is such art 
Killing care and grief of heart.”’ 

and he allows the gentle and sweet moot 
of the piece, a Field-like nocturne, to be 
undisturbed throughout. The cadenza is, 
therefore, absolutely integrated into the 
music and the arpeggio accompaniment is 
touched in with exquisite art. Such soft and 
intimate playing is rare indeed and enor- 
mously welcome. The pianist is playing to us. 

Grove informs us that the music of 
Chaminade never rises above the salon 
level, but when her music is played with 
such a sense of style and such innate 
musicality as Mr. Cherkassky brings to it 
the denigratory phrase may be completely 
forgotten. In any case this little piece with 
its quiet pastoral beginning and the Scarlat- 
tian vivacity of its quick section has distinct 
merits of its own. If this is salon music so 
also are numerous pieces by Mozart, 
Haydn, Schubert and Beethoven, to say 
nothing of earlier composers such as 
Couperin. 

Apart from Poulenc there does not appear 
to be a composer alive to-day who can 
write piano music which charms and which 
is so well laid out for the instrument. 

I hope Mr. Cherkassky will continue in 
this vein, to our great contentment, and that 
the recording will remain on this high level. 
This is a disc to be bought without delay, 
it is one that will delight everybody. A.R. 


CHOPIN. Ballade No. 1 in G minor, 
Op. 23. Halina Stefanska (piano). 
H.M.V. C4061 (12 in., 6s. 1od.). 

This artist was heard by a colleague and 
reported on in February, 1950, page 160, 
and by me in April, page 202. I have 
enjoyed the direct, clean performance, 
which is recorded with a high degree of 
gramophonic truth (even to-day one makes 
the distinction) ; strong, clean playing, 

“sensible,’’ as we say: perhaps at the start 

a wee bit stolid. A few of the high chords 

seem a trifle weak, compared with the 

L.H. tone at the same time. I guess this 

is a matter of recording. Altogether, she 

appears a well-balanced, wise artist. 
W.R.A. 
CHOPIN. Scherzo No. 4 in E major, 


Op. 54. Benno Moiseiwitsch 
(piano.) H.M.V. C4036 (12 in., 
6s. 10d.) 


The least often played of the Scherzos, 
the E major, dating from 1842, differs from 
the earlier three in its sunny and happy 
mood, and also in being more delicate in 
texture as well as subtle in expression. 
Welcome as the work is, this recording of it 
has not all those commendable qualities 
that rejoice a reviewer’s heart. It is, in 
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fact, not one of Moiseiwitsch’s best, either 
in performance or in recorded sound. The 
pianist’s approach to the music is thorough 
bravura, and as a result he is inclined to 
daub its subtleties with splashes of colour. 
The recording is not lifelike ; there is a 
curious quality of over-luminosity and 
extra echo that makes the piano tone seem 
unreal. H.F. 


DEBUSSY. Preludes—Book 1. Alfred 
Cortot (piano). H.M.V. DBg578-82 
(12 in., 48s. 65d.). On special order 
only. 

How sweet the breeze that blows from 
1910, and how comforting, amid much 
modern “ pulling about,’ is an artist’s 
assured poise, his clarity (perfectly apt, for 
Debussy’s ‘‘ impressionism ’’ is never vague), 
his fine-touched rubato, the all-through 
sense in this, the better book of the two 
Preludes collections, delicious and dignified 
in its fancifulness. The contrivance of 
tonal effects in, for example, Voiles is 
independent of, though enhanced by, the 
insistent harmonic scheme. I find myself 
preferring a slightly slower lower level of 
tone in some of the pieces, so as to secure a 
tinier pp (the player’s tone may have been 
a little amplified in recording). Some might 
prefer the subtleties of certain other pianists. 
Here is much musicianly solidity, in a 
recording that for volume and consistent 
resonance, and that kind of “ realism’”’ 
which I prefer, makes a satisfying set. My 
chief test, as you know, is ‘‘ Does the 
piano sound like a piano ?’’—i.e. does it 
sound like my conception of a piano: 
which may not be somebody else’s. Thus 
judged, I am content—with the above 
small qualifications—to enjoy this, the last 
considerable, treasurable testament we had 
from Debussy: suoh short, succinct, crisp, 
crystal-clear, luminous sketches. W.R.A. 


*FAURE. Barcarolle No. 2 in G major, 
Op. 41: Nocturne No 13 in 
B minor, Op. 119: Impromptu 
No. 2 in F minor, Op. 31: Noc- 
turne No. 6 in D flat major, Op. 63. 
Kathleen Long (piano). Decca 
LM4523 (10 in., 26s. 6d.). 

The first two pieces were reviewed by 
W.R.A. in the January, 1945, issue of 
THE GRAMOPHONE, which I have mislaid, 
and the last one by me in November, 1950. 
The Impromptu in F minor, a delightful piece, 
has therefore been added to this charming 
recital in which my one criticism is of poor 
piano tone. 


MOMPOU: WIENIAWSKI.  Scéne 
d@enfant (arr. J. Szigeti): Scherzo 
Tarentelle. Henryk Szeryng 
(violin), Madeleine  Berthelier 
(piano). Nixa BZ2201 (12 in., 8s. 74d.). 

The player’s name is new to me. I had 
to turn down the tone a good deal: it is 
rather piercing, on the full level. The 
child-scene is delivered with plenty of 

rubato and fanciful empressement: rather a 

lot of effect for little music, I think. The 

other piece seems to be capitally played, 
alike in the swift scherzo work and the 

more tender middle bit. Control is im- 

pressive, the volume is large, and the high- 

kicking is done with athletic ease. W.R.A. 
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NOVACEK: WALLE: RIMSKY- 
KORSAKOV. Mouvement Per- 


petuel: Au pied de Patre (arr. 
Heifetz) : The Flight of the Bumble 
Bee. H Szeryng (violin), 
Madeleine Berthelier (piano). Nixa 
BY 4023 (10 in., 5s. gd.). 

Another series of cleverly touched-off 
trifles, admirable in pace, precision and 
bow-control. If you mentally transpose the 
bumbling down an octave or two you have 
about the best imitation I have heard: 
remarkably fleet, deft, powerful work all 
through, recorded with a good range of 
realistic fiddle tone: but, as before, I 
would turn down the volume knob. 

W.R.A. 


WIDOR. Toccata from Symphony No. 5 
in F, 5th movement. Fernando 
Germani (organ). H.M.V. Bioo18 
(10 in., 5s. 4#d.). Recorded in 
Westminster Cathedral, London. 

Germani, born in 1911, is one of the 
best-known touring organists. The piece is 
pretty well known, which is perhaps well, 
for any swift-moving thing of this type and 
volume is bound to be a bit muddly to 
laymen. The degree of clarity seems to me 

(as an organist, knowing the problems both 

at the keyboard and the matrix) excellent. 

Presumably Widor took his idea from the 

familiar Beethoven symphonic _ finale. 

(Despite the title, the works are simply 

organ suites.) There is not much in the 

piece beyond the whirls and _ those 
tremendous pedals: quite marvellous, the 
power we get from the disc. It is about 

the greatest 1 recall. W.R.A. 


OPERATIC AND SONGS 


*BACH. Two motets for Double Choir: 
Come, Jesu, Come. The Spirit also 
helpeth us. The Cantata Singers 
(Jacques). Decca LXgo017 (10 in., 
29s. 6d.). 

The greatness of Bach was first brought 
home to Mozart during a performance of 
the mighty motet Singet dem Herrr (Sing ye 
to the Lord) and, recalling this, Schweitzer 
says, in his book on Bach, that when we 
listen to the motets “‘ we lose sight of the 
world with all its unrest, its care and 
sorrow.’ Ideally this should be so but the 
ideal is not often realised in the concert hall 
and still less often on records. Nevertheless 
I remember with pleasure the old H.M.V. 
recording of the five-part motet Jesu, joy and 
treasure, the most lovely one of all, which 
did make Schweitzer’s words come true. 

In the motets for double choir the prob- 
lem of balance is notoriously difficult and 
it cannot be said to have been solved in 
this L.P. disc. In the fugal section of The 
Spirit also helpeth us, the basses lack depth and 
roundness of tone and the interior balance 
is disturbed by the weak tone of the con- 
traltos. The sopranos battle heroically with 
the formidable difficulties of their part and 
on the whole do well, but the recording of 
this part has some uncomfortable moments. 
It is only fair to say that I simply could not 
get good reproduction of this disc on my 
instrument, and others may fare better. 








200 


In spite of these criticisms a good deal of 
the spiritual beauty and majesty of the 
music comes over, if dimly, and Dr. Jacques 
deserves the thanks of all lovers of Bach for 
making these rarely heard works available. 
His understanding of Bach is apparent 
throughout and he has managed to get the 
singers to make much of the text clear. 

Come, Jesus, come, the only one of the 
motets of which the words are not scriptural, 
is concerned, like many of the cantatas, with 
longing for death and union with Christ. 
There are six sections, of which the last only 
is of considerable length. It may be helpful 
to indicate the words as accurately as I can 
hear them (they differ from the Novello 
translation). 1. Come, Jesu, come. 2. My 
strength is gone. 3. I long for Thy peace. 
4. O leave me not alone to die. 5. Oh come 
and aid my frail endeavour. 6. Thou art 
the only way. The choir is at its best in the 
first section, the fourth, where the passages 
of imitation are clearly heard, and there are 
lovely moments in the sixth, with the haunt- 
ing phrase set to the words “‘ the only way,” 
but the climax of joy is not powerful enough. 
The motet ends with a choral, wonderfully 
harmonised, marked Aria. The Spirit also 
helpeth us was composed by Bach for the 
funeral of J. H. Ernesti, the Rector of St. 
Thomas’ School at Leipzig, a man for whom 
the Cantor had no great affection. If the 
music betrays little regret—its opening sec- 
tion is far from funereal and in a bright 
major key—Bach could not use sacred 
words just to produce an official document. 
The music, as W. G. Whittaker says, is 
“« dignified, powerful, or spectacular.”’ One 
misses some of the beauty of the antiphonal 
effect in the opening section when the choirs 
are not seen and the tone contrast is not 
sufficiently marked: and the lack of bass 
foundation is more marked in this motet in 
which the writing is more massive. In the 
following sections it is hard to hear the 
words, so I must give those in my (Breitkopf) 
score. 2. But yet the Spirit doth make inter- 
cession for us. 3. And He who doth search 
the heart knows the mind also of the Spirit. 
(This is a fine and clearly disposed four-part 
fugue, alla breve, for the two choirs com- 
bined). Chorale, O thou consoling fire, 
gift divine. The realistic writing at the 
words “ groaning and sighing,’’ which is of 
remarkable character, is much obscured 
by the hazy recording but it is true that this 
fugal section (No. 2) contains very intricate 
part-writing. 

This motet is the only one for which the 
orchestral parts Bach probably provided 
for have all survived, though the 
motet “ Praise the Lord ’’ has an 
independent organ part. Bach scholars have 
decided that the motets can be sung with 
or without accompaniment and I cannot 
help wondering if organ accompaniment 
might not have been an advantage in this 
recording for it would have provided 
sixteen feet tone to double the bass line. 

In any cases this is a brave and worthy 
venture which should be supported. A.R. 





The Decca Record Co. have announced. the 
formation of anew Company in Germany to 
be called “Teldec”. which will manufacture and 
distribute Decca and Tclefunken records. 
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BELLINI: VERDI. Recit.: Guerrieri. 
Aria: Ah del Tebro from ‘“ Norma,”’ 
Act 2. L’immonda cenere from 
“La Forza del Destino,” Act 2. 
Tancredi Pasero (bass), Maria 
Caniglia (soprano), Saturno Meletti 
(baritone), Chorus and Orchestra 
Sinfonica dell’EIAR (Vittorio Gui). 
Parlophone R30029 (12 in., gs. 8}d.). 
From the moment when the solo voice 
entered unaccompanied at the beginning 
of side 1, the ear framed the word ‘‘ sym- 
pathetic.”’ This disc is not only an 
exceptionally good one, it is also a kindly 
recording ; one was convinced with it as well 
as pleased. The sound of it all is so good to 
listen to, and that sound will carry a strong 
degree of dynamic enlargement without a 
trace of blast. The voices of the chorus seem 
at first to be a little distant, but the first 
side as a whole shows that that is intended. 
Side 2 is even better than side 1—one of 
the best ensemble records in the operatic 
group that I have heard for many months. 
The opening is beautifully quiet but alive in 
sound ; there are some good bursts of 
rounded choral tone—the range is remark- 
able, for at no level does the louder music 
become ugly. The poise of the composer’s 
intention is held like a fine singer holding 
his breath (or should I add “her” ?). 
The characterisation is exact and living. 
Caniglia is perhaps a little remote on her 
first entrance, but the effect, intentional or 
not, is good. An exceptional operatic 
recording. H.F. 


*FAURE: Tristesse, Op. 6, No. 2: 
Au Bord de L’Eau, Op. 8, No. 1 : 
Aprés un Réve, Op. 7, No.1 : Clair 
de Lune, Op. 46, No. 2: Arpége, 
Op. 76, No. 2: En Sourdine, 
Op. 58, No. 2: L’Horizon 
Chimérique, Op. 118. 

*SCHUBERT : Gesang des Harfners, 
Op. 12, No. 1: Fischerweise, Op. 
96, No. 4: Der Wanderer, Op. 4, 
No. 1: Der Doppelganger : 
Heidenréslein, Op. 3, No. 3: 
Erlkénig, Op. 1. Gerard 
Souzay (baritone), Jacqueline 
Bonneau (piano). Decca LXT2543 
(12 in., 39s. 6d.). 

Gerard Souzay has recorded Aprés un 
Réve and En Sourdine (Decca M604) and 
L’ Horizon Chimérique (Decca K1693) before, 
but with a different pianist, Jean Michel. 
His L.P. Fauré recital contains, perhaps, 
too many songs in slow tempo and so, if 
the record is played straight through, the 
result tends a little towards monotony; but 
the singing is always most sensitive and the 
style admirable. With rather slender vocal 
resources this artist gives the maximum of 
enjoyment and Jacqueline Bonneau, though, 
I think, over modest, is an excellent accom- 
panist. As recorded, M. Souzay’s loud 
high notes, are somewhat hollow in tone, 
lacking in resonance, but in all other 
respects the reproduction ef his voice is 
excellent. (I still do not think he quite 
captures the whole magic of Aprés un Réve.) 
His finest achievement is the deeply moving 


song cycle L’Horizon Chimérique and in 


particular the two middle songs, Je me suis 
embarqué Diane, and Séléné. Both in the 
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French and in the German songs his 
enunciation is a model of clarity, but in 
two of the lieder he has chosen he cannot 
overcome altogether the handicap of a 
naturally dark quality of voice, so that 
Fischerweise lacks gaiety and Heidenrdslein 
is too much of a hot-house blossom. Mr. 
Souzay sings the first of the Harper’s songs 
with true pathos and I have seldom heard 
Der Erlkénig better characterised—especially 
the spectre himself—but he just has not 
enough voice to give full point to the great 
climax of Der Doppelganger: neither he nor 
the pianist rise to it with sufficient force. 
This is the first L.P. vocal recital to 
which I have listened and it is a great 
success. It does, however, point the moral 
that any sequence of unrelated songs must 
be chosen with all the care Plunket Greene 
outlines so admirably in his book ‘‘ The 
Interpretation of Song.”’ A.R. 


*GILBERT & SULLIVAN. Ruddigore. 
The D’Oyly Carte Opera Company 
(Godfrey). Decca LK4027-8 (12 in., 
7os.). Yeoman of the Guard. 
Same Company. Decca LK4029-30 
(12 in., 703.). 

More of works in the brightly recorded, 
crisp, bold series of G. & S. The orchestra’s 
handling of the graceful overture to the 
Yeoman shows its style at the best. I notice 
that the odd key-change from D flat to G, 
after the opening song, is not adhered to 
now: I suppose the D flat may have been 
chosen to suit a voice, away back in 1880. 
Ruddigore (1887) perhaps pursues the old 
vein a bit too hard : but presumably its 
comparatively short run was due more to 
Gilbert’s work than Sullivan’s. Having 
read Pearson’s Gilbert and Sullivan (Penguin) 
we can make some estimate of the reasons 
for weaknesses: but, without having special 
knowledge, I should not be inclined to take 
this author’s opinion as ‘‘ gospel’’ in all 
matters of opinion or judgment. 

I need not say much about the vocal 
performances by the stock company, whose 
virtues incline to robustness’ side: Phoebe’s 
opening, e.g. (‘“‘ Ah, me’’), is a bit heavy 
for the sentiment. I would like to hear 
developed and expounded the more delicate 
shades of tone and character - acting. 
Flexibility is weak, and the phrasing is 
often-square-toed. Words are usually good, 
and the chorus work is vigorous, disciplined 
and crisp. 

Previous notices of various operas have 
appeared: December, 1949, page 125 
(Pinofore and Trial), May, 1450, page 225 
(Pirates), and Mikado (July, 1950, page ae 

W.R.A. 


LEONCAVALLO: ROSSINI : DENZA. 
Prologue to ‘“‘ I Pagliacci ’’ (BZ2003). 
Tarantelle Napolitaine : Funiculi- 
Funicula (BZ2004). Ugo Ugaro 
(baritone), orchestra conducted by 
Robert Blot. Nixa BZ2003-4 (12 in., 
17s. 3d.). 

The two records are curious from the 
listener’s point of view. The Pagliacci pro- 
logue (what, again ?) starts orchestrally so 
loudly as to be almost unbearable. Then 
the orchestra recedes, and the soloist pre- 


sents himself as the one musical factor of 
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importance. The whole scale of sound 
changes. The orchestra stands out of the 
way while the singer comes near to the 
microphone in an effort of self-assertion. 
Balance is thus lost, and we get thin sounds 
behind a loud voice. The performance by 
the singer is sensible and unexaggerated. 
He tells us the story, and makes a good 
thing of it. Some of his notes have ring, 
some are intentionally nasal, some are 
‘“boardy,” nearing to blast. In the 
Tarantelle we are given evidence of a first- 
class technique—lively agility with good 
enunciation, and full vocal value for every 
one of the quick notes. In this song 
orchestra and voice are better balanced. 
There is a fund of gaiety, too. Funiculi, 
Funicula is not up to the same standard. It 
is not enjoyable—bawling singer, spikey 
orchestra, plummy sounds ! H.F. 


MASSENET. Obéissons, quand leur 
voix appelle from ‘‘ Manon,” Act 3. 
Te souvient-il du lumineux voyage 
from ‘‘ Thais,” Act 3. Dorothy 
Kirsten (soprano), Robert Merrill 
(baritone), RCA Victor Orchestra 
(Jean Paul Morel). Sung in French. 
H.M.V. DB21184 (12 in., gs. 84d.). 


There is little to be said in favour of this 
American issue. We meet a broad and 
diffused echo which reminds one of singing 
in one’s bath, and which creates all sorts of 
muddles. The enunciation is such that the 
words in the titling above, ‘‘sung in 
French,’’ are necessary for information. 
The rhythmic urge is slack. Yet Dorothy 
Kirsten has a naturally pleasing voice, and 
her baritone partner, when he is not 
throaty, has some ringing notes. H.F. 


MOUSSORGSKY. Still one more page 
from ‘‘ Boris Godounov,’”’ Act 1. 
Boris Christoff (bass), Philhar- 
monia Orchestra (Malko). Sung in 
Russian. H.M.V. DA1938 (10 in., 
6s. 53d.). 


Continuing the piecemeal recording of 
Boris Godunov which we have been watching 
for some time in fascinated wonder, 
Christoff in this latest extract gives us 
Pimen’s Act 1 monologue, of which the 
only other recordings (neither ordinarily 
available) are on a Soviet disc and in 
Chaliapin’s pre-elegtric version. With con- 
summate artistry and vocal characterisa- 
tion Christoff conjures up, mostly by his 
excellent sotto voce singing, the atmosphere 
of the opening of the first act of the opera, 
where by the dim light of a lamp in his 
monastery cell the venerable monk, nearing 
the end of his labour of chronicling Russian 
history, muses that at seme future day 
some other monk like himself will take up 
his story and continue it. The murmuring 
orchestral accompaniment is played with 
just the right suggestion of drowsiness. 

LS. 


*PERGOLESI. The Musick Master 
(arr. Schering). The Intimate Opera 
Society. Decca LK4035 (12 in., 35s.). 

Like the bulk of the music attributed to 

Pergolesi, this short. opera Ji Maestro di 
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Musica is not by him at all. There are no 
manuscript scores, no libretti published in 
Pergolesi’s lifetime, and no mention of 
performances in Neapolitan opera records 
or newspapers, while the work is far too 
long for an intermezzo and too short for a 
Neapolitan commedia in musica. It is in fact, 
as Frank Walker showed in an erudite 
article in Music and Letters in October, 1949, 
mainly by Pietro Auletta, with additions 
by other hands ; and though published in 
Paris in 1753, it is really a shortened 
version of the opera Orazio of some ten 
years previously. Whoever wrote Decca’s 
programme-note needs to catch up on his 
reading. 

But putting aside questions of authorship, 
there is no doubt of the attraction of this 
little comedy, with its unpretentious, 
tuneful airs. The version used here, with 
an excellent and lively translation by 
Winifred Radford, holds the _ interest 
throughout, though it is perhaps a trifle 
long for its extremely slender plot, a skit on 
operatic conditions in the 18th century— 
and dare we say at other times, too? A 
little minx Lauretta chafes at being made 
to practice scales and exercises by her 
stern singing-teacher Lamberto, and _ is 
impatient for the limelight (‘‘ I don’t want 
to be an artist: I want to be a prima 
donna’), Chance seems to favour her 
when the impresario Collaggiani, desperate 
for a singer for his new production, is 
captivated not by her voice, but by her 
charms ; but the amorous advances he 
feels himself entitled to as part of the 
contract are too hasty even for her oppor- 
tunist -nature, and having seen that 
Lamberto (who is clearly infatuated against 
his better judgment) is wretched at the 
thought of losing her, she decides to marry 
him instead, exacting as an initial con- 
dition that she shall never have to practice 
again unless she wishes. She thus gains 
both a contract for the opera (which 
Collaggiani has already signed) and a 
husband. 

By all the rules, this issue should receive 
only an indifferent grading: the singing is 
not very distinguished (the best artist 
being the tenor, Roy Ashton, as Lamberto), 
the recording levels between dialogue and 
music fluctuate strangely and the soprano 
is constantly allowed to blast severely, and 
the small orchestra of strings and harpsi- 
chord is downright bad (why did Decca 
pass this amateurish ensemble ?). Yet, 
despite all its faults, it would be untrue to 
say that I did not enjoy it: for the whole 
thing is done with such verve and anima- 
tion, the enunciation throughout is so clear, 
the characters (rudimentary as they are) 
are so well sustained, and the dialogue— 
a rarity this for singers—managed so 
naturally and timed so right, that the 
comedy springs to life, and one can clearly 
envisage the stage action in a way not 
always possible with operatic recordings. 
The Musick Master is an amusing trifle, no 
more, which should give many people a 
pleasant hour’s entertainment. I see, to 
my great surprise, that there is another 
complete recording, of this little-known 
work in America on the Allegro —_ ‘ 


201 


PONCHIELLI: VERDI. O Monumento 
from ‘‘ La Gioconda,’”’ Act 1. Recit.: 
Morir! Tremenda cosa! Aria: 
Urne fatale del mio destino from 
“La Forza del Destino,” Act 3. 
Paolo Silveri (baritone), London 
Symphony Orchestra (Gocehr). 
Sung in Italian. Columbia LX1359 
(12 in., gs. 8}d.). 


As often before, Silveri comes before 
us out of this recording as an extraordinarily 
vivid figure. He is very much present in 
our company. His whole process of enun- 
ciation is so good, and he has such control 
of himself as well as of the music—that is 
to say, he can pause and hover and rubato 
as much as his dramatic sense demands, 
yet the aria comes to us as all of a piece, 
well knit and not scrappy. The Gioconda 
side is one of his best recorded performances; 
sometimes the strength of his voice has been 
a disadvantage, for the impact of it on the 
microphone has caused blast. Here there is 
none of that, and his warm tone is firmly 
supported in the good work of the orchestra. 
It is a rare pleasure to have, this month, 
two recorded extracts from La Forza del 
Destino. On this second side, all is not 
quite as well as on the other; the voice is a 
little splayed and there is some extra and 
unwanted echo; even so all the softer 
passages are admirable. It should be added, 
in fairness, that the actual pressing we 
listened to was not up to Columbia’s usual’ 
standard. HF. 


SCHUBERT. An die Leier, Op. 56 No. 2: 
Du bist die Ruh’, Op 59 No. 3. 
Flora Nielsen (mezzo-soprano), Ger- 
ald Moore (piano). Sung in German. 
H.M.V. C4057 (12 in., 6s. 10d.). 


Du bist die Ruh (‘‘ Thou art my rest’’), 
the poem by Friederick Riickert, is one of 
those songs which can never stale by repeti- 
tion: and when it is sung and played with 
such artistry and insight as on this record 
one feels again ‘‘ the cool hand on the 
fevered brow.’ Technically the difficult 
moment is at the climax, once repeated, 
that comes in the last verse of the song. for 
it is no easy task to taper off the final loud 
high note. Miss Nielsen, at the repetition, 
does not, perhaps, achieve this with perfect 
success, but in all other respects she sings 
the song beautifully and the balance be- 
tween voice and piano is excellent. 

The poem of An die Leier is a translation by 
Bruchmann from Anacreon which Schubert 
sets in sections alternately declamatory and 
lyrical. 

The singer takes up his lyre to sing about 
heroes but finds the chords responsive only 
to strains of love. He changes the strings 
and attempts ‘‘ a strain more glorious, 
Alcides March triumphant, the clash of 
arms triumphant,” but the lyre responds as 
before and the singer, bidding farewell to 
heroes, surrenders to the lyre’s appeal. 


Miss Nielsen sings the declamatory 
phrases in splendid style and achieves a fine 
legate in the broad lyrical phrases with 
which they are contrasted, while Gerald 
Moore sounds the trumpets and strikes the 
lyre as to the manner born. Recording and 
balance are again excellent. ALR. 
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SCHUMANN. Frauenliebe und Leben, 
Op. 42. Elisabeth Schumann 
(soprano), Gerald Moore (piano). 
Sung in German. H.M.V. DBS9567, 
DB9568-9 (12 in., 24s. 53d.). On 
special order only. 


Once you accept the fact that Elisabeth 
Schumann is o7x.eti.a.es the victim of her 
chief mannerism in her singing of this 
work, that is “‘ floating off’’ the end of a 
word, and that she does not make a complete 
success of Er, der Herrlichste von Allen, in 
which her tone, as recorded, sounds a little 
shrill, criticism can be dispensed with. 
Mme. Schumann gives us, to the life, the 
girl breathless with adoration in Seit ich 
thn gesehen, which is most beautifully sung. 
She is enthusiastic in the other song men- 
tioned above, and tense in Jch kann’s nicht 
fassen, nicht glauben. In the song about the 
ring, and in the one about the dressing of 
the bride for the wedding, tenderness and 
excitement are charmingly mingled, while 
deep love and tenderness suffuse the next 
song, Siisser Freund. Mme. Schumann 
throws the child (which arrives in between 
the previous song and this one!) so 
ebulliently up into the air in An meinem 
Herzen that I feared for its safety, but 
this great joy intensifies the tragic pathos of 
the last song, Vun hast du mir den ersten 
Schmerz getan, in which her voice, made 
toneless by grief, sounds unbearably moving. 
' As I have said elsewhere in this number 
of THe GRAMOPHONE, Gerald Moore is 
here at his best, never sentimentalising his 
part, but following all the changing moods 
the singer is expressing. The balance and 


recording are, in general, very good, the 
piano tone being very much superior to the 
Decca L.P. issue. 


*SCHUMANN : BRAHMS. _§Frauen- 
liebe und Leben, Op. 42: Vier 
ernste Gesinge, Op. 121. Kathleen 
Ferrier (contralto), John Newmark 
(piano). Decca LXT2556 (12 in., 
39s. 6d.). 

Astra Desmond recorded a distinguished 
and musicianly performance of Schumann’s 
Frauenliebe und Leben with Phyllis Spurr at 
the piano, on Decca K1566-8, in March, 
1947, and now we have two more, one by 
Kathleen Ferrier, the other, reviewed 
elsewhere, by Elizabeth Schumann (Eliza- 
beth Hongen has also recorded it for the 
Deutsche Grammophon Gesellschaft of 
Hanover). 

Comparison between the two English 
issues is a waste of time, not only because 
Elizabeth Schumann recorded the work at 
the height of her maturity—it was made 
in 1947—and because I d> not feel Miss 
Ferrier is wholly able to identify herself 
with the particul:> sentiments of these very 
romantic poems, but because John New- 
mark, a name new 'o me, is so unimagina- 
tive and matter-cf-fact in his handling of 
the piano part that he never seems to he in 
the picture at all, whereas Gerald Moore 
matches Elizabeth Schumann’s artistry at 
every point. 

The first song, Seit ich ihn gesehen, is 
sluggish in rhythm and lacking in feeling 
and there is also insufficient enthusiasm in 
Er, der Herrlichste von Allen, just as there 
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is a lack of suppressed excitement in Helft 
mir, thr Schwestern, the adorning of the bride : 
and why does Miss Ferrier ignore the 
direction noch schneller (still faster) in the 
baby worship of Ax meinem Herzen, an 
meiner Brust. Mr. Newmark’s first’ two 
chords, forte and piano, are very indistinct 
here. Miss Ferrier really moves me, for 
the first time, at the close of the last song, 
where the wife mourns the loss of her 
husband, but the spell of her deeply felt 
last phrase is broken by Mr. Newmark’s 
bumpy playing of the burden of the last 
song, which should be done with the 
utmost pathos. 

When, however, one turns the disc over 
to Brahms’ four last songs there is a notable 
change. Miss Ferrier’s. tone had been 
fine in the Schumann: in the Brahms it is 
glorious and she gives a noble, a superb 
performance of the cycle which seems also 
to inspire her accompanist to far better, 
though never wholly satisfying. playing. 
The words of the four songs from Ecclesiastes, 
chapter 3 and chapter 4, Ecclesiasticus, 
chapter 41, and from the Epistle of St. Paul 
to the Corinthians, chapter 13, give us 
Brahms’ philosophy of life. The first three 
songs indicate that all is vanity, and death 
alone is to be welcomed as providing 
annihilation. But the last song begins with 
St. Paul’s famous words about charity, 
though the word Brahms uses is liebe (love). 
Faith, Hope and Love, he concludes, the 
greatest of these is Love. 

The vocal line spans nearly two octaves, 
some of it lying rather awkwardly for the 
voice, but Miss Ferrier meets all its demands 
triumphantly—and nowhere more so than 
in the wonderful third song, O Tod, wie 
bitter bist du, in which she beautifully covers 
the top notes, and in the last song, in 
which she gives such noble expression, with 
full voice, to the great phrase set to the words 
“ Nun aber bleibet glaube, hoffnung, liebe, 
diese drei’ (‘‘ Now abideth faith and hope 
and love, these three ’’). 

Here, then, we have a major achieve- 
meut of the singer’s art, a definitive perform- 
ance of great songs which is extremely well 
recorded, with the exception of a clear 
“‘ drum beat ’’ bass in the quick sections of 
the first song. ALR. 


*STRAUSS, J. Die Fledermaus. 

Gabriel von 
Eisenstein 

Rosalinde 
Frank 
Prince Orlofsky 
Alfred 
Dr. Falke 


Julius Patzak 
Hilde Gueden 
Kurt Preger 
Sieglinde Wagner 
Anton Dermota 
Alfred Poell 

Dr. Blind August Jaresch 

Adele’ Wilma Lipp 
Chorus of the Vienna State Opera, 

Vienna Philharmonic Orchestra 
(Clemens Krauss). Decca LXT2550-1 
(12 in., 79s.). 

In 1930 Die Fledermaus was produced with 
enormous success at Covent Garden with 
Bruno Walter conducting and no one who 
was there will easily forget the superb per- 
formances given by Lehmann as Rosalinde, 
Schumann as Adéle, and Olszewska as 
Orlofsky. If the singing in the recording 
under review does not reach these heights 
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it is extremely lively and accomplished. 

Hilde Gueden’s voice is reproduced 
better than in the second act of The Master- 
singers and there are only one or two bad 
patches, as for instance in the little duet 
with Adéle (the second vocal number in 
Act I) ‘ Ach, ich dorf richt hin zu dir.’’ The 
precision of her singing of the florid passages 
is admirable throughout and particularly so 
in her duet with Eisenstein just before the 
Czardas in Act 2. Incidentally the best sung 
phrase in the whole opera comes in this duet 
where Julius Patzak triumphantly bursts 
out with ‘‘ Ha schon meldet sich die Liebe’’ 
(“ Truly I’ve been prophesying, love at last 
its power asserts ’’). The way he does this 
is something indeed to remember. Miss 
Gueden sings the Czardas as well as nature 
allows her and the result is excellent, but 
not thrilling. She just cannot do it in the 
grand manner this one number calls for. 
Wilma Lipp gives us a well sung, delightful. 
and saucy Adéle which, however, (I hope it 
is not hypercritical to say,) Jacks the polished 
style Schumann brought to the part. Her 
voice is sometimes too loudly recorded. The 
men are all very good, Patzak as Eisenstein 
and Alfred Poell as Falke outstandingly so: 
but the Prince Orlofsky of Sieglinde Wagner 
has not enough character. She sings well 
but I could not help recalling not only what 
Olszewska made of the part, but our own 
Muriel Terry, who was one of the best opera- 
tic character actresses we have ever had. 
(Many readers will remember her Annina in 
Der Rosenkavalier and her Nicklaus in The 
Tales of Hoffman). 

At the level required for the voices I 
found the Overture a little lacking in tone 
but the vitality of the playing and above al] 
Clemens Krauss’ lovely phrasing and superb- 
ly applied rubato are a joy. (The horns, by 
the way, sound always rather dry in tone 
and seem to be too far from the microphone). 
All through the balance between orchestra 
and voices is good but in the finales of the 
first and second acts, more orchestral sup- 
port would have been welcome. The 
clarity in the recording of the vocal part 
writing is remarkable and in the big 
ensembles there is none of the hazy sound 
one hears in The Mastersingers. Everyone 
sounds as if they had enjoyed making this 
recording and it is certain that everyone 
will enjoy listening to the adorable music so 
well done. It should be noted that the 
ballet music in the ptinted score in the 
second act is omitted in favour of Johann 
Strauss’ Voices of Spring waltz (Bruno 
Walter, by the way, used to play The Blue 
Danube before the last act). Some readers. 
I believe, have protested against Mr. 
Shawe-Taylor’s remarks on the elimination 
of dialogue in Die Fledermaus. No one would 
wish a lot of space on these expensive 
records to be wasted on spoken dialogue but 
in the case of Die Fledermaus I do regret its 
total elimination. The repeat of the refrain 
sung by Adéle in the first number, in which 
Rosalinde joins, sounds pointless with no 
dialogue in between and the enchanting 
opera, thereafter, becomes merely a series 
of “‘ numbers,’ which even tend to grow 
monotonous. No groove indicates the end 
of an act, the orchestra, indeed, rushes into 
the introduction to the second act as if there 
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IGH-FIDELITY record reproduction, with reliability, and at 
low cost, is ensured by the use of Decca lightweight pick-ups 
in these instruments, which are chosen from a wide range of 
portables, consoles and radiogramophones skilfully designed and 
carefully made to meet the requirements—and the pockets—of all 


record-playing enthusiasts. 


Decca model 33C, 

single-speed, 33} r.p.m. high-fidelity record player. 
Lightweight pick-up arm incorporating a Decca ffrr magnetic pick-up cartridge 
with sapphire stylus. Cartridges are available with impedances of 170, 850, 
and 4,200 ohms, making this player suitable for use with most types of high- 
fidelity amplifiers. Price, in strong leather-cloth covered case with lid, 
£12.1.6 (incl. P.T.). 

A Decca matching transformer, ratio 40:1, can be supplied for use with 
the 30 and 170 ohm coils to obtain an output of | volt. Price: £1.5.0. 


Decca model 347/M high-fidelity, 
dual-speed, record player, 


incorporating a constant speed induction 
motor, and Decca lightweight pick-up fitted 
with interchangeable magnetic heads, with 
sapphire styli, one each for long playing 
and 78 r.p.m. records. Heads are available 
with impedances of 30, 170, 850 and 4,200 
ohms (long playing —the last three only) 
making this player suitable for use with 
most types of high-fidelity amplifiers. 
Price, in strong leather-cloth covered case 
with lid, £18.18.0. 

A Decca matching transformer, as described 
for use with model 33C may be used with 
this player. 


DECCALIAN Dual-speed, long playing 
and 78 r.p.m. record reproducer 


with heavy turntable and two-inch long centre bearing ground to an accuracy 
of two-tenths of a thousandth of an inch, and Decca ffrr lightweight pick-up 
with two interchangeable heads with sapphire styli, one each for 33} and 
78 r.p.m. records. High-fidelity amplifier and dynamic speaker. Tone and 
volume controls. Price: £37.16.0 (incl. P.T.). 


Our wide experience in the making of all types of L.P. record-playing instruments 
is freely at your disposal. If you are in doubt as to which is the most suitable 
instrument for your use, please write to the Long Playing Advisory Panel. 
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LTRODUCED IN MAREeH jojo almost two years ago—the Decca long 
playing pick-up enables all frequencies within the range of human 
hearing to be reproduced from a 33} r.p.m. long playing record. Many 
thousands of these pick-ups have been sold, either separately or incor- 
porated in Decca long playing record reproducing instruments, maintaining 
a standard of musical quality quite equal to that established by the original 
Decca ffrr pick-up for 78 r.p.m. records, first produced in 1945. 
Ingenious, indeed revolutionary in design, the Decca long playing pick-up 
is the last word in simplicity; yet, technically, mainly because of the 
ingenuity of its armature design, it is, and will long remain, pre-eminent 
among long playing pick-ups. The sapphire of the Decca long playing ffrr 
pick-up is a highly-polished, precision-contoured jewel with a radius of one 
thousandth of an inch at the point of contact, and has a similar span of 
life to the stylus used with 78 r.p.m. records. Delicate balancing of the 
pick-up arm, and a high degree of compliance in the rubber bonding of the 
stylus mounting, ensures featherweight contact between sapphire and 
record, preserving the original quality of the recording, and prolonging its 
life to a maximum. 
This is progress—typified by ingenious design, a high standard of workman- 


ship, and aesthetic appeal—embodied in a pick-up that has proved indis- 


pensable to the high-fidelity reproduction of long playing full frequency 


pect a 


This illustration shows actual size of the 


range records. 





Decea 33} r.p.m. long playing pick-up. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD. LONDON, S.W.9 
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‘‘I must have L.P., but my limit’s ten quid.”’ 


To satisfy your burning desire for long playing, there’s no need 

to burn a hole in your pocket. For the shallow pocket we suggest the 
oe baby of the Decca L.P. family, the 33A (and 

its variants) from £9.9.0d. 





‘‘A nice, neat, all-in-one portable, please! ’’ 


For the all-in-one-piece enthusiast there's the dual-speed Deccalian 
at £37.16.0d., which gives first-class reproduction of 78 as well 
as 33} r.p.m. records. 






As near as possible to everything —but not more than seventy pounds.’ 


A real eye-opener for value, with ‘‘as near as possible 
speed playing equipment—is the Deccalian Console Radiogram, 


everything’’—radio and dual- 
priced from £67.4.0d. 


‘*Separate units, old boy—just the job!’’ 


Bang on the target for realism and spaciousness of reproduction — 
that’s the revolutionary Decca corner cabinet speaker, which can be 
used with the amplifier or player of your choice. 





‘*T shall be proud of my Beau-Decca.”’ 


For pride of ownership in both its graceful appearance 
and masterly performance, the Beau-Decca, with its multi-speaker ffrr 
sound system, has a time-tested reputation all its own. 





‘One of the best investments of my life—my Decola.”"' 


Of the Decola we need say nothing other than it is the Decola—the world’s standard 


The cost of raw materials is increasing almost ever and it is 
a wise plan to invest now in a long playing icanrenien t the future. 


THE DECCA RECORD COMPANY LT — - BRIKRTON ROAD, LONDON, 8.W.9 
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was not a moment to lose. Cut the dia- 
logue to the minimum, by all means, and 
give us a translation, but never cut it 
entirely : that seems to be the most sensible 
way. 

And how much should we expect in the 
way of effects ? One hears Frank drop his 
coffee cup and snore, in the third act, but 
not his staggering walk. It might be a good 
idea to give us the swish of the rising and 
falling curtain, and certainly of as much 
sense of a stage performance as possible. 


*WAGNER. Die Meistersinger von 
Niiremburg. Act II complete. 


Hans Sachs Paul Schoeffler 
Veit Pogner Otto Edelmann 
Kunz Hugo 
Vogelgesang Meyer-Wolfing 

Konrad 

Nachtigall Wilhelm Felden 
Sixtus 

Beckmesser Kark Dinch 
Fritz Kothner Alfred Poell 
Balthasar Zorn Erich Majkut 
Ulrich 

Eisslinger William Wergnick 


Hermann Gallos 
Harald Priglhif 


Augustin Moser 
Hermann Ortel 


Hans Foltz Ljubomir 
Walter von Pantscheff 
Stolzing Ginther Treptow 

David Anton Dermota 
Eva Hilde Gueden 
Magdalene Else Schirhoff 
A night- 

watchman Harald Priglhif 


Chorus of the Vienna State Opera, 
Vienna Philharmonic Orchestra 
(Hans  Knappertsbusch). Decca 
LXT2560-1 (12 in., 79s.). 


As Desmond Shawe-Taylor said in his 
quarterly review last month the big dis- 
appointment in this eagerly awaited issue 
is the indifferent recording of the orchestra. 
As in The Seraglio the playing itself is 
obviously of fine quality but it is, with even 
more disastrous results, consistently too 
faint. To take one crucial point, the climax 
of the street riot. Before this Magdalene’s 
call to Eva from Pogner’s house, the night- 
watchman’s warning, the English horn 
counter-melody (the theme we hear at the 
start of Act 3) to Sach’s cobbling song have 
all been put in excellent perspective and the 
riot is so vivid—except for the damped down 
scream of the sopranos on a top C—that one 
can ignore the faint orchestral support. 
But when the orchestra should become the 
chief character and burst in, triple forte, with 
the love theme the feeble sound is most dis- 
concerting to anyone who knows the score. 
The last page, however, is ravishly beautiful 
in sound and most poetically played. As 
the nightwatchman passes across the scene 
on his round and sounds his horn, the 
French horns take up the same note, above 
which the strings play, very softly, the love 
theme and above them the flute delicately 
weaves a counter melody which is none other 
than the cudgelling theme, now subsumed 
into the beauty of the night, as also is the 
opening theme of Beckmesser’s silly song, 
on the bassoon, in the last bars— note the 
subtle change from staccato to legato here— 


The GRAMOPHONE 


and so the curtain falls on the empty street 
and the city quiet and asleep under the full 
moon. This is one of the most imaginative 
scenes in all opera and alone worth the 
price of these two records. The singers, 
almost without exception, are superlatively 
good throughout; the exception being 
Giinther Treptow, but he fails only in the 
scene (Part 2) in which he denounces the 
Masters, his tone here being forced. Otto 
Edelmann is one of the best exponents of 
Pogner I have heard and Elsie Schirhoff 
makes an excellent Magdalene, mature— 
she is much older than David—but not the 
typical stage nurse type. Karl Dénch sings, 
and never clowns, his part as Beckmesser and 
it is Wagner’s fault, not his, that one grows 
a bit tired of his footling love song on the 
last side. 

Paul Schoeffler is a fine and wise Sachs 
and more poetical in the Fliedermonolog than 
he was in the previous record he made with 
Tonhalle orchestra of Ziirich. The orches- 
tral balance is as faulty again at the out- 
burst after the words “let all this poetry 
be,”’ the upper part being inaudible, and 
it is a pity the disc comes to an end just 
before the final bars of the monologue. On 
my reproducer the recording is often unkind 
to Hilde Gueden’s charmingly naive Eva, 
and her voice is rarely quite clear in the 
lovely scene with Sachs and sometimes 
blasts. I would also have liked more 
warmth of tone in her performance. This 
second side is, in general, of less good quality 
than the others. 

Hans Knappertsbusch and the Vienna 
Philharmonic Orchestra play the wonderful 
score with complete understanding and love 
and it seems to me that in spite of the 
defects of balance no lover of Wagner can 
afford to be without these two discs to put 
next to the grand H.M.V. recording of the 
Third Act. 

(I must note here that even in a large 
room I have to put the volume control down 
to point 3, or below, for all L.P. discs, 
whereas for 78 r.p.m. discs it can go up to 
point 5 or 6 without distortion). A.R. 


RELIGIOUS MUSIC.  Exultate justi 
(Lud da Viadana): Regina coeli 
(M. Sergeant an Theaume). BY3071. 
O vos omnes; Attendite et videte. 
(Vittoria). BY3072. Credo (Gretchan- 
inov) : Crucifixus (A. Lotti). BZ2041. 
Hymne de _ Serapion BY3081. 
Hymne d’action d graces (R. P. 
Emile Martin). BY 3082. The 
Choir of St. Eustache, Paris. Re- 
corded in the Church of St. Eustache. 
Nixa BY3071-3 (10 in., 17s. 3d.), 
BZ2041 (12 in., 8s. 7-'d.). 

This interesting batch of records includes 
five items one is very glad to have been 
made available. Gretchaninov’s setting of 
the Russian plain-chant Credo has for a 
long while’ been a best seller on H.M.V. 
C2206 and never fails to impress listeners 
of all kinds. The soloist, who sings it in very 
clear French does his part well but, as in all 
translations, a great deal of the beauty and 
fascination departs when the Russian voice 
and language are taken away. One misses, 
also, the peculiar fervour (and the deep bass 
voices) of the Russian choir in the lovely 
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vocalised background harmony. It is here, 
also, too much of a background; but 
within its limits this is a welcome issue. 
Vittoria’s four-part setting of the Holy 
Week responsory ‘‘ O vos omnes’’ (‘‘ Oh all 
ye who pass by behold and see if there be 
any grief like unto my grief’’) is one of the 
greatest pieces of sixteenth century poly- 
phony and its tragic beauty is particularly 
well realized on the first side of BY3072. 
But on the next side Altendite et videte, 
(‘‘ Behold and see’’) the level alters and 
the choir is loud out of all proportion to 
what has gone before. 

This apart, the balance of parts is good 
and as there is no other recording available 
now this one is most welcome. The echo 
in the church is especially noticeable in 
Lotti’s fine Crucifixus—and lends the right 
atmosphere : the basses are rather too 
prominent in this motet and the last chord 
is badly balanced. There is some delight- 
fully delicate singing in Viadana’s Exultate 
justi : and if in Regina coeli, by a composer 
called Sergeant au Theaume, the two boy 
soloists sound a bit shrill they end by 
charming us with their fresh unaffected 
singing. 

The two pieces Hymne d'action de graces 
and Hymne de Serapion by Emile Martin 
puzzled me. There are sudden drum rolls, 
an equally sudden solo harp passage, 
and some brass, in the first piece, excruciat- 
ingly out of tune with the organ. The style 
is contemporary—the fashionable open 
fourths appear on the organ in the second 
piece—but sometimes the total sound is 
rather thrilling. 1 would like some more 
information about these pieces. A.R. 


EASTER PONTIFICAL MASS. Bells of 
Rome: Papal March: “Tu es 
Petrus” (Perosi): ‘Gloria in 
excelsis”? : Sermon in Latin by 
H.H. Pope Pius XII: Preface of 
Easter: ‘“ Sanctus”: Largo 
(Siveri): ‘* Benedictus.” Sung by 
the Sistine Choir. Bells of St. 
Peter’s: Papal Blessing and 
Plenary Indulgence. H.M.V. DB 
21140-2. 

PROCESSION OF THE BLESSED 
SACRAMENT ON THE FEAST OF 
CORPUS DOMINI. “ Adoro te” 
(Aq ‘inas) : “Tantum ergo” ;: 
Benediction of the Blessed Sacra- 
ment by His Holiness : ‘‘ Laudate 
Dominum” : Credo : Blessing of 
the Holy Father from the loggia of 
St. Peter’s : ‘Christus vincit.”’ 
H.M.V. DBa1143 (12 in., 38s. 1od.). 
Special album price 15s. 1d. Recorded 
by the Vatican Radio Station by 
concession. 

I reviewed the records of the inaugural’ 
ceremonies of the Holy Year in the May, 
1950, issue of THE GRAMOPHONE and now 
come further souvenirs of other great 
occasions subject, of course, to the same 
limitations from the mechanical point of 
view. After a terrific tintinnabulation of 
bells and a fragment of the Papal March 
played by the famous silver trumpets, 
about a quarter of Perosi’s setting of Tu es 
Petrus is drowned by the cheers’ of the 
multitude as the Pope enters the Basilica. 
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On side 2 His Holiness intones the Gloria 
in excelsis and the Sistine Choir continue 
with an un pec fied Mass by Pale.trina. 
Side 3 is wholly taken up with the Pope’s 
sermon, delivered in beautifully enunciated 
Latin (there will presumably be a transla- 
tion in the album). Side 4 contains the 
Responses and Preface of Easter and the 
Sanctus from the same Palestrina Mass. 
On side 5 the Papal Guard are heard 
presenting arms at the Elevation, while the 
silver trumpets play Silveri’s common- 
place Largo. (At this point silence or really 
worthy music would be infinitely prefer- 
able.) The Bevedictus of the Sanctus 
follows. 

Something has gone a little astray on 
side 6 unless it was intended to include a 
snatch of Credo and Regina Coeli, but there 
is such a fervent noise going on it does not 
greatly matter and the Plenary Indulgence 
can be extended, no doubt, to those 
responsible for dubbing the records. Te 
Deum erupts into a bit of Adoro te on side 7 
(a mistake also to be forgiven) and the 
familiar order of Benediction, from Tantum 
ergo to the concluding psalm Laudate 
Dominum, follows. Credo is well and truly 
sung by all onside 8: and after the Pope’s 
Blessing and the acclamations, Christus 
vincit, there are final scenes of tremendous 
and heart-warming enthusiasm. A.R. 


RECORDS FROM AMERICA 
*POULENC: FRANCK. Concerto in 
G minor for Organ, String Orches- 
tra and Timpani. E. Power Biggs 
(organ) with Columbia Symphony 
Orchestra (Richard Burgin). Pre- 
lude, Fugue and Variation, Op. 18. 
Piéce Héroique. E. Power Biggs 
(organ). Columbia ML4329 (12 in.). 
POWER BIGGS RECITAL. ES- 
LEY: Air and Gavotte. MOZART : 
Adagio for Glass’ Harmonica. 
LOUIS COUPERIN: Chaconne. 
MOZART: Prelude on the Ave 
Verum Corpus. MILHAUD : 
Pastorale. MULET: Toccata. 
Westminster Suite (arr. Biggs). 
E. Power Biggs (organ). Columbia 
ML4331 (12 in.). These records are 
not available in this country. 

The partnership of organ and orchestra 
is always a somewhat uneasy one—even a 
friendly organ never seems to know its own 
strength—and works for this medium are 
few and far between. It is something of a 
surprise to see so urbane a composer as 
Poulenc toying with this potentially danger- 
ous combination, and even more (recalling 
some of the embarrassingly trivial stuff he 
has produced) bringing off a lengthy work 
of coherence and serious purpose: it is 
indeed the only large-scale composition of 
his I know which is not let down by the 
quality of his invention. Written in 1938 
(and still, I believe, unheard in this 
country), the Organ Concerto is in one 
continuous movement though made up of 
several short sections (beginning and 
ending with a dramatic andante which 
looks back over its shoulder at Bach) 
bound together by a four-note motto. As 
far as can be gathered without a score, the 
performance is a good one, though the ear 
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becomes a little fatigued with the prevailing 
high level of dynamics in the greater part of 
the work. The balance of the organ and 
orchestra is unusually successful, and the 
recording outstandingly good. 

So far as the rest of this collection goes, 
indeed, the recording is about the best part 
of it, and I can honestly say that these discs 
(taken, I understand, in the Symphony 
Hall in Boston) represent the finest record- 


ing I have heard of this unwieldy and . 


treacherous instrument. That said, how- 
ever, I cannot truthfully declare that I 
derived very much pleasure from these per- 
formances: Mr. Biggs uses some singularly 
aggressive solo reed stops (as in the Franck 
Prelude, Fugue and Variation) and often 
over-colours his registration (as in the 
semiquavers in the last section of that 
same work) ; his rhythmic sense is by no 


February, 1951 


means always impeccable (as in the Byrd 
Pavane and Purcell Trumpet Tune) ; and I 
deplore his taste in rejecting, like a vulgar 
Italian tenor, p and pp markings (as in the 
Franck Piéce Heéroique and the Mulet 
Toccata) in favour of something which will 
épater les bourgeois. ‘The Westminster Suite, 
described indifferently as ‘‘ English music 
arranged for the organ by E. Power 
Biggs ’’ and “‘ English music for the organ 
arranged by E.P.B.’’—though, in English at 
least, the two don’t mean the same—con- 
sists of snippets of Purcell, the Byrd Pavane 
Sor the Earle of Salisbury, and the Agincourt 
Song, attributed without a shred of evidence 
to Dunstable. The “ recital’’ of short 
pieces is the most stylish of these collections : 
it is a pity that this particular disc is 
labelled like a two-headed penny. 





MISCELLANEOUS 
AND DANCE oy ouver KiNG 


His Majesty the King’s Christmas message 
to the Commonwealth and Empire broadcast 
on Christmas Day is now available on H.M.V. 
RC4063, and St. John Ervine’s broadcast 
appreciation of the late George Bernard Shaw 
is issued on H.M.V. C7829-30, automatic 
couplings. 


Orchestral 


This month marks the reappearance of 
Tom Jenkins and his Palm Court Orchestra, 
on H.M.V. B10019, in two typical pieces. One 
is the famous Meditation from ‘‘ Thais,’’ which 
is always popular, but it lacks the coda which 
seems to make this tune distinctive, and the 
reverse, Mazurka de Concert, can only be classed 
as background music. I preferred the full- 
blooded appeal of Sidney Torch’s fine 
orchestra in Pan-American Fantasy on Parlo. 
R3355, and George Melachrino, though 
rather following the trail of Kostelanetz a 
short while ago with yet another Irving Berlin 
Medley (H.M.V. C4062) gets by with his usual 
verve for colour. 


Instrumental 


Both of the only two instrumentals are 
accordion soli, and they provide interesting 
comparision between two quite different 
approaches to this instrument. On Parlo. 
F3411, William Starr, supported by a 
pianist, plays a medley of Scottish waltzes and 
the famous march, Under The Double Eagle. 
Neither of these has much colour, and both get 
very dull before the end ; Enso Toppano, on 
the other hand, gets the most out of his 
accordion in a brilliant technical display on 
Melodisc 1016, whereon he plays Hora Staccato 
and Tea For Two. It must be very difficult to 
play the first title on any instrument, but 
Toppano makes it sound so ridiculously easy. 
Unlike Dr. Johnson, I am glad it is not 
impossible. 

Dance 

I think we can say now that the last Autumn 
Leaves have fallen, the newest version of this 
most attractive melody being on London 
L871, but if you’ve got Conway for lyrics 
and/or Inglez for dancing, you can forget it. It 
is backed by Sophisticated Lady, the old Duke 
Ellington number, with a chorus wearily 
repeating ‘‘ 00-wa-oo ”’ in a monotonous wail. 
The leader responsible is Jack Pleis, his Piano 


and his Orchestra being very much in evidence, 
too. Another London (L869) presents Bill 
Snyder in similar form, except that his Piano 
is Magic; all it amounts to is a modernised 
Kitten On The Keys style of number called 
Ridin’ The Offbeat, coupled with a rather sickly 
business, Dream Concerto. The new Sid Phillips, 
for which I prayed as relief from buzzy pianos 
and muzzy orchestras, has not come in; it’s 
H.M.V. BD6086, ’Deed I Do, a good tune, and 
Red Silk Stockings. Instead, I turned to Geraldo, 
whose non-vocal Tennessee Waltz on Parlo. 
F2448 may be no more than straightforward, 
but at least it’s listenable. The reverse, J Still 
Love You, is spoiled by pseudo-American 
accents used by Derrick Francis (‘‘ you”’ is 
pronounced ‘“‘ ee-ew’’), though Nadia Doré 
is much better ; the chorus finish the record, 
and the orchestra never gets a look in. The 
only other dance records, apart from the Latin- 
American offerings, are both of that stupid 
song Oh Babe, which is so corny, it just isn’t 
believable. Leroy Holmes has coupled it 
with Lying In The Hay, just another dance 
record, on M.G.M. 356, and Ralph Flanagan, 
whose H.M.V. (B10024) ends with a thud from 
the drums as if the band had collapsed with the 
effort, pairs his with Nevertheless. Flanagan’s 
fine orchestra is wasted on this type of number. 

Fortunately, the Latin artists have provided 
an admirable offset to the unimpressive 
Westerners. The usual Inglez is not to hand, 
but there is a most enjoyable Nixa record 
(BY1521) of Pepe Nunez and his Spanish 
Argentine Orchestra playing two fine paso- 
dobles, Islas Canaries and En El Mundo. These 
feature some trumpet playing that is brilliant 
without being vulgar and flashy. I don’t know 
the band, but this is grand stuff. Eddie 
Calvert and his Rumba Band try a similar 
thing on Melodisc 1922, in Hora Samba, which 
has a long and indifferent vocal by the leader, 
who sounds bored with trying to infuse the 
spirit of gaiety into the side, as called for by the 
lyrics ; the reverse, Mistrlou, has no vocal, and 
the trumpet is brazen. I much prefer the Nixa 
record, and I hope it becomes a smash hit. 

Finally, there is a charming record by 
Harry Horlick and his Orchestra on M.G.M. 
355. Derecho viejo and Poema are two delightful 
tangos for dancing, but they are also fine for 
listening, being well arranged and beautifully 
played. 
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Vocal 


Taking the more serious vocal artists first, 
allow me to recommend Margaret Ritchie, 
whose double-sided H.M.V. record (B10017) 
of Hush Every Breeze, from “ Pink String and 
Sealing Wax,”’ is sweet in tone, clear in diction, 
and which includes trills which remind me at 
times of the great Marcella Sembrich singing 
the Mad Scene from Lucia. I believe Miss 
Ritchie recorded this some time ago, but it is 
worth waiting for. Jan Peerce has made a 
new record, on H.M.V. DA1962, of Valencia, 
sung in English, and Torna a Surriento, in 
Neapolitan; he says ‘“‘ Ma nun ce lassa,” 
while the others sing ‘“‘ Ma nun me lassa,”’ 
meaning “ Don’t leave me,” but it is quite 
pleasant. I feel, however, that Tito Schipa’s 
special list records of both songs (DA821 and 
DA1379 respectively) are artistically more 
perfect. Elton Hayes contributes two more 
ballads in his tasteful style, though they are 
somewhat sordid in subject-matter, The Wild 
Colonial Boy and Back To Hilo (Melodisc 1154), 
and oddly enough, Capitol have issued a 
record (CL13398) by Tex Ritter, on which he 
sings, to an electric organ accompaniment 
somewhat ambiguously described as “‘ instru- 
mental’? on the label, the hymn Onward, 
Christian Soldiers, a far cry indeed from Rye 
Whisky ! He has a sincere style, but the 
incongruity is furthered by the coupling of this 
with The Fiery Bear, and all-too-topical com- 
ment on Russo-American relations. 

Girls’ choirs seem to be springing up like 
mushrooms all over Southern England ; in 
addition to the Luton and the excellent Ilford 
groups, we now have the Hastings Girls’ 
Choir singing All My Life and Good Luck, Good 
Health, God Bless You with Steve Conway on 
Col. DB2809; the Horsham Girls’ Choir 
with piano accompaniment singing Bless This 
House and Down In The Glen on Col. DB2812 ; 
and the Eastbourne Girls’ Choir singing 
In A Monastery Garden (with organ) and Thanks 
Be To God (unaccompanied) on Decca Fq591. 
My own choice falls on the mature-sounding 
Eastbourne choir; their work on the last- 
named side is refreshing and simple in its 
approach. The Horsham girls sound much 
younger, and the tempo drags rather ; I also 
feel that Down In The Glen is not the most 
suitable song for this type of choral group. I 
have been able to hear the rest of the excellent 
Deccas by the Ilford girls, and have been asked 
by their director, Mr. Gordon Skelt Andrew, 
to correct the name of the young soloist on 
Now Once Again. Shirley Ann Westwood, not 
Westward, as per the label, has the makings of 
a sensitive singer ; at fifteen, her voice is most 
pleasing. All the Ilford set of carols may safely 
be earmarked for next Christmas. 

Congratulations to Teddy Johnson, the 
British singer whose first record (Col. DB2759) 
is doing very well indeed! He has done it 
again in a very good record of J’/l Always Love 
You (Col. DB2799) which is sung with feeling 
and richness ; the reverse, Tennessee Waltz, is 
not perhaps quite as good, but it remains the 
best version of this tuneful song so far. The 
Fontane Sisters have done it on H.M.V. 
Bioo21, but it is of the out-of-date close 
harmony style, and is nowhere near as pleasant 
as the Johnson record. Although a number of 
the latest songs are of the “ cheer-up” kind, 
there still seems to be a market for the weepy 
species, typified by My Heart Cries For You, of 
which there are several recordings announced ; 
the only one I have heard is by Guy Mitchell, 
a new American singer wih a pleasant rich 
voice. This is Col. DB2800, on the reverse of 
which he sings a more cheerful number, Me 
And My Imagination. This has also been made 
by Dorothy Collins on M.G.M. 354, paired 
with I’m Playing With Fire, both very sleek, and 
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sung with excellent diction. This style doesn’t 
suit Marie Benson so well ; nevertheless, she 
gets around His Girl Am I and If I Didn’t Miss 
You (Col. DB2804) quite well. Margaret 
Whiting goes in for similar sentiments in Be 
Mine on Cap. CL13436, but warns all un- 
suspecting girls on the other side that A Man 
Ain’t A-Nothin’ But A Wolf, while admitting she 
wouldn’t have it otherwise. Our own Anne 
Shelton shows on Decca F9593 that she can 
beat our American friends at their own game 
of intimate ‘‘ croonette ” singing, and on their 
own ground, for while there recently she made 
Some Of These Days (though for me, the best 
part is the trombone solo) and Music By The 
Angels, Lyrics By The Lord. This new way of 
describing the sensation of falling in love 
seems to me to be singularly distasteful, how- 
ever well sung. Jimmy Wakely has alco 
recorded this (Cap. CL13441) backed by Dust, 
that grim account of an Arizona sand-storm 
popularised sometime ago by Gene Autry, 
who now seems to concentrate on children’s 
records, and appears on Col. FB3596 with two 
bright and early Easter numbers, Peter Cottontail 
and The Funny Little Bunny, accompanied on 
both with penetrating woodblocks. 





THE MONTH’S CHOICE 


Pepe Nunez Orch.: En el Mundo (Nixa 
BY1521). 

Harry Horlick Orch.: Poema (M.G.M. 355). 

Margaret Ritchie: Hush Every Breeze (H.M.V. 
Broor7). 

Tony Martin and Fran Warren: Take A 
Letter, Miss Smith (H.M.V. B10022). 

Teddy Johnson: /’/i Always Love You (Col. 
DB2799). 

Frank Sinatra: London By Night (Col. LB104). 

Eastbourne Girls’ Choir: Thanks Be To 
God (Decca F591). 

Jean Lumiére: Noél (Nixa BY1292). 





a, 

There are one or two quite good duets to 
hand ; I particularly like Take A Letter, Miss 
Smith (H.M.V. B10022) by Tony Martin and 
Fran Warren, and to judge by the enquiries I 
have had about this since Sam Costa broadcast 
it, a lot of people agree with me. The backing 
is Johannesburg by Martin alone ; it is at once 
flamboyant, exotic, erotic and _ stentorian. 
London L878 presents Teresa Brewer and 
Snooky Lanson in a coy song, Hello, rather 
juvenile but not at all delinquent, and A Penny A 
(iss—A Penny A Hug, which has some good 
ideas brightly expressed. The Tanner Sisters 
join forces with the Hedley Ward Trio again 
in a rousing number in “ revivalist” vein 
called Raise Your Voices, Ratse Your Hearts 
(H.M.V. B1ioo29) and achieve the desired 
result, but the other side is a bit doleful, 
One-Finger Melody. 

A young American singer whose style has 
something extra is Mindy Carson. She sings 
Looks Like A Cold, Cold Winter on H.M.V. 
B10023, and the reverse gives us Eddie Fisher, 
a pleasant new American singer, in Thinking 
Of You. His countryman Johnny Desmond 
has made A Marshmallow World acceptably 
enough on M.G.M. 351, but his So Long, Sally 
is really dreadfully depressing verso, despite a 
fair trumpet solo incorporated in the accom- 
paniment. Billy Eckstine also sounds dreary 
in The Lonely Shepherd and Only A Moment Ago on 
M.G.M. 352. Gordon Macrae has seldom 
recorded two more unsuitable songs than 
Oh-Oh-Oh-Ophelia, one of those old-time two- 
beat numbers with polite Dixieland (?) 
accompaniment, or its mate, You Dyed Your 
Hair Chartreuse, adolescent nonsense. It is with 
this thought in our minds, as the American 
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travelogue films say, that we turn to the bobby- 
soxers’ champion, Frank Sinatra, elevated 
this month to the Columbia light-blue label, 
hitherto reserved for such as Erich Kunz and 
Ljuba Welitsch! It’s all in a good cause, 
though ; proceeds of the sale of LB104 will go 
to the National Playing Fields Association, and 
preceding Sinatra’s singing of Jf Only She'd 
Looked My Way is a short speech by H.R.H. the 
Duke of Edinburgh. The song is fair ; it’s the 
other side that attracted me—London By Night, 
which is a nice tune with good lyrics well 
interpreted. At last—a Sinatra I like... . 
Now perhaps his Fan Club will forgive me ? 

The side of the above record containing the 
speech is of a song by Ivor Novello from his 
new musical, “‘ Gay’s the Word.”’ Two from 
this show are sung by Denis Martin on Parlo. 
R3360. These are [f Only She’d Looked My Way 
again, and Finder, Please Return, both sung 
clearly and sympathetically as usual. Columbia 
have issued four ten-inch discs (DB2805-8) of the 
original cast in their principal songs; among 
the best are Cicely Courtneidge in /t’s Bound 
To Be Right On The Night, Vitality and Guards 
On Parade, the latter being perfectly suited to 
the artist, though I cannot say the same of Jf 
Only He’d Looked My Way, which sounds like a 
caricature of Eleanor Summerfield’s What 
More [s There To Say? Thorley Walters sings 
a breezy waltz, A Matter Of Minutes, and 
Lizbeth Webb the wistful Finder, Please 
Return, and the chorus do well in a song called 
Ruritania, with a self-plug for the composer, who 
gets in some near-Coward lines in several of the 
numbers. 


Among the other artists recording in England, 
Lester Ferguson stands out with a new trans- 
lation of La Paloma, entitled No More (Parlo. 
R3357), and his mellow tenor is preferable to 
the passionate, husky tones of Sonny King 
doing the same number on Decca Fg588. 
Ferguson’s record is backed by All My Life, 
which is based on ‘‘a melody by Alphonse 
Czibulka.”’ It sounds for all the world like 
Hearts And Flowers, that tear-jerker of the 
silent-film days, which I always believed was 
composed by Tobani. It is quite well done, 
though ; the Decca coupling is Jf You Were 
Mine, which is fair. Lee Lawrence also sings 
with passionate fidelity on Decca Fo9590 in 
With These Hands, though he changes his mood 
for its backing, You're Heartless. The George 
Mitchell Choir, however, on Decca F9587 
sing God Be With You and On The Wings Of 
The Morning with taste and delicacy. This is a 
most pleasing record. 

M.G.M. have issued six records of original 
film casts in their songs, three from “ If You 
Feel Like Singing” (with Judy Garland, 
Gene Kelly and Phil Silvers, 345-7) and 
three from “Two Weeks With Love” (with 
Jane Powell, Carleton Carpenter and 
Debbie Reynolds, 348-350). Personally, I 
prefer the tunes from the latter film ; they are 
of the 1910-1914 era, and evoke a nostalgic 
feeling even though I cannot recall that era. 
Oceana Roll is particuiarly entertaining—and it 
mentions the word “ jazz,” though the song 
was written in 1911. I wonder if that part of 
the lyric is original ? 

Lastly, in this huge pile of vocal records, we 
have more Nixas and Polydors. Space will not 
allow a detailed examination of them all, but I 
was very much impressed by the lyric tenor and 
superb diction of Jean Lumiére, whose Nixa 
(BY1292) of Noél, by Adam, is as beautiful in 
its clarity as the famous bass Pol Plancon’s was 
for its sonority. The reverse, L’ Angelus de la mer, 
is also fine, and the lighter songs on BY1291 
(Reviens and Ah! c’ qu’on s’aimeratt—mislabelled 
** aimait’’) are also delightful. There are six 
more sides by Dauberson (BY1005-7), 
and some Latin-American songs by Renato 
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(BY 1502-3), all giving the feeling that this is the 
real thing, not some bogus performance. 

The outstanding Polydor is by Francis 
Lemarque (560166). It is A Paris, which is 
bright, and Le Tueur Affamé, an amusingly 
callous story of a gangster, with a neat link-up 
tune between verses, which are spoken. 


Jazz Collectors’ Column 


If Nixa would issue some jazz comparable to 
their French and Spanish records, they would 
be sensational ; as it is, we have six titles by 
Graeme Bell and his Australian Jazz Band, 
who play such worn-out tunes as Darktown 
Strutters’ Ball and others, less hackneyed, in a 
flimsy, dissonant manner alien to anything 
like the music they attempt so valiantly to 
master. Out-of-tune leads, sharp clarinets, wood- 
en rhythm and ugly vocals do not make good 
jazz. The numbers are BY1101, 1103 and 
1105. On BY1161 we have Claude Bolling 
and his Orchestra in a more musicianly 
but tepid Ory’s Creole Trombone, paired 
with an extraordinarily good Mooche, where- 
in perhaps there is a moral: Ellington’s 
music is more European than African, hence 
Europeans play it more satisfactorily than New 
Orleans style ; then on BY1121 Claude Luter 
and his Band play Royal Garden Blues and Where 
Did You Stay Last Night ? without much 
enthusiasm, and on BY1123, Jackass Blues (by 
Kassel and Stitzel, not Cox as per the label) 
and South (by Bennie Moten, not Kid Ory as 
per the label) but neither stand up to King 
Oliver’s Jackass or Kid Ory’s South. These 
revivalists may get a lot of fun out of trying to 
play the folk music of the deep South, but so 
far, only one band has ever succeeded in getting 
right down to the job in a sincere manner— 
Humphrey Lyttelton’s. His Buddy’s Habit 
(Parlo. R3351) is one of his greatest records, 
and it is worthy of comparison with the best 
jazz recordings of all time. 


Long-Playing Records 


Decca LM4522 presents a Tchaikovsky 
Fantasy played by the Vienna Symphony 
Orchestra under Robert Stolz. It is skilful, 
of course, but I should have thought a trifle 
unnecessary ; with L.P. records it is as easy to 
accommodate whole ballet suites in their 
correct order on one disc, instead of cluttering 
it up with handfuls of symphonies and chunks 
of concerti. An orchestral record I found most 
interesting is Capitol LC6512. This presents 
Hrach Yacoubian conducting seven pieces of 
his own composition under the generic name 
Caucasian Moods. Some of the work is fas- 
cinating—and genuine, too, by the sound of it. 

Cap. LC6514 gives us eight Les Paul New 
Sounds. This is a feast for his many admirers, 
especially as half of them do not appear on 
standard discs. LCS509 is by Chuy Reyes 
and the Brazilians in an eight-part selection of 
sambas, amongst them Cavaguinho. Eventhough 
the setting is right, the Steve Race piano 
quintet record is much more interesting per se. 

On Bruns. LA8511, Thomas Mitchell and 
supporting cast enact Treasure Island. It’s 
necessarily very much edited, of course, but 
the greatest loss is surely Ben Gunn. He never 
appears, nor is he even referred to. However 

is is an interesting experiment, and it shows 
how much can be done on a single ten-inch 
L.P. disc. 

Many will find Cap. LC6511 very enthralling; 
it is of the Theremin, that weird electronic 
instrument that produces sound when the 
player makes passes at it, with a chorus and 
orchestra, playing and crooning (without 
intelligible words) Music Out Of The Moon. 
Like the moon, the music seems barren, and 
not very different from the more advanced 
experiments in concertised dance music 
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‘Edinburgh Military Tattoo 


As a part of the Edinburgh Festival last year 
the Scottish Command presented a Military 
Tattoo on the Battlements of Edinburgh 
Castle. Actual recordings were made on site 
by Messrs. Rae Macintosh of 39 George Street, 
Edinburgh, who now offer them to the public 
and the trade. 

On one twelve-inch disc there is a rendering 
of Handel’s Largo backed by the Massed Pipes 
playing Blue Bonnets over the Border and Hielan’ 
Laddie. On another ten-inch disc the Massed 
Pipes play the March of the Cameron Men while 
on the reverse the Massed Bands join the Pipes 
to play a march of Ord Hume’s Scotland the 
Brave. Unfortunately the recording is not up 
to the standard of the pre-war tattoo issues but 
at the same time they serve as a fine memento 
of part of the great Edinburgh Festival. The 
prices are as follows: 12-in., 8s. 6d.; 10-in., 

7s. 3d. A proportion of the profits are be 
Sonia to Military Charities. 





New Record Prices 

With effect from goth December, 1950, 
the price of certain records has been increased : 
An indication of the majority of the new prices 
is given below. Stock held by dealers prior to 
goth December will remain at the old price 
while new stock will be marked as follows: 
EMI Group—either an adhesive stamp bearing 
the letters A/T or the letters DTP within the 
label area. Decca Group—the letters + I.P. 
within the label area. 

H.M.V. DB; Col. LX; Parlo R (12 in.) ; 

Decca AX ; Capitol CK gs. 84d. 

Decca K; Bruns. (12 in.) ; Capitol CL (12 

in.) 8s. 3d. 
H.M.V.C; Col. DX; Parlo. E 6s. rod. 
H.M.V. DA; Col. LB; Parlo. RO 6s. 53d. 


Bruns (10 in.) ; en (10 in.) ; London 6s. 
Decca M §s. 9 
poet B; Col. DB; Parlo R (10 in.) 


s. 4)d. 

HALY. DBS ; Col. LXS 5s. o}d. 

Decca F, C; Beltona 4s. 8d. 

H.M.V. BD; Col. FB, DXS; Parlo. F; 

M.G.M. 4s. 4d. 

Rex 4s. 

Regal-Zonophone gs. 74d. 

These prices include purchase tax which is 
66% per cent of the wholesale price. The price 
of the Decca L.P. discs has not been increased. 





Memories of Itma 

From the same stable as “ The Sounds of 
Time”? now comes ‘* Memories of Itma”— 
forty-five minutes full of the best laughs that 
Tommy Handley ever gave us. 

This album of five twelve-inch records 
covers the years 1941-1948: Starting with 
Foaming at the Mouth in 1941 all the familiar 
characters re-appear as we progress to Much 
Fiddling (1943-45), the three programmes with 
the Navy, the Army and the Air Force, an 
escape to Tomtopia (1945-6), a Roval Occasion 
in 1947, Home Again in 1948 and finally that 
epic 300th Performane originally broadcast on 
28th October, 1948. 

Tommy Handley died two years ago and 
these records will stand for ever as a tribute to 
a great artist who came into virtually every 
home bringing laughter and relief from the 
troubles of the day. Everybody with a gramo- 

hone should have a set of these records: 

¢ humour has not dated and repeti‘ion will 
not bring monotony but only more and more 
laughs. Oriole Records and all concerned are 
to be congratulated on making this memorable 
issue available. 

The records can be obtained from your 
local dealer or direct from Oriole Records Ltd. 
of 10:1 New Bond Street, London, W.1, 
price £3 gs. 6d. including purchase tax. 
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THE B.S.R.A. SYMPOSIUM AT 
PORTSMOUTH 


On December 13th, 1950, the British Sound 
Recording Association invited an audience 
from practically every walk of life—musicians, 
radio and electrical engineers, many enthuiasts 
from the services, etc., to an exhibition at the 
Central Library, Portsmouth. 


The exhibits were provided by many well- 
known manufacturers of disc, tape and wire 
recorders, reproducers and ancillary equipment. 


During the evening a demonstration was 
given by Mr. H. J. Leak, who used his 
standard and microgroove pick- -ups, T.L./12 and 
RC/PA/U amplifier and loudspeaker. Within 
the short time at his disposal Mr. Leak was able 
to convince us that his instruments were in the 
top class. 


A lecture was given by the President of the 
B.S.R.A., Mr. Cecil Watts, when he reviewed 
present standards of recording. After his intro- 
duction, the President explained the reasons 
for extending the frequency range of recording 
into the limits and beyond the aural range. He 
made it clear by demonstrations that, even 
though we may not hear pure fundamental 
tone in the region of 15 kilocycles, by switching 
in a filter excluding the extended frequency 
range, reproduction became dull and lifeless. 


Mr. Watts then recorded on an M.S.S. disc 
recorder simultaneously with a “ Ferrograph ” 
tape recorder and a ‘‘ Wirek”’ wire recorder, 
a musician playing one or two wind and per- 
cussion instruments. 


The audience was treated to a first class 
comparison of the three systems with the 
original and each other. 


Naturally opinions differed but all agreed 
that the fidelity in each was of a very high 
order. Equalisation is an engineering necessity 
in all types of recording. Phase-shift takes 
place in equalisation and gives scope for con- 
siderable research. Negative feed-back, treated 
so lightly by many, is allied to this feature and 
it may be on this subject that the musically 
trained ear can be disturbed. 

An outline of some of the difficulties that 
face the recording engineer were then dis- 
cussed. Mr. Watts thought the piano was 
possibly the most difficult instrument to record. 
He used the analogy of photography to illus- 
trate the measure of background acceptable by 
the microphone to give a pleasing sound. A 
microphone was set up on the platform which 
was fed through to a disc recorder. Mr. Watts 
asked listeners in different parts of the hall to 
say a few words from where they sat ; resuming 
his explanation he approached the microphone 
so that it accepted only his voice and no 
indirect sound waves. By this simple procedure 
it was easy to follow why it is frequently 
necessary to use more than one microphone 
when recording. 

Instruments used during the lecture demon- 
strations included Mr. Leak’s pick-ups and 
amplifier feeding the President’s loudspeaker. 
The size of this loudspeaker was enormous. It 
was made up of Wharfedale units, and attracted 
a great deal of attention. 


One questioner asked why it was necessary 
to play an orchestral record so loudly that it 
was uncomfortable to stand within a dozen 
feet of the loudspeaker. It was made clear by 
Mr. Watts that the sound reproduced was no 
more intense than if the orchestra was playing 
up on the platform. This point of view gave 
rise to a great deal of discussion after the 
meeting. 

Another similar symposium will take ~ 
at the Waldorf Hotel, London, on May 19th 
and 2oth, 1951. R.H.L. 
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YORK BOWEN 
EDITION 


of 
FREDERIC CHOPIN’S 
PIANOFORTE WORKS 


DISTINCTIVE FEATURES 


PEDALLING.—To take first this matter of pedalling. 
The right pedal has well been called a third hand. In his 
foreword to the York Bowen Edition of the Nocturnes, the 
editor remarks with justified severity upon the casualness or 
even sometimes the absence of pedalling in many editions of 
the classics. A fundamental drawback in some was the employ- 
ment of only one mark to indicate the pedal’s use ; and this 
“did not show whether a real chain of legato, or detached 
pedalling, was required.” 

On the score of this careful, authoritative pedalling alone, 
the Edition would be well justified. 


PHRASING.—This is even more important than pedalling. 
Composers of the past often left their manuscripts either quite 
devoid of real phrase lines, or covered with conventional slurs 
or arcs, often corresponding simply with bar-lengths, or even 
groups ‘of notes, and not exhibiting the actual — -lengths. 


s 
BALLADES 4 6 
NOCTURNES 5 0 
PRELUDES 4 6 
SCHERZOS 5 0 
WALTZES 4 6 


Published /~ 
BRITISH AND CONTINENTAL MUSIC 
AGENCIES LTD. 


125 Shaftesbury Avenue, London, W.C.2 TEMple Bar 5532 


KID RENA’S DELTA JAZZ BAND 


Gettysburg March/Lowdown ae 10-111 

High Society/Panama 10-112 
STAN KENTON’S POLL CATS 

Jumpin’ for Jane/Turmoil 10-113 
REINHOLD ON QUINTET 

Once in a While/Dinah . 10-114 
RED NORVO’S NINE 

One Note Jive. Pts. 1 and 2 : ve 12-009 
CARLO KRAHMER’S CHICAGOANS 

Climax Stomp. Pts. 1 and 2 = 12-010 
JOHNNY DANKWORTH QUARTET 

Night in Tunisia 
RONNIE SCOTT QUARTET 

Don’t Blame Me . 12-011 
LESTER YOUNG, NAT “ KING " COLE 

Body and Soul/Indiana .. 12-012 
OLIVE MASON. Piano 

Who Do You Think You Are/No, No Nora s% 5-011 
DANNY ALVIN’S KINGS OF CREEL AED 

The Bucket Song/Lassus Trombone ss 5-012 
THE FOUR DUKES. Vocal group 

When Irish Eyes are Smiling/At Paddy Murphy’s Wake .. 5-013 
KEN GRIFFIN, at the organ 

American Patrol/Casey Jones .. 5-014 


5-000 series, 5/9 10-000 series, 6/6 12-000 series, 8/74 





76 BEDFORD COURT MANSIONS 
BEDFORD AVE., LONDON, W.C.! 
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Brilliant Entertainment 





Here are the highlights of the actual broadcasts of 
the immortal TOMMY HANDLEY now on 
records for all to enjoy. Made by Oriole in col- 
laboration with the B.B.C., ‘ Memories of ITMA’ 
features excerpts from this well- loved show, with 


COMPLETE . continuity spoken by John Snagge. As well as 
IN ALBUM THAT MAN you can hear again the cavalcade of 
P characters whose names and sayings have become 

659 6 a part of everyday talk. These five twelve-inch 
Inc. PT records by Oriole make a complete show, with a 


full measure of laughter and happy memories. 


> AN EXCLUSIVE ISSUE BY 


ORIOLE RECORDS 


(who also made The Sounds of Time) 


101 NEW BOND ST., LONDON, W.I MAYfair 8522 








uritY OF CLT; ; 


WHAT DO YOU ASK OF RECORDED MUSIC? May we 
suggest perfection of tone, elimination of surface noise and, 
in days of ever-mounting expense, the preservation of treasured 
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and Ella Fitzgerald 


(Am. N.) 
*** Dream a Little Dream of Me (Schwandt, 
Andree, Kahn) (Am. Decca W76750) 
****Can Anyone Explain? (Benjamin, Weiss) 
(Am. Decca W76751) 
(Brunswick 04614—5s. gd.) 

Acc. by Sy Oliver’s Orch : Hank D'Amico (clart) ; 
Fran Ludwig (ten) ; Paul Webster (tpt) ; Hank 
Jones (pro) ; Everett Barksdale (gtr) ; Ray Brown 
(bass) ; Johnny Blowers (dms); Sy Oliver Geadalten, 
arranger). August 25th, 1950. 


There seems to have been some uncertainty 
here about whether the songs or the singers 
should be given pride of place, and the result 
is a compromise that has prevented this 
promising team-up of two of the most individual 

rsonalities in jazz from being all it might 
~~ been. 

But almost any off-setting of Louis Arm- 
strong’s whimsicality against Ella Fitzgerald’s 
ingenuousness would go far to compensate for 
insufficient imagination on the part of an 
arranger, and in this case it has—especially in 
Can Anyone Explain ? 

Louis’s trumpet licks behind Ella—the only 
opportunities he is given to play his horn—are 
not always worthy of him. But Ella’s singing 
is as immaculate as ever and Louis proves that 
he still shares with the late “‘ Fats’? Waller 
the distinction of being the most ingratiating 

man jazz ever produced. 


Louis Armstrong and Louis Jordan 

(Am. N.) 

***Zife Is So Peculiar (Van Heusen, Burke) 
(Am. Decca W76744) 

*#*7’l] Be Glad When You're Dead, You 
Rascal You (Sam Theard) (Am. Decca 
W76745) 

(Brunswick 04627—5s. 9d.) 
~ Acc. bv Louis Jordan’s Tympany Five. 
23rd, 1950. 

No such attempts at pre-planned production 
as seem to have been made for the Armstrong- 
Fitzgerald records are noticeable here. The 
two Louis’s appear to have been given a free 
hand to gambol around as the spirit moved 
them at the moment; and the ebullient 
humour of these two effervescent characters, 
together with their innate sense of jazz and the 
impression one gets of genuine spontaneity, has 
resulted in two of the most rollickingly entertain- 
ing records even Louis A. has ever turned out. 

Even his failure to add any new twist, other 
than some fresh lyrics, to his original (1931) 
version of Rascal has done nothing to lessen the 
appeal of this revival. And in both this side and 
the treatise on the strangeness of nature (which 
comes from the Bing Crosby film ‘‘Mr. Music’’) 
he shows that time has yet to take more than 
minor toll of the magic of his trumpet. 


August 


King Cole Trio (Am. N.) 

***]’ye Got a Way with Women (Alfred, Wise, 
Silver) (V by King Cole) (Am. 
Capitol 2531) 

Nate “ King ” Cole (Am. N.) 
** Home (H. Steeden and J. Clarkson) (Am. 
Capitol 5757) 
(Capitol CL13422—5s. gd.) 
2315—Nat ‘*King’’ Cole (pno, voc); Irving 
jae (gtr) ; Johnny Miller (bass), Circa Spring, 
5757—Cole (voc, pno) with Marie Cole (voc), Ateee 
King’s Vokettes and Pete Rugolo’s Orch.: Sid 
Cooper (clart, flute); Al Richman (french horn) ; 
Zelly Smirnoff, George Koch, Lou Stone, Stan 
Karpenia, George Zornig, Frank York (vins) ; 
Dick Freitas, R ly Sims (viola) ; Pete Makas, Jnr., 
Ray Sabinski (celtos) ; ; Irving Ashby (gir) ; Joe 
Comfort (bass) ; Mel Zelnick (dms). May 8th, 1950. 


The revival of Home finds “ King’? Cole 
singing in the ballad style he has recently 
adopted, accompanied by a string orchestra, 
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SWING 


Reviewed by EDGAR JACKSON 


Marie Cole (formerly Marie Ellington) and the 
inevitable vocal group. 


If it would be going too far to say that he 
gets swamped in the choir of sopranos and the 
lush orchestration, at any rate neither does 
anything to reflect the more rhythmical aspects 
of his singing, and I much preferred him when 
he was content to use just his elegant Trio (in 
which he himself played piano) and be just a 
swing vocalist. 


For then it wasn’t only the women with 
whom Nat had a way. The coaxing manner 
in which he would tell such tales as this rather 
pathetic little one about the one girl of his 
heart with whom the way didn’t work, which 
Capitol have belatedly used as the coupling 
for the much more recently recorded Home, 
has got me too. 


Doc Evans’ Dixieland Band (Am.) 
*** Original Diss real ‘me (Nick La Rocca) 
(Am. Disc 
#** Barnyard Blues Nick La Rocca) (Am. 
Disc 756) 
(Melodisc 1142—5s. gd.) 
***Buole Call Rag (Meyers, Pettis, Schoebel) 
(Am. Disc 761) 
***Tin Roof Blues (New Orleans Rhythm 
Kings, Melrose) (Am. Disc 762) 
(Melodisc 1143—5s. gd.) 

Evans (cornet) with Tony Parenti (clart); Ed. 
Hubble (tmb); Joe Sullivan (pno); George 
Wettling (dms). April 26th, 1947. 

After what has been done to Dixieland jazz 
since the commercialist bugs discovered that it 
could be twisted into a popular attraction, these 
authentic examples of it, played by musicians 
who have for long been recognised as among its 
better (if not actually best) exponents, come as 
a much needed and refreshing disinfectant. 


Maynard Ferguson and his Orchestra 
(Am.) 

*** Tove Locked Out (Ray Noble, Max Kester) 
(Am. Capitol 6583) (Released America 

late 1950) 
*Band —— Draggin’ (Joe Greeno) (V by 
Ferguson) (Am. Capitol 
CLes84) (Released America late 1950) 

(Capitol CL13426—5s. gd.) 


According to the latest of the Annual 
Favourite Musicians’ Polls conducted by the 
American music magazine “ Down Beat,” 
Maynard Ferguson is now the finest jazz 
trumpet player in the U.S. 


You may be able to discover some indication 
of it in Love Locked Out. The record is not only 
a fairly interesting treatment, on Kentonish 
lines, of this tuneful Ray Noble song; it also 
shows that when he wants to Ferguson can play 
pleasingly enough in the recognised modern 
jazz manner. 


But unfortunately he does not confine 
himself to anything so conventional. As you 
will hear from the hand-clapping “ novelty ” 
Band Ain’t Draggin’, he has developed a freak 
technique which he uses to soar about in the 
registers usually (and best) reserved for the 
piccolo. If this is what has won Mr. Ferguson 
his fame, one can only assume that in America 
even musicians will fall for a trick, no matter 
how tasteless it may be and irrespective of the 
fact that it adds nothing worth while to jazz. 


Erroll Garner—Piano Solos (Am. N. 
**® Don’t Worry About Me (Bloom, Koehler) 
(Am. Dial 1094) (Recorded circa May, 


1947) 
#** Tove y Sale (Cole Porter) (Am. Dial 
1096) (Same date) 
(Esquire 10-104—5s. gd.) 
***/aura (Raskin, Mercer) (Am. Savoy 
SAV5837) 
*** Somebody Loves Me (Gershwin, De Silva) 
(Am. Savoy SAV5839) 
(Savoy 571—5s. 9d.) 

5837 and 9—Acc. by Eddie Brown (bass) ; 
West (dms). January 10th, 1945. 

If you like swing dressed up as cocktail 
party music (or should I have put it the other 
way round ?) you will find the first three of 
these four sides spicy examples of it. 

At slow tempo, with a semi-ad lib beat, 
Garner decorates these familiar tunes with an 
imagination that is all his own, and if the 
result is at times rather gushing and flow’ry, 
at least it keeps one listening. 

The performances are also conspicuous for 
Garner’s peculiar and much-debated mannerism 
of letting his right hand lag slightly behind his 
left, thereby producing a sort of delayed action 
effect. 


Somebody Loves Me is different if only to the 
extent that it is a strictly d tempo affair in which 
Mr. Garner shows us how he would go about it 
when the assembly got tired of listening and a 
spot of dancing was indicated. Nice work, 
Erroll. 

You can, however, hear even better Garner 
in: 


Erroll Garner with Slam Stewart (Am. N.) 

*** Jumpin’ at the Deuces (Stewart, Garner) 

(Am. Savoy SAV5783) 
***Taff, Sam, Laff (Stewart) (Am. Savoy 
SAV5782) 
(Savoy 585—5s. 9d.) 

Garner (pno), Stewart (bass) with Mike Bryan 
(gtr) ; Hal West (dms). January 30ta, 1945. 

In America these sides were issued under the 
name of the Slam Stewart Quartet. Probably 
this was because Stewart was considered to be 
the main attraction, and if so it is not difficult 
to understand why. His contribution to the 
proceedings consists entirely of the trick he 
invented over a dozen years ago when he and 
Slim Gaillard had their Slim and Slam act— 
playing his own hotted up versions of the 
tunes also on his bass while at the same time 
humming them, thereby making it sound like 
two basses playing in unison. It was this stunt 
which helped to make Slim and Slam: the 
popular hit they became, long before Erroll 
Garner had appeared on the scene. 


If you missed hearing Slam doing this 
bass-cum-voice business in the Slim and Slam 
records issued here in the Parlophone Rhythm 
Style Series during 1938 and ’g9, it should 
amuse you. It’s corn, but it’s fun—especially 
in Laff, Slam, Laff, the invitation in which title 
Slam and his groan box take literally and act 
accordingly. 

But what brought the smile to my heart was 
Erroll Garner’s performance. In place of 
Garner the soirée entertainer, we have here 
Garner the jump man. He not only puts a 
good beat behind Stewart ; with nothing more 
inspiring to work on than two simple riff 
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jingles, he also produces some of the most 
jivey solos ever enticed out of a piano. No 
wonder some bright spark altered the billing 
to give him top place. 

(See also under Just Jazz.) 


Benny Goodman and his Sextet 


Mixed) 
*Oh, Babe (I.ouis Prima, Milton Kabak) 
(Vv by Jimmy Ricks and Nancy 
Reed) (Am. Columbia CO44431) 
Benny Goodman and his Orchestra (Am. 
Mixed) 
***/74 Rosita (Paul Dupont) (Am. Columbia 
CO030651) 
(Columbia DB2797—~4s. 8d.) 
44431—-Goodman (clart) with Terry Gibbs (vib) ; 
Teddy Wilson (po) ; Johnny Smith (fir) ; Bob 
a (bass) ; Terry Snyder (dms). Cctober 10th, 


_ =e (clart) 
** Skippy *’ Martin (altos); George Auld (ten) ; 
Les Robinson, Gene Kinsey (sazes) ; Billy Butter- 
field, Jimmy Maxwell, ‘* Cootie ** Williams (tpts) ; 
Bob Cutshall, Lou McGarity (¢mbs) ; Mel Powell 

); Charlie Christian (gtr); Walter Looss 

s) ; Sidney Catlett (dms). June 11th, 1941. 

Anyone hoping to find in this latest Goodman 
Sextet even some of the brilliance for which so 
many of his earlier small groups were con- 
spicuous must prepare for a bitter disappoint- 
ment. 

Thanks to the attentions kindly bestowed on 
it by certain disc jockeys over there, Oh, Babe 
has been a popular hit in America ; but it is 
anything but the sort of thing that inspires good 
jazz. Nevertheless, I think Benny Goodman 
could have done much more with it. Much of 
the record is wasted on the futile lyrics, passably 
well sung by Nancy Reed, but only untunefully 
croaked by the gravel-throated Jimmy Ricks 
(both of whom, incidentally, are lumped 
together on the label as just “‘ Rickey’’). The 
rest of the side consists mostly of Goodman’s 
now very out-dated clarinet and a vibraphone 
solo by Terry Gibbs which provides the best 
moments of an otherwise very unimaginative 
performance. 

If this is a fair sample of the seven titles 
Goodman recorded at the same and a sub- 
sequent session with the same personnel, I 
don’t blame Columbia for having passed over 
the others as a coupling for Oh, Babe, and used 
instead La Rosita. 

This is an old (1941) Goodman band 
recording, and inevitably it sounds somewhat 
old-fashioned now. But whoever made this 
foxtrot arrangement of this well-known Paul 
Dupont tango did a pleasing enough job. And 
what with Billy Butterfield’s nice trumpet solo 
towards the end and the musicianliness which 
was a feature of the Goodman ensemble of the 
time, the side at least reflects the musical 
integrity for which Goodman was then noted. 
Which is more than can be said of Oh, Babe. 


(Am. 


with Pete Mondello, 


Earl Hines Trio (Am. N 
*** Honeysuckle Rose (“ Fos ” Waller, Andy 
Razaf) (Am. Royal Jazz eo) 
1 Hines—Piano Solo (Am. 
eecee Super (Pinkard, Mitchell. Cialis 
(Am. Royal Jazz RJSg16) (November 
6th, 1949) 
(Esquire 10-106—5s. gd.) 

§14—Hines (pno) with Arvell Shaw 
Wallace Bishop (dms). November 4th, 149. 

Having discoursed lengthily on Earl Hines 
and his playing as recently as last December, J 
think I need say little more of these sides than 
that they are typical Hines solos. 

The Fatha uses his formidable technique to 
embroider elaborately these well-known tunes. 
Modernists may turn up their noses and say 
that the style is old-fashioned. But there are 
times when inventiveness can over-ride the 
dictates of the calendar, and this seems to be 
one of them. 


(bass) ; 
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jazz at the Philharmonic (Am. Mixed) 
**After You’ve Gone (Pts. I and II) (Creamer, 
Layton) (Am. Disc D8oo and 801) 
(Melodisc 1014—5s. gd.) 

Charlie Parker, Willie Smith (altos); Leste 
Young (ten) ; Howard McGhee, Al Killian (pts) ¢ 
Arnold Ross (pne); Billy Hadnott (bass) ; 
Young (dms). Circa i946, 

The Norman Granz public jam_ session 
again, and by and large running pretty true 
to type. Its bestowal of its most marked sign 
of appreciation on one of Lester Young’s honks 
indicates all too clearly what the audience 
wanted, and the musicians see that it gets it. 
Little attempt is made to provide anything 
for the more discriminating listener, and one 
has to be content with the speed and enthusiasm 
with which the players get around on their 
instruments. 

Since no concession is made to any soloist’s 
individual style, and each has to take his cue 
from the prevailing mood, it is not easy to 
recognise who is playing when. So it may help 
if I explain that the sequence is Parker followed 
by McGhee in Part I, and Lester Young, 
Willie Smith and Al Killian in Part II. Each 
takes three choruses, except McGhee, who gets 
only two, probably because they were putting 
on a new wax while he was playing his third. 
We shouldn’t have lost much if waxes had had 
to be changed while everyone was playing. 


James P. Johnson Trio (Am. Mixed) 
**Everybody Loves My Baby (Palmer, 
Williams) (Am. H.R.S. 43) 
**7 Found a New Baby (Palmer, Williams) 
(Am. H.R.S. 42) 
(Melodisc 1144—5s. gd.) 
Johnson (pno) with ** Pee-Wee *’ Russell (cilart) ; 
** Zutty °° nag (dms). August 31st, 1938. 

James P. “‘ Jimmy’ Johnson has for long 
been recognised as one of the outstanding 
coloured pianists of early jazz. 

His recording career started in 1921, with 
piano solos for American Columbia and Okeh. 
During the mid ’20’s he frequently accom- 
panied such noted blues singers as Bessie Smith, 
Trixie Smith, Lavinia Turner, Alice Carter 
and Ethel Waters when she was in her hey-day. 
In 1929 and ’go he recorded with such famous 
bands as King Oliver’s and McKenney’s 
Cotton Pickers. Since 1930 to the present day 
he has regularly recorded further solos and with 
various small groups led by himself or other 
stalwarts of early jazz. He is said to have 
taught ‘‘ Fats’’ Waller. 

These records are good examples of his 
playing, though unfortunately marred by the 
unnecessary inclusion of Pee-Wee Russell’s 
very weak clarinet and some disturbing varia- 
tions of volume level in Everybody Loves My 
Baby. 


just Jazz (Am. N.) 
*** Blue Lou (Pt. 1) (Edgar Sampson) (Am. 
Modern Music MRHg12) 
**8*Blue Lou ce II) (Am. Modern Music 
MRHo913) 
(Jazz Selection J.S.,68—8s.+) 
*** 7 enderly (Gross, Lawrence) (Am. Modern 
Music MRH1133) 
***Someone to Watch Over Me (Gershwin) 
(Am. Modern Music MRH1134) 
(Jazz Selection J.S.576—8s.t) 
912/13—Wardell Gray (ten) ; Erroll Garner (pno) ; 
Irving Ashby (gir); ‘*Red’’ Callender (dass) ; 
Jackie Mills (dms). Circa 1948. 
1133/34—Garner (pno) ; Ashby (gtr) ; Callender 
(bass) ; Mills (dms). Circa 1948. 

These sides were recorded at two of the jazz 
concerts run in Los Angeles by Gene Norman. 
His concerts, I believe, are on much the same 
lines as Norman Granz’s J.A.T.P. jam sessions, 
but the records are much more successful. 
The recording is much better, and the audience 
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appears to have been more discriminating, with 
the result that not only are we less frequently 
disturbed by untimely applause, but also a 
much more enlightened standard of perform- 
ance seems to have been inspired. 


The first part of Blue Lou is devoted to Wardell 
Gray—a tenor saxist of the modern school 
whom I do not particularly like, but that is 
a purely personal opinion which is not always 
reflected elsewhere. The second part is all 
Erroll Garner, and I have yet to hear a record 
on which he more fully justifies his enviable 
reputation for being one of the greatest of 
contemporary jazz pianists. 


Tenderly and Someone are also solos by Garner 
playing in the cocktail party style he used in his 
earlier mentioned Don’t Worry, Love for Sale and 
Laura. It makes enticing enough music in 
Someone; but rather over-dresses Tenderly, 
which, although Garner plays it in common 
time, is actually a waltz, and too good a melody 
to have its identity obscured to the extent it is 
by Garner’s to my mind, over-elaboration. 


Stan Kenton and his Orchestra (Am.) 
** Maynard Ferguson (Shorty Rogers) (Am. 
a" 6095) (Released America late 


50) 
e088 june “Christy (Stan Kenton) (V by June 
Christy) (Am. Capitol le 4 (Re- 
leased America late 1950) 
(12 in, Capitol Cl.11008—7s. 2d.) 

**Shoo Fly Pie and Apple Pan Dowdy (Sammy 
Gallop, Guy (V by June 
Christy) (Am. Capitol 884) 

**His Feet’s Too Big for de Bed (Brana, 
Sanford, Mysels) (V by June Christy 
and The Pastels) _ Capitol 1279) 

(Capitol CL13419—5s. gd.) 

&84—Kenton (pno) with ** Boots '* Mussulli (alto) ; 
Vido Musso, Bob Cooper (tens) ; Al Anthony (saxes) ; 
Rob Gioga (bar) ; Ray Wetzel, Johnny Anderson, 
Russ Burgher, Bob Lamperis, “ Buddy °’ Childers 
See) Se : ee, Simms, Bart Varsalona, Fred Zito, 

(tmbs); Bob Ahern (gtr); Eddie 
Safranskl ( (bass) ; Ralph Collier (dms). October, 


1279—Kenton (no) with Eddie Meyers, ‘‘ Red *’ 
r (tens) ; Gioga (bar) ; 

na, Chico Alvarez, 

Kai Winding, , varsalona, Zito, 

» ** Ski Layton (tmbs) ; 

; Safranski (ass) ; nelly Manne (dms) ; 

Pedro Allendo (Afro-Cuban percussion) 


January 2nd, 1947. 


June Christy and Maynard Ferguson are the 
first two records to be released here from a new 


American Capitol album entitled ‘ Stan 
Kenton Presents.”’ It consists of six items which 
were designed more or less in concert style for 
one of Kenton’s recent concert tours, and each 
features some particular member or section of 
the orchestra. 


June Christy of course features vocalist June 
Christy—but in a new and unconventional 
manner. June is used as the solo “ voice”’ in 
what is perhaps best described as a concertoette 
in modern rhythm for one instrument and 
rhythm section—the rhythm section comprising 
string-bass, Afro-Cuban percussion and, in the 
central, jazz movement, piano. 


June makes a grand job of her part. 
Articulating in scat (wordless) manner, she 
not only sings excellently, but has also thor- 
oughly captured the spirit of the composition. 
Also the accompaniment is superbly played. 


But what makes this such an outstanding 
record is the whole conception of the thing—the 
composition and the way it has been treated. 
If the composition cannot be called great 
music, at least it has form and a good melody, 
and it sounds so much more sincere than so 





t Jazz Selection records are obtainable exclusively 
from The International Bookshop, 52 Charing Cross Read, 
London, W.C.2. 
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many of the effusions concocted in the name of 
modern concert innovations. 

Maynard Ferguson is, need I say, a showcase 
for trumpet player Maynard Ferguson. What- 
et ee ee ee tee 
arr: t and the ‘ormance of the rest 
of the band is pened oe Fe m himself 
giving another exhibition of his high note 
squealing, about which I have already said 
what I think in the review of the records by 
the band presented under his own name. 

Shoo Fly Pie and His Feet’s Too Big are by 
earlier Kenton bands. 

The former has its better aspects in Eddie 
Safranski’s bass and the solo spot by Vido 
Musso. But it is mostly June Christy with 
nothing better to do than continually exclaim 
“Shoo fly pie and apple pan dowdy,”’ and the 
best one can say of the record is that the band 
gets something of beat into a trite song that is 
unworthy of it. 

His Feet’s Too Big finds June and the band 
trying themselves out at Calypso (or is it meant 
to be a Tampico ?). This ‘“ commercial ”’ 
novelty was all right for the Andrews Sisters, 
but as music for the Kenton band it is: un- 
suitable and inadequate, and it is not surprising 
that the record is neither good Calypso nor 
worthwhile Kenton. 


Charlie Parker (Am. N.) 
**Zover Man (R. Ramirez) (Am. Dial 1022) 
Howard McGhee tet (Am., N.) 
**Be Bop (Gillespie) (Am. Dial 1024) 
(Jazz Selection J.S.514—8s.}) 
Charlie Parker Quintet (Am. N.) 
** Bird of Paradise (Parker) (Am. Dial 1105}) 
** Dexterity (Parker) (Am. Dial 1101) 
(Esquire 10-109—5s. gd.) 
#*® Dewey Square (Parker) (Am. Dial 1103f) 
le Parker Sextet (Am. N 


** Quasimodo (Parker) (Am. Dial 1152+) 
(Esquire 10-108—5s. gd.) 

1022, 1024—Parker (alto) ; McGhee (tpt) ; Jimmy 
Bunn (pmo) 5 Bob Kesterson (bass) ; Roy Porter 
(dms). th August 29th, 1946, although label states 
July 29th, 1946 for 1023. 

1101, 1103, 1105—Parker (alto) with Miles Davis 
Vp) ; Duke Jordan (pno) ; Tommy Potter (bass) ; 

ax Roach (dms). October 28th, 1947. 

1152—As above, plus J. J. Johnson (tmb). December 
17th, 1947, 

These are all typical early Charlie Parker 
bop records, including Be Bob which I mention 
here because, although it is presented under 
Howard McGhee’s name, it is by the same 
group, and was in fact recorded at the same 
session as Lover Man which is issued under 
Parker’s name. 

It is the word early that will give you the 
main clue to the low ratings I have felt com- 
pelled to give the sides. Whatever progress 
bop and Parker may since have made, at the 
time these performances were recorded at any 
rate, Lop was still only in its teething stage. 
If the same should not also be said of Parker 
as a musician, it is nevertheless undeniable 
that even he had yet to discover the part bop 
could best play in jazz and how it should play it. 
And in the end it wasn’t Parker who found out 
either. It was artistes such as Lennie Tristano 
and George Shearing, followed over here most 
notably by Ralph Sharon and Johnny 
Dankworth. 

If you are sufficient of a bop or a Parker 
enthusiast to want to hear more than you 
probably have of either, the following details 
may help you decide which of these earlier 
records of them are most likely to please you. 

Lover Man has the advantage of being a 
lovely tune, for the original melody of which 
Parker seems to have had some respect, but 
plays badly. The other five are merely the 





t These are the original American Dial master 
numbers. Those on the labels are the re-numberings by 
the French Pathé-Marconi company, from whose 


matrices these English iseues were pressed 


The GRAMOPHONE 


chord sequences of familiar tunes, or more or 
less original sequences probably concocted at 
the sessions, on which Parker and his fellow 
soloists improvise according to their lights and 
abilities. Whatever there may be to be said 
for the results as bop per se, they seldom produce 
anything one could call a tuneful, or even 
well-constructed melody. 

Miles Davis had yet to reach full maturity 
and his melodic invention is as disappointing 
as his technique often seems inadequate. 

In Bird of Paradise (based on the chords of 
All the Things You Are, and I hope you recognise 
it) either Parker was having reed trouble or 
something was wrong with the recording 
apparatus, for his saxophone often squeaks. 

janist Duke Jordan takes solos in all four 
of the sides for which he played and provides 
the most melodically satisfying moments of 
them. 

The addition of trombonist J. J. Johnson for 
Quasimodo means little. His short solo is only 
fair and his inclusion in the ensemble only 
makes the unison es sound muddy. 

The recording of most of the Esquire sides 
is fair, but poor on the Jazz Selections. 


Bud Powell’s Modernists (Am. N.) 

***Bouncing with Bud (Powell) (Am. Blue 

Note 360) 
*#* Wail (Powell) (Am. Blue Note 361) 
(Jazz Selection J.S.5qo0—8s.t 
*** Dance of the Infidels (Powell) (Am. Blue 
Note 362) 
**#>5ond Street Theme (Thelonius Monk) 
(Am. Blue Note 363) 
(Jazz Selection J.S.588—8s.t) 

Powell (pno) with ‘*Sonny’’ Rollins (ten) ; 
Theodore ‘‘ Fats '’ Navarro (tpt) ; Tommy Potter 
(bass) ; Roy Haynes (dms). 

These are more small group bop perform- 
ances, but on the whole considerably more 
satisfactory than the aforementioned Parker’s. 

If neither “Bud” Powell nor “ Fats” 
Navarro is quite such a great artiste as Parker 
can be at his best, both are among the finest 
of the American bop soloists and, like the 
others who constitute Powell’s Modernists, 
very much better than some of those who 
made up the Parker groups. 


It is, however, not only a matter of instru- 
mental technique. Tenorist ‘‘ Sonny ” Rollins 
as well as Powell and Navarro all seem to have 
had a so much clearer conception of what 
they were doing, and their melodic lines are 
so much more symmetrically construed and 
tuneful. 


George Shearing Quintet (Am. Mixed) 
#*#* How’s Trix? (Shearing) (Am. M.G.M. 
50-S-104) 
e Shearing—Piano Solo (Am.) 
*#** T enderly (Cross, Lawrence) (Am. M.G.M. 
50-S-110) (Recorded April 4th, 1950) 
(M.G.M. 353—5s. 44d.) 

104— Shearing (pno) with Marjorie Hyams (vib) ; 
** Chuck ** Wa ; John O. ’ ° : 
Denzil Best (ams). i 3rd, 1980 ae eee, ae 
: How’s Gains a ——- to conjurors. 

t’s just "3 way 0 ing tribute to his 
wife, Trixie. But the bode y i ic is 
very much en evidence. The side opens and 
closes with the familiar vibraphone-piano- 

itar voicing, marred only with the weak 
ance of the ‘guitar. In between there are 
solos by Marjorie Hyams and “ Chuck” 

Wayne, enjoying one of his best days, before 
George takes over. John Levy plays excellent 
bass, and all round the performance is one of 
the most sprightly and tasty we have had 
from the Shearing Five. 

Despite the fact that the label not only says 
it is by the Quintet, but also names the five 
players, Tenderly is an unaccompanied piano 
solo. George takes it at ad lib. tempo, and 
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although his improvisation is conspicuous for 
his own particular brand of imagination, it 
retains the original melody and its charms 
much more recognisably than did Erroll 
Garner in his earlier-mentioned record. 


Lu Watters’ Yerba Buena Jazz Band (Am.) 
***Creole Belles (J. Bodewalt-Lampe) (Am. 
West Coast 41) (44) 
*®®Chattanooga Stomp (“ King ”’ Oliver, Picou) 
F ast 44) (52) 
(Melodisc 1148—5s. gd.) 
*** Working Man Blues (‘‘ King” Oliver) 
(Am. West Coast 45) (35) 
***Big Bear Stomp (Watters) (Am. West 
Coast 46) (50) 
(Melodisc 1149—5s. gd.) 
***Copenhagen (Davis) (Am. West Coast 47) 


(54) 
eee jason’ Babies Blues (Richard M. Jones) 
(Am. West Coast 48) (28) 
(Melodisc 1150—5s. gd.) 

Watters (tpt) with Bob Helm (clart) ; Bob Scobey 
(tpt); ‘* Turk *? Murphy (md) ; Wally Rose (pno) ; 
Harry Mordecai (bj0) Dick Lammi (dass) ; Bill 
Dart (dms). April, 1946. 

Many readers will know of the Lu Watters’ 
Yerba Buena (Good Earth) Jazz Band from 
the broadcasts of its records by Jack Jackson 
in his first series of “ Record Round-up” 
programmes. 

The band, formed in the early 1940’s, is a 
white combination consisting mainly of San 
Francisco enthusiasts who had acquired a 
taste for early jazz chiefly from records by 
“ King ” Oliver’s bandon which they modelled 
their style. 


The Watters’ combination soon became 
hailed as one of the best of the revivalist bands, 
and it is not difficult to see why. Much more 
sincere and authentic than many of them, it 
is one of the most uninhibited outfits since the 
early New Orleans days of jazz, and although 
it has nothing new to say it plays with a vigour 
that would be an almost sufficient end in itself. 

All these records are good examples of it, 
and it is just a matter of which tunes you prefer, 
and whether you like slow or fast jazz. To let 
you know which are which I have given the 
numbers of bars per minute for each title after 
its master number. 

If you are an old-time jazz enthusiast, you 
may add a fourth star for each side. 


Josh White—Folk Singer (Am. N.) 
*#** Hard Time Blues (Stone) (Eng. Decca 
DR15310) 
***]’m Gonna Move to the Outskirts of Town 
(Weldon) (Eng. Decca 15303) 
(London L.828—5s. gd.) 
***T, B. Blues (Rodgers, Hall) (Eng. Decca 
DR15302) 
*##* Molly Malone (Cockles and Mussels) (Trad.) 
(Eng. Decca 15304) 
(London L.go7—§s. gd.) 

15302 and 3—White (voc) with Steve Race (pno) ; 
Fitzroy Coleman (gir) ; Jack Fallon (bass) ; Norman 
Burns (dms). July 31st, 1950. 

Pi ne gg ie (voc, gir) with Fallon (bass). 


Having discussed Josh White at some length 
when reviewing his earlier released records last 
November, I need say little more of these 
more recent issues than that the failure of 
Gonna Move and T. B. Blues to entice a fourth 
star from me is due more to inadequacies in 
the accompaniments than to any shortcomings 
on the part of White. Steve Race is a fine 
musician. But, still a young man, he came to 
jazz only comparatively recently, and few who 
were not brought up with them can get the 
right feeling into blues. Likewise drummer 
Norman Burns, who is essentially a modernist, 
and sounds none the more at home because 
had halance hae made him too loud. 


Same 
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The GRAMOPHONE 


AMPLIFIER 


By G. HOWARD-SORRELL 
(continued from January, page 185) 


Part 4. The Pre-Amplifier 

Before describing the circuit and layout of 
the final unit, there are one or two points 
which have arisen from readers’ co! mdence 
on the main amplifier. Firstly, at least one 
reader was worried the wiring schedule 
did not mention the joining of G3 to cathode 
on the EF 40 valves, in both cases pins 3 and 4 
are linked together, this is made quite clear on 
the circuit diagram which must be followed 
carefully whilst ery number two 
was on the subject of the voltages obtained 
during test. It was pointed out in my last 
article that the figures obtained were taken 
with a low resistance meter such as most 
amateurs mightjbe expected to own. If a high 
resistance meter is used, higher reading will be 
obtained at nearly all points except tag B of 
the 8+8 mfd. and at pin 3 of V3 and 4 where 
the voltages will be little altered by meter 
resistance. 

The next worry on the main amplifier seems 
to be hum pick-up at the input terminals. 
These terminals should be as small as possible 
and any excess studding at the back cut away 
to reduce the amount of metal available for 
hum pick-up. In any case the hum pick-up 
is much reduced by connecting the pre- 
amplifier, due to the reduction of the input 
im ce. 

(¢ constructors have found difficulty in 
obtaining suitable tagboards, and to help 
these and to stop the same queries arising on 
the pre-amplifier, we have devised a simple 
board which can be home made quite easily. 

As will be seen from the sketches, small 
U-sha) pieces of wire are pushed through 
small holes in an insulated board, and held in 
place by a backing board of similar material. 
The inner spike of the U is used to fix the 
component and the outer for wiring. No. 16 
s.w.g. tinned copper wire is most suitable, and 
requires holes of in. diameter. For the 
boards 4 in. thick material, bakelite, paxolin, 
ebonite, perspex, etc. is ample and the backing 
board can be of the same gauge. It is hoped 
that this idea will help those who have so far 
had no luck in obtaining a suitable board. 


, 


As will be seen from the circuit diagram, the 
pre-amplifier is a ocr simple unit using one 
EF 40 value only, two switches provide 
variable bass and treble controls, the constants 
of which have been chosen to give compensa- 
tion for both 78 and L.P. records when 
using pick-ups with normal characteristics, 
additional positions give degrees of lift and cut 
which are calculated to deal with the majority 
of requirements for home listening. In both 
cases the amount of boost available increases 
as the switches are turned clockwise, as 


After 
be fixed in the being left out 
for the time being. The E busbar, shown 
below the valveholder, should be fixed, the two 
resistors, for grid and cathode jnined up, and 


the rook resistor used for decoupling connected 
across the of the 8+-8 mfd. Before fixing 
the tag! into position, wires of suitable 
length should be fixed to the lower , as 
these are difficult to reach when the is in 
position. The best method is to offer the board 
up and measure off the lengths of wire, fixing 
these into place with the tagboard out in the 
open. 

A few words about the switches may be 
helpful as the wiring of these depends on the 
types used. Before fixing the switches to the 
chassis, they should be carefully examined to 
ensure familiarity with the connections. It may 
help if the switch is turned to the fully anti- 
clockwise position, and the number 1 contact 
of each section located and marked, after which 
the other contacts can be easily found in turn. 

The most easily obtain switches are 
possibly Bulgin S207 which are three-pole six- 
position types. As only two poles are used, one 
section of the switch is left blank in each case, 
but this should cause no difficulty. 

Taking the bass switch (SW1A and SW1:B) 
first the curves produced are as follows : 


Position 1. Bass cut app.—g d.b. at 40 c.p.s. 
falling from 300 c.p.s. 

Position 2. Bass cut app.—5 d.b. at 40 c.p.s. 
falling from 200 c.p.s. 

Postion 3. No 

Postion 4. Bass Boost app.+12 d.b. at 40 
c.p.s. rising from 300 c.p.s. 

Position 5. Bass Boost a d.b. at 40 
c.p.s. rising from 800 c.p 

Position 6. Bass tea ented d.b. at 40 
c.p.s. rising from 1,000 c.p.s. 


“The treble switch (SW2A and SW2B) give 
curves as follows : 


Position 1. Top Cut app.—15 d.b.s. at 
15,000 c.p.s. falling from 1,000 c.p.s. 

Position 2. Top Cut app.—1o d.b.s. at 
15,000 c.p.s. falling from 3,000 c.p.s. 

Position 3. Top Cut app.—5 d.b.s. at 
15,000 c.p.s. falling from 5,000 c.p.s. 

Position 4. Normal. 

Position 5. Top Lift app.+ 5 d.bs. at 
15,000 c.p.s. rising from 5,000 c.p.s. 

Position 6. Radio inlet. 
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It should be pointed out that circuit wiring 
rey a ay eps roe on the — ¢ 
uencies in tion 4 and 5 of 
the treble wtch and. cae. must be take, 1 
as short and direct as possible 
ie quoted are to be obtained. For 
those who like to experiment, there is ample 
in the selection of condensers to give 
various degrees of treble cut and lift, larger 
condensers in either case will increase the 
degree of cut or lift according to the position 
chosen. 

The three holes shown in the top right hand 
corner of the layout diagram are used as 
follows: the top hole carries the power supply 
cable (4-way) to the main amplifier; the 
centre hole the screened cable for radio inlet, 
and the lower the screened cable feeding signal 
to the main amplifier. As the power supply 
cable carries A.C. to the valve heaters, it is 
important to ensure that the two screened 
leads do not run el with it for any 
distance, and in any case the cables should be 
kept well apart once clear of the pre-amplifier. 


The U-shaped chassis allows for mounting 
with the control spindles either vertical or 
horizontal, in the latter case the valve points 
upwards, not downwards, please! The Sotted 
outline in the small sketch shows a simple 


cover which can be fitted around the chassis, if 


hum pick-up from an adjacent motor or trans- 
a roves troublesome. The cover is in the 
waar? g a flanged U which is folded at right- 

eee to the chassis from a flat sheet, the 
can be used to fix the cover to the side 

of the cabinet or the underside of the motor- 


We have had very little such hum trouble 
unless the amplifier was mounted very close to 
the motor and then only in certain planes 
which will obviously vary with erent 
motors. 

One important point on the subject of hum, 
it will be noticed on the layout diagram that 
the heater pin 8 of the EF4o is shown as 
earthed to the busbar, together with the metal 
shield in the centre of the valveholder. 


It is essential for minimum hum that this is 
followed carefully : 


ImporTANT. The earth connection to the 
heater circuit on the main amplifier must be 
removed before connecting the pre-amplifier 
power plug. The heater circuit is now earthed 
on at pin 8 on the pre-amplifier valve. 
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Ti and layout is as shown in 
2 the connections are as 
follows : 


Tag No. 
1—Tag 3 and G2. EF 40 (Pin 6). 
2—E. 
3—Tag 1. 
4-—Tag 6 and tag A of 8+ 8 mfd. 
5—Anode of EF 40 (Pin 2). 
6—Tag 4. 
7—Tag B of 8+8 mfd. 
8—+ lead to power plu 
g—Tag 12 ae 0°25 rafal 
10—Blank. 
11—Tags 13-15—tags 3, 4,5 and 6. SWrA. 
12—Tag g and via 10 pf to tag 5. SW2A. 
13—Tags 15 and 11 
14--Tag 2. SW1A. 
15—Tags 11-15. 
16—Tag 1. SW1A. 
17—Tags 21-25-27-29-E. 
18—Tag 20 and tag 4. SW1B. 
19—Tag 5. SW1B. 
20—Tag 18. 
21—Tags 17-25-27-29-E. 
22—Tag 24. 
23—Tag 6. SW1B. 
24-——Tag 22. 
25—Tags 17-21-27-29-E. 
26—Tag 3. SW2A. 
27—Tags 17-21-25-29-E. 
28—Tag 2. SW2A. 
29—Tags 17-21-25-27-E, 
30—Tag 1. SW2A. 


Notes 
1. The 6-2k resistor is slung between sliders 
SW1A and SW1B 
2. A 100k resistor is slung between slider 
SWI1A and slider of SW2A and also to tags 1-5 
on SW2B. 
3. Tags 1-3 on SWIB join to E. 
. Slider SW2B goes to V/C (clockwise tag 
liding from spindle). 

















Parts List 

t Chassis (see text). Tss.e 

t Cover (see text). 

2-pole 6-position switches. Bulgin S207 (see 
text), Radiospares, etc. 

B8A valveholder. 

EF 40 valve. 

8+-8 mfd. 350v wkg condenser. 

o'r mfd. 


nN 


o- 25 ” ”» ” ” 
o- oI ” ” ’ 
0-02 mfd. 350v wkg condenser. * 
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500 pf. mica condenser. 

300 ” ” ”» 

150 ” ” »” 

10 ” ”» 

100k resistors. Erie type 8 or 9, or similar. 

470k ” ” ” ” ” 

2°2k ” ” ” ” ” 

6-2k ” ” ” ” ” 

1°0k ” 9 ” ” 

56k ” ” ” 

a Volume control. 

Power plug—4-pin, Bulgin type P 

Inlet plug and socket (screened pi Bulgin 
He ne and P270; Belling Lee L604S and 
L642P. 


3 Knobs. 

Length of single screened wire. 

Flex, etc. for wiring and making up four-cored 
power lead. 

Having made up the pre-amplifier and 
checked ed all the wiring carefully to the circuit 
diagram we can now connect up to the main 
amplifier. The screened output cable which 
connects, of course, to the input terminals on 
the main chassis, should be kept as short as is 
conveniently possible and should not in any 
case exceed about two feet. Lye power plug is 
inserted in one of the two four-pin plugs on the 
main amplifier and we are ready to go. Before 
switching on check that the earth connection 
on the heaters has been disconnected, as men- 
tioned above, serious damage to the mains 
transformer can result if the heater wiring 
is shorted, hence the repeated warning. 

Apart from operational tests on sound the 
only check needed is the voltage at the cathode 


te tee ete 


> of the pre-amplifier valve (pin 3) which should 


be about 1°5—2-o volts. If this is correct the 
screen and anode voltage are almost certain to 
be normal and due to the high valve resistors 
used are difficult to read with low resistance 
meters. 

A pick-up coupled to the input plug and the 
chain is complete and we hope music of good 
quality will result. Due to the negative feed 
back in the pre-amplifier resulting from the un- 
by-passed cathode resistor, it is almost impossible 
to overload the first stage with any normal 
pick-up, but it is worth while limiting the 
input to about 0-1 volts r.m.s. in order to allow 
satisfactory range of volume control. One 
further point on the input, in all cases the 
pick-up manufacturer’s recommendations 
regarding load resistors should be followed, 
which may mean shunting the 100k grid 
resistor with a lower value in some cases. 


Except in a few cases it is unlikely that it will 
be necessary to use valves in excess of 100k, 
but apart from the possibility of increased hum 
pick up there is no objection to the use of the 
higher valves sometimes recommended for the 
secondary load of pick-up transformers. 


Radio Input 

This is fed straight to the main amplifier 
via the volume control, the tone control 
circuits being disconnected. In most cases 
ample output will be available from the 
detector stage of normal tuners and any subse- 
quent amplification can be disconnected. 

In concluding this series on the Gramophone 
Amplifier we hope that we have interpreted 
the wishes of the majority of the many readers 
who wrote to us in response to request for 
specifications. We hope also that intending 
builders will not be dismayed at the delays in 
obtaining components which are inevitable at 
the moment and result from causes too well 
known to need repeating. We shall be glad to 
hear from users ot he amplifier and to answer 
any queries which may arise but, may we once 
again repeat, concise letters, please, all the details 
available and a stamped addressed envelope. 





Philips No. 603A Radiogram 

Incorporating the new “ Philips” triple speed 
record changer, which deals with records, 
recorded at 78, 45 and 33% r.p.m., this machine 
has the “‘ Featherweight ”’ pick-up which uses a 
sapphire stylus for which 250 hours of playing 
are claimed. 

The radio side has a five-valve superhet 
circuit which covers short, medium and long 
waves. A plate aerial is incorporated for local 
station reception but normal aerial and earth 
sockets are provided for external connections. - 

Operating on 100/250 v. A.C. mains, the 
603A is housed in a mahogany cabinet, which 
provides space for record albums. 

The price is 6g guineas including P.T. 


R.G.D. Radiograms 

All models are now available with three- 
speed record changers. Two plug-in heads are 
provided, both provided with sapphire stylus. 
Home market models change eight records of 
either 33$ or 78 r.p.m. in 10 or 12 in. size. 
7 in. records of either 33t of or ‘5 r.p.m. can be 
played singly. Export models can deal with 
automatic ros of up to ten 7 in. 334 or 
45 T.p.m. reco 
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TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Sound Sales AZ Amplifier 


Type - - Chassis with extension tone 
control unit. 

Valves - - Us52, 2xEL37, 2x B65, 
EF 40. 

Mains - 200; 250 v. A.C. 

Frequency Respeane Substantially flat 20-20,000 c/s. 
(See text.) 

Output - - Maximum. 13 watts. 

Distortion - - At 12 watts 1,000 c/s. 0.3%. 

Input - - 100 mjv. (0.1 v.) for 12 watts 
output. 

Hum Level - Bass control at ‘o’ =—62.5 dbs. 


» 9 at 6’ =—56.5 dbs. 
» 93: at £12” = —48.0 dbs. 
Price— £30 complete. 
Sound Sales Lid., West Street, Farnham, Surrey. 


The AZ Amplifier is built in two units— 
the main amplifier, a conventional chassis, 
and the control unit, housed in a cast box with 
a brushed bronze escutcheon. The general con- 
struction and finish is good although the 
chassis seems of rather light gauge for the load it 
has to carry, the transformers being massive in 
appearance. 

The control unit, which is on screened 
extension leads for fitting into a convenient 
position, has three separate inlet sockets on the 
back and carries in addition to the volume, 
treble and bass controls, a two-position switch 
marked L.F. cut. 

In addition to the two sockets on the main 
chassis, which ‘connect the control unit and the 
L.S. a socket is provided with connections for 
the gramophone motor, mains switch, and 
H.T. and L.T. (A.C.) at unspecified current 
for the operation of a _ radio tuner, if 
required. 

Turning to the performance of the amplifier 
our investigations were hampered by the 
makers’ refusal to supply a circuit diagram, and 
my lack of interest in wasting time following the 
wires through to produce a diagram. Users in 


remote lucations who lack service faciliuies may 
find the lack of a circuit as annoying as did we, 
when trying to find a broken lead. 

All our tests were carried out with a resistive 
load of 15 ohms, and as will be seen from the 
panel above the results were much in accord- 
ance with the makers’ claims, and indeed with 
the N.P.L. reports. It should be pointed out 
that a flat response is not obtained with the 
bass and treble controls at zero, there being a 
small amount of boost at both ends of the scale 
under these conditions, this however is of no 
great significance in practice. The maximum 
bass lift available is approximately 18 dbs. at 
30 c/s. whilst the treble gives a range of + 12 dbs. 
to —17 dbs. at 15,000 c/s. The bass cut control 
gives two switched positions of —3 db. and 
—8 dbs. respectively at 50 c/s. 

The controls work smoothly apart from the 
treble which gives a sudden mid-band cut of 
nearly —3 db. -etween positions ‘0’ and ‘1 
on the dial, which may be a fault of the model 
we have or may be inherent in the design. 

Four different connections of the output 
plug deal with speaker matchings at 1.7, 6.9, 
15.3, and 27.2 ohms. These somewhat odd 
figures are the actual impedance quoted for 
correct matching, but it is claimed that the 
load may vary in each case by quite wide 
margins, the 1.7 ohm connection, for instance, 
is said to deal with speakers of from 1.5 to 3-~ 
An additional complication is the necessity of 
changing the feedback network when the output 
load is altered. 

With a sensitivity such that full output is 
obtained with an input of 0.1 volts, the ampli- 
fier can be operated from the majority of 
modern miniature pick-ups and should give 
excellent reproduction in conjunction with a 
suitable loudspeaker. 

Taken all round the AZ represents good 
value for money and apart from a few minor 
criticisms of the connecting leads and plugs 
should give long life and good service. 





DELETIONS FROM 


INTERNATIONAL 


SPECIAL AND GERMAN LISTS 


By F. F. CLOUGH and G. J. CUMING 


jr is announced from Hayes that a large 
number of discs from the above lists are to be 
discontinued, as from December gist, 1951 (for 
H.M.V. discs) and from June goth, 1951 (for 
Columbia and Parlophone). To secure them, 
orders must reach the factory before those 
dates, and our advice is, act now! 

We are not adopting the usual method of 
marking “only available recordings,” as the 
interest in many discs lies rather in the artists 
than their content ; we mark O some records 
which we personally suggest would repay 
investigation by collectors whose tastes are 
that way inclined. We are not venturing to 
recommend many to vocal collectors, who will 
all have their own ideas. 

In view of the wide interest shown in lighter 
German music, fuller lists than is customary in 
this department are given ; in fact, every disc 
is mentioned somewhere, though lack of space 
renders the utmost compression necessary. It 
is assumed that interested readers will have, or 
can provide themselves with, a copy of the 
H.M.V. German catalogue, for details of the 
EG and EH records listed in summary form. 


A critical discussion of many discs from these 
series will found in the February and 
March, 1950, issues, pp. 168 and 177. Reviews 
of many of the red label discs will be found 
scattered through the back numbers of THE 
GRAMOPHONE, and diligent search in the 
indexes should discover them. 

A certain number of records to be deleted 
from the H.M.V. German catalogue is being 
transferred to the Educational List ; these are 
marked ft in the following lists. 

Operatic and lieder records are sung in the 
original language, unless marked: } (sung in 
German), * (sung in Italian), or § (sung in 
French). All records listed are H.M.V. except 
the PXO, PO and DPX series, which are 
Parlophone, and the DCX and LCX which 
are Columbia. 


The following abbreviations are used for the 
names of orchestras and conductors: 


B.P.O. = Berlin Philharmonic Orch.— 
Schiiler. 

B.S.O. = Boston Symphony Orch.— 
Koussevitzky. 
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C.C.O. +=Concerts Colonne Orch-— 
Fournet. 

C.M. = Collegium Musicum. 

C.S.0. = Chicago Symphony Orch.-—F 
Stock. 

D.S.O. = Dresden State Opera Orch. and 
or Chorus—Béhm. 

K.O. = Konzert-Orchester — _  Seidler- 
Winkler. 

L.S.O. = London Symphony  Orch.- 
Blech. 

M.S.O. = Minneapolis Symphony Orch.- 

; Ormandy. 

P.C.—G. = Philharmonia Orch.—Galliera. 


N.Y.P.S.O.= New York Phil. Sym. Orch.— 
Mengelberg. 
= — Orchestra— Sto- 


Ph.S.O. 
wski. 

Ph.S.O.-O. =Philadelphia Orchestra— Or- 
mandy. 

P.C.O. = Paris Conservatoire Orch. (-C 
Coppola; -M = Munch.) 

R.P.O. = Royal Philharmonic Orch.— 
Beecham. 

S.O.B. = Staatsoper or Staatskapelle, Ber- 
lin. (-B = Blech ; -K = Knap- 
pertsbusch ; -S = Schmal- 
stich ; -S.W. = Seidler-Wink- 
ler ; -V = Viebig. 

S.W.Ens = Scheck-Wenzinger Ensemble. 

S.S.0 = Saxon State Orchestra— Bohm. 





A number in brackets followed by “ 
means that another pressing of the same ral 
will remain available, sometimes with a 
different coupling. 


Aces : 
1B6315—Navarra. A. Rubinstein, piano 
BACH, J. 
DAISE9— Vivaldi’ Concerto, D mi.—Adagio. 
E. Fischer. 
DA5248— Eng. Suite, G mi—Prelude. J. Stock- 
marr, pf. 
ODB3732-3- Ital. Concerto. A. Schnabel, pf. 


DB5224-5—Cello Sonata, G ma. 
Jensen and Werschenska. 
DB3501-2—Vin. Sonata, E.ma. Y.and H. Menuhin. 
ODB3407-10—F1. Sonatas 1,2 and 4. Barrére, Pessi. 
DB7157— Unacc. Vin. Sonata, A mi.—Andante. 
Menuhin. 
OEH1007-16—Kunst der Fuge. Diener Coll. Mus. 
DB6455-6—Brand. Conc. 3, etc. B.S.0. 
EH1217-8—2 Vln. Conc., D mi. 
+tEG3184—O Jesulein siiss. 
DA5203—Idem, and Komm susser ~ I. Steffensen. 
DPX2-3—Hpsi. Concerto, G mi . Linde, Str. Or. 


BACH—BUSONI 


EH1207-8—Chaconne, D mi. E. Then- Bergh 
BACH-STOKOWSKI 
DB2275—Eng. Suite 3 : Sarabande. Ph.S.O. 
DB3405—Mein Jesu in Gethsemane, etc. Ph.S.O. 
D1938—WTC I: Prel. B mi. Ph.S.O. 
DB2273—Vln. Sonata C mi. : Siciliano. Ph.S.O 
BACH, W. F. (attrib.) 
EG6426— Kein Halmlein... . W. Kieling, treb 
BARTOK 
OPX0O1025-6 —3 Rondos, etc. L. Kraus, p/ 
BEETHOVEN 
ODB4676—Andante favori, F ma. E. Ney, pf 
DA5241—Fiir Elise. J. Stockmarr, pf 
DB5272-3—Pf. Sonata, E fl, Op. 81A. Stockmarr 


OEH1257-9—Pf Sonata, A ma., Op. 101. 
DA5241—Pf. Son., Op. 19-3 : Minuet. 
+tEH975—Rondo, G ma., Op. 51-2. F. Lamond 
OEG6905—Rondo a capriccio, Op. 129. Wiihrer 
OPX0O1040-2—Variations, “‘ Erioca.”’ L. Kraus. 


DB1973-3—Vln. Sonata, Op. 30-2. Busch, Serkin. 
ODB5280-1—Idem, Op. 30-3. Bloch, Christiansen. 


DB3585-7—Idem, Op. 96. H. Menuhin. 

DB4587-90—Trio, Op. 70-1, etc. Ney Trio.. 
OEH1073-3—Serenade, Op. 25. — Trio 
ODB5229-30—Variations, ‘‘ Kakadu,” Op. 121. 


Members of Danish Quartet 


DB5506-10—Pf. Concerto No. 3. 
L. Kolessa and S.S.O. 
DB9011-5—Pf. Concerto No. 5. Schnabel and C.S.O. 
ODB9047-9—Sym. “ Jena.” Janssen Sym. ov) 
+DB4558-9—Leonore Ov., No. 3 Ss. 
EH919—Egmont Ov. * D.S.O. (C2780 r. a. £ 
OEG4016—Der Kuss ; Ich liebe dich. W. Ludwig, ten 
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There’s nothing — 


quite like the 








TLXE 


It is less than five years since the first TRIXETTE Electric 
Gramophones were announced, but more than a quarter of 
a century’s experience has gone into their design and manu- 
facture. Our aim was to produce instruments able to do 
justice to the finest recorded music, and at the same - time 
combine the essential features of reliability and compactness. 


Readers of THE GRAMOPHONE will not need to be reminded 
that the first 3-Speed Electric Gramophones were presented 
in the TRIXETTE range immediately following the release 
of Microgroove records in this country. 


Today TRIXETTE Gramophones are exported to nearly 
40 countries, and though production has been more than 
trebled in the past year we are still unable to meet the demand. 
Our first consideration continues to be that the standard of 
quality must be maintained, and there are increasing material 
shortages, but it is worth waiting a little longer for the best. 





OTHER MODELS 
AVAILABLE 


The comprehensive TRIXETTE 
range includes both 3-speed and 
Single-Speed models ; Single Players 
and Automatic Record Changers ; 
A.C. and D.C. models. 


Illustrated here is the Single-Speed, 
Single-Player model PLA 78, with 
all the characteristic TRIXETTE 
features. 





Size: 144% x 13% x 7%”. 
Weight : 16} Ibs. 





23 gms. (Tax paid) 


L — 
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3-SPEED 
AUTOMATIC MODEL A358 


Plays eight 10” or 12” records, 334 or 78 r.p.m. automatically, 
and smaller or 45 r.p.m. discs manually. Garrard 3-speed 
changer unit. Special TURNOVER PICK-UP HEAD for 
instant conversion from standard to long-playing. Pick-up, 
either magnetic or crystal, fitted with two jewel-pointed needles. 
Ample volume for all domestic needs. The ideal instrument 
for those who have a selection of automatically coupled records 
and wish to add L.P. Records to their collection. 


Size: 16” x 133” x 10”. 


Weight only 25} Ibs. 37 ENS, (Tax paid) 











Sy Remember ! All the outstanding features originated:in 
the TRIXETTE are embodied in the new 3-speed models: 
faithfulness of reproduction through the improved elliptical 
speaker (placed at the front of the cabinet); tone and 
volume controls on the outside for greatest convenience ; 
compact portability ; and, above all, reliability. 


Ask your dealer about TRIXETTES, or write for full details of all models. 


Manufactured by THE TRIX ELECTRICAL CO. LTD. 
Distributed in the U.K. by PHONODISC LIMITED 
Maple Place, London, W.1. Telephone : MUSeum 5817 
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NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 






£8-15-0 
For use only with LEAK 
‘“* POINT ONE”? AMPLIFIERS 


- 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 
in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : 
1. Microphone (or other source). Response, level. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. 


2. L.P. Records, with built in equalisation for new Decca and 
Columbia (U.S.) records. 


Sensitivity, 15mV r.m.s. Input resistance, 100,000 ohms. 

3. 78 r.p.m. Records, with bullt-in equalisation for British 
characteristics. 

4. 78 r.p.m. Records, with built-in equalisation for American 
characteristics. 

5. Radio (or other source). Response, level. 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. 


Treble Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Bass Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs, —_ 


Volume Control with A.C. ON-OFF switch to permit switch- 
ing of the remotely-placed power amplifier. 


Panel Light as a visual reminder. 
Total Harmonic Distortion : 0.02% approx. 
The sensitivities relate to 10 watts output at 1,000 c/s, with the 


tone-controls level, when coupled to the TL/12 power amplifier 
which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


4 FOR YOUR LIBRARY *¥ 





A new booklet by H. J. Leak, M.Brit.IL.R.E., describing the above amplifiers and 
containing much information of technical value to those interested In recording and 


reproduction in the professional and amateur fields. 








WILL SHORTLY BE AVAILABLE 
SEND COMPLETED FORM TO: 





T.L.12-42-watt Tri 
Feedback Amplifier 


1528 





H. J. LEAK & CO. LTD. (Est. 1934) 
BRUNEL ROAD, WESTWAY FACTORY 
ESTATE, ACTON, W.3. 





Please register my name for 
the free booklet by H. J. LEAK 
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BELLINI 

DB2123—Norma—Casta diva. 1. dal Monte. 

DB1203—Norma—lIte sul colle. E. Pinza. 

DA983—Norma—Meco all ‘altar. Lauri—Vol pi. 

DB1438—Puritani—A te, o cara. Lauri-Volpi. 

DPX18—Sonnambula—Ah! non credea. Pagliughi. 
BENTZON, J. 

DB5285— Racconto. W. Wolsing, oboe. 
BERLIOZ 
ODB6581-2—Roi Lear Ov. R.P.0. 
BIZET 

DB6307—Carmean —Flower song Gighi.* 

DB4418 —Idem—Finale, Act 4. Klose, ce.t 
BLACHER, B. 

DB4618—Concertante Musik. B.P.0O. 
BOCCHERINI 

D1864—Minvet. FA.S.O. 
BOIELDIEU 

EG15%h —Calife de Bagdad Ov S.0.B.-S. 

DA1450—Dame blanche, aria. A. Ziliani.* 
BOIT ; 

DPX29—Mefistofcle—Giunto. &. Malipiero. 
BORODIN 

DPX5 —Prince Igor: Intro and Dances. Russ. Op. Cho. 
BORRESEN, 

DB5282—. ty Qt. C mi.—Scherzo. Bloch Qt. 
BRAHMS 


DB6315 —Ballade, Op. 118-3. 
DBt527-9—Vin Sonata, Op. 78. Busch, Sertin. 
DB4640-1— Idem, Ov. 100. Telmanvi, Vasarhelvi. 
ODB1728-30-— Idem, Op. 108. Kochanski, Rubinstein. 
DB2798—Hung. Dance 1, E. Telmanyi, vIn. 


A, Rubinstein. 


DA4443—Idem, Nos. 5 and 6. 5.5. 
EW79 -Idem, Nos. 5 and 6, S.0.B.-B 
DB2874-8—Sym. No. 1, C mi. Ph.S.0 
DB3838—Dein blaues Auge; Der Schmied; Immer 
leiser. . . M. Anderson, contralto 


EG3687 —Lerchengesang. 
DB2951—Mainacht. M. Anderson. 
EH1245—Gestillte Sehnsucht; Geistliches Wiegen- 

lied. F. Beckmann, contralto. 


Karl Erb, ten 


eee ree-Sevehioche Ode. F. Beckmann. 
EG6488—Sandminnchen ; Wiegenlied. W. Kieling 
CHOPIN 
DA4430—Ecossaises. R. Koczalski. 
DA4430—Mazurka, Op. 63-3. R. Koczalski. 
DB5261—Nocturne, Op. 9-2. T. Stockmarr. 
D44430—Nocturne, Op. 15-2. R. Koczalski. 
DB2271—Nocturne, C shp. mi. Piatigorsky, vle. 
DB2019-20—Pfte. Sonata, Op. 35. Cortot. 
DA4431—Polonaise, Op. ! 53. R. Kocealski, 
eee ee Op. 31. R. Koczalski. 
B4654—Valse, Ov. 34-1. L. Kolessa. 
DRStet Vale’ Op. 64-2. . Stockmarr. 
DA894—Valses,, Op. 64-2 and 3. ‘achmaninoff. 


CILEA 
DA5202—Adriana Lecouvreur—L’Anima ho stanca. 


S. Islandi. 
CORNELIUS 
DB4495—Barbier von Bagdad—O holdes Bild. 
H. and I. Roswaenge. 


DEBUSSY 

DA1376—Enfant prodigue—Prelude Heifets. 
DOHNANYI 

DA5247—Rhapsody, Op. 11-3. J. Stockmarr, pf. 
DONIZETTI 


DPX15—Don Pasquale-So anch’in. Pagliughi. 
DB1402—Elisir d’Am.—Una furtiva a. 


ertile 

DPX18—Fille du Reg. id faut partir. Pagliwgh . 

EH956—Lucia—Mad scen M. Korjus. 

DPX16—Idem. L. Pagliughi 
ODB4649-50—Str_Qt., D major Rome Qt. 
DVORAK 
tDA4419—Two Gypsy Songs. M. Perras.t 
ELGAR 

DA1378—La Capricieuse. J. Heifet . 
ERLEBACH 

EH1221—Ouvertiiren-Suite. S. W. Ens, 


FRANZ 
tEG3896—Im Herbst ; O Mutter. M. Teschemacher. 


GERSHWIN 
DB2735-8—Porgy and Bess excerpts. Tibbett, ete. 
GIORDANO 
DA5202 —Fedora—Amor ti vieta. Islandi. 
GLAZUNOV 
DB4653—Str. Qt., G ma.—Mazurka. Rome Qt. 
GLUCK 
OQEH949—Donz Juan, Ballet scens. Benda Orch. 
EH1078—Paride and Semiramide, excerpts. 
W. Wolf, pf. 
DB4531—Orphée—J’ai perdu. . . .; Objet de mon 
amour. M. Klose.t 


GOMES 
DB1438—Schiavo—Quando nascesti. 
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Lauri-Vol pi. 

GOUNOD~— All from Faust 
EH992— Ballet sele: tion. S.0.B.-S.W. 
DB4455—Salut, demeure. H. Roswaenge.t 
EG6824 —Sicbel’s Flower Song. F, Beckmann.t 
EG6136—Valentine’s Prayer. G. Hiisch.t 


DB1340—Idem G. de Luca.* 
eee Soldiers’ Chorus. D.S.0.% 
GRAENE 
G6107--Der alte Herr. P. Bender. 
GRETCHANINOV ' 
EHI1 -Three Songs. W. Strienz, bass.t 


GRIEG 
DB1923— Jeg elsker dig. 
ODR4849 —Monte Pincio ; Vaaren. 


P. Frijsh, sopr. 
E. Noréna, sopr. 


D®1668-9—Norweg. Dances, Op. 35. L.S.O—B 

DB4867—Symph. Dances 1 and 4. P.C.0.-C. 
HALEVY 

en 1—La Jnive arias. G. Martinelli, ten. 
HAND 

aesTa— Suite, D mi. E. Fischer, pf. 

tEH1127-8 --Cone. Grosso, Op. 6-1. Diener C.M. 

FH12092-3—Idem, Op 6-5 Diener C.M. 

EG2R81—Sonata, Op. 2-1 —Andante. Luther, etc. 

£G%3976—Sonata, Op. 2-2—Andante. S picleinung. 

11938 —M>ssiah : Pastoral Svm. Ph.S.O. 


1N83819—“ Arioso.” 
FH992 --Serse—Largo. 
DB5222— Berenice—Minuet. 


H. Lushanska and Inst. Trio 
M. Klose, contr. 
L. Jensen, cello. 


HAYDN 
OPX01022-3—Andante cnnvariazioni. 


L. Kraus. 
D184 —Str. Ot., On. 3-5 -Serenade. Ph.S.O. 


EH12%64—Str. Ot., On. 33-2—Minuet. Petroni, vin. 

FH1248-9 —Str. Ot., On. 64-5. Riele Queling Ot. 

EG3584 —Svym. 73, 4th Movt. Benda Cha. Or. 

DB1564—Seasons—Schon eilet. . . . F. Schorr. 
HOELLFR 

EG6423—Str. Qt., Op. 24—Scherzo. Strub Qt. 


HUMMEL 
DB5510—Rondo, E fl 
HUMPERDINCK 
+EH1924—Hinsel and G.-Besenbinderlied. 
+EH1024—Konigskinder—Verdorben. . . . 
KIENZL 
EG6824—Evangelimann—O schéne Jugendtage. 
F. Beckmann, contr. 


J. Hesf-tz. 


L, Koles-a, piano. 


Hiisch. 
Hasch. 


KORNGOLD 
DA1378—Much Ado—March, 


KREISLFR (sre also Paganini, Caprices) 
DA1399 --Liebesleid ; Schén Rosmarin. 
DB3483-6—Str. Qt., etc. 


KUHLAU 
DB5226—Trio Movt., G ma. 


LALO 
ODB6608-11—Svm. espagnole. Y. Menuhin and C.C.O. 
(and Auto : DB9209-12) 


LEONCAVALLO-—all from Pagliacci. 
D86307 —Vesti la ginbba. B. Gigli. 
DA1962— Idem. and No, Pagliaccio. . . J. Hisloo. 
EH1045—Love diet. Jungkurth and ‘Schellenberg. t 


LIszT 
EH987 —Hnng. Rhapsody 6. 


M.S.0. 
Kreisler Qt. 


G. Jespersen, fl. etc. 


W. Wolf, pf. 


EH1299-10-—Hung. Fantasia. Wolf and BPO. 
EH999 —Etnde, D fl. ; Liebestraum 3. amond. 
EH1949—Polonaise, E ma. W. Wolf, pf. 
DA1883—Valse onhli ‘e. A. Rubinstein. 
DB3490-1—Les Pr ludes. S.0.-0, 
ODB4644-5—Orpheus. R.P.O. 


EG913 —Es muss ein wunderbares sein. 
U. van Diemen, sobr. 
EG3902—Schinster Herr Jesu. Regensburg Cho. 
LOEWE 
ODR4669— Archibald Douglas. 
EG3835—Prinz Eugen. 


G. Fiisch, bar. 
Regensburg Cho. 


LORTZING 
EH1254—Waffenschmied Ov. Gr.K.0. 
OEG6139—Idem— Auch ich war..... W. Striens, bass. 
EG166—Wildschutz Ov. K.0. 


EG6139—Idem—A, R, C, D 
OEH1018 —Idem—500 Thaler! 
OEH916—Undine, Pallet Music. D.S.O. 
OFH916—Zar u. Zimmermann—Clog Dance. D.S.O. 
OEH1069-—Idem. -Auf, Gesellen ! ; Einst spielt’ ich. 

>. Hiisch, bar. and Cho. 
OEH1132—Idem.-Heil sei dem Tag. . W. Strienz. 


MASCAGNI 
EH1232—Danza esotica. 
DB1288—Cav. —Siciliana, 
EW7 —Idem. 
EH1022—Voi lo sapete. 


Strienz and Pe 
W. Strienz. 


B. v. Geczv Orch. 
G. Martinelli. 

R. Crooks, ten.t 
M. Teschemacher.t 


MARX, J. 
EG3795—Venetianisches Wiegenlied ; Und gestern. 
H. Jungkurth, sopr. 
MASSENET 


DB6645—Le Dernier sommeil de la Vierge. R.P.O. 


213 
DB1410—Manon—Toi! Vous!etc. Heldy, Ansseau 
DB4655—Idem.-Le réve. H. Roswaenget 
DPX25—Idem. G. Mali piero' 
MENDELSSOHN 
D1716—Athalie—War March. N.Y P.S.O 


DB1564—Elijah—Lord God of Abraham. Schorr. 
EH173—Lorelei—Ave Maria. U. van Diemen. 
(EH1293r.a.) 

DB6613—Four Songs without words. Horewits 
MEYERBEER 

D1716—Prophéte—March. WIP SG: 
MILHAUD 

DA1375—Sumare. J. Heifets, violin. 
MORENO TORROBA 

E526 and 569—Guitar pieces. A. Segovia. 


MOZART 


EG3584— March, K249. Benda Cha. Orch. 


DB1714—2 Contretinze. L.S.0.-Blech 
DB1714—Divertimento, K224—Minuet. Idem 
DB4548-9—Eine kleine Nachtmusik. S.S.0, 
ODB6736—Sym. 26, K184. B.S.0. 
OEH1047-8— Sym. 28, K200. Berlin C.M.-Stein. 
tEG2881 —Clav. Con.., K197—Minuet. Kruttge. 


DB4578-81—VIn. Conc., K219. J. Dahmen and S.S.O. 
DB7157-60-— Idem, K27la. Menuhin, Enesco. 
DB7723-5—lIdem, “‘ Adelaide.” Menuhin, Menteuz. 


DA1389—Minuet, K1. 
DB4654—Romancee, A fl., K.anh. 205. L. K 
DB4620—Rondo, A mi., K511. Ell 
+tDB4621—Variations, K455. 


E. Fischer, pf. 
olessa. 


L. Kolessa. 
FH1931—Duo, K424, Andante. K.and F. Klingler 
DB3432-4—Str. Ot., B fl., K589. Kolisch 
PX0O1037— Rondo, K250. S. Goldberg, 


DPX17—Cosi—Come scoglio L Pagliughi. 
EW17—Don Giovanni-Overture. S.0.B.-B. 
EW89—Idem.-Madamina. .. . A. Kipnis. | 
DA4858—Idem.-Madamina. C. Pansera. 
EG6161—Idem.-Serenade A. Schellenberg.3 
EG6161— Figaro—Non piu. A. Schellenberg.3 
EH1020—Zauberfléte—Flitenarie. WW. Ludwig. 
DA4417—Entfiihrung—Hier soll ich.... Roswaenge. 
EH173—Laudate Dominum. 

Van Diemen (EH1223 r. 4 
EG6058—Coronation Mass—Agnus Dei. Junghwurt. 


NICOLAI 
EH1020—Merry Wives—Fenton’s nee. 


W. Ludwig, ten 
ONIELSEN 
DA5203—Humoreske-Bagateller. Reeheute, Pf. 
DA5206—Intonation ; Capriccio. S. V. Sorensen, pf. 
DA5204—Romance and Humoreske, Op. 2. 


Felumb, ob. 

DB5263- A Saga Dream. Copenhagen Op. Orch. 

DB5204— Serenata in vano — Ensemble. 
DB5219-20—-Vin Sonata No. 2 Op. 

E. Bloch and oo Christiansen. 


NIN 
DA1685—Andalusa Y. Menuhin, vin. 
OFFENBACH 
DB1673— Orphée aux Enfers, yo L.S.0.-Blech. 
EH339—Idem. Gr. Orch.—Schmalstich. 
PAGANINI ; 
DA1375-6—Caprices 20 and 13. Heifets. 
DA4450—Varns. on theme of Rossini. Stiva, vie. 
PAISIELLO 
ODB6499—Nina Overture. R.P.O. 
PFITZNE: 


Hoelscher, Funk. 


DB4629- F31—Cello Sonata, oe. i. 
F. Beckmann, contr. 


tEG6846—Ist der Himmel. 


PROKOFIEV 
DA5200— Suggestion diabolique. Werschenska, pf. 
PUCCINI 
LA BOHEME 
DB5093—Che gelida manina. G. Lugo. 
DB6703—Si mi chiamano Mimi. H. Schymberg. 
DA908—Vecchia zimarra. E. Pinza. 


MADAME BUTTERFLY 
DB6703—Un bel di. 
DB4473—Un bel di. 
DB5217—Un bel di. 


H. Schymberg. 
M. Perras.t 
Maria Markan.t 


TOSCA 
DA983—E lhucevan. urd Lauri-Volps. 
DA1087- Idem. M. Fleta. 
DPX29 —Idem. G. Malipi-ro 
DA1063—Idem and Recondita. . J. Heslop. 
DA1448—Idem and idem. ie Jacobsen ( Dan.) 
EW75—Recondita armouia. R. Crooks. 
DB5217—Vissi d’arte. M. Markan. 
R. MANINOV 
1890—Lilacs ; In silence of night. Bjorling. 


DB2145—Aleko aria. F. Chalia pin. 
DB4622—V ocalise (arr. vin.). R. Ricci. 
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RAVEL 
DB3885-6—Pf. Concerto, left h. 
DB4935-6—Valses nobles and sent. 


OREGER 


Cortot, P.C.0.-M. 
P.C.0.-C. 


EG6122—Gavotte ; Humoreske. F. Withrer, pf. 
EH1029-31-—Screnade, Op. 77a. Klingler Trio. 
EH1252-——Silhouetten, Op. 53-2 and 6. Then-Bergh. 
£H1264-7—Str. Ot., E fl., Op. 109. strub Ot. 
EG6426—Marii Wiegenlicd. W. Kieling, tr. 
EG813—W aldcinsamkeit. U.v. Diemen, sopr. 
EG3643—Idem : and Des Kindes Gebet. A. Frind. 


ORIISAGER 
DB5250— Qarrtsiluni. 
DB5295—Serenade. 


a te KORSAKOV 
EH994-—Czar’s Bride—In Novgorod. 
DPX17—Golden Cockerel-Hymn to Sun. 


ROSSINI 
DPX15—Parbicre—Una voce. . . Pagliughi. 
EH867—!dem—Una voce. Korjust (C2688 r,a.). 
DB2125— Idem—Dunque ie son. 
Dal Monte, Montesanto. 
EH1212—Idem--Largo al factotum. Schellenberg.t 


Copenhagen Op. Orch. 
G. Jespersen, fl. ; vln. and vlc. 


M. Korjus.t 
Pagliught.* 


EH1256—Gazza ladra Overture. S.0.B.-S.W. 
EH111—Gazza ladra Overture. S.0.B.-V. 
EH937—La Danza. M. Korjus, sopr. (C2813 r.a.) 
ODPX30—Siege of Corinth Overture. E.1.A R. Orch. 


SAINT-SAENS 
DPX21—Samson and Dalila Arias. 


SARASATE 


E. Stignani.* 


DB1536—Zigeunerweisen. M. Elman, vin. 
DB4673—Idem. R. Ricci, vin. 
DCX37--Idem. Z. Francescatti, vin. 
D34593— Habaiiera ; Tarantelle. Ricci. 


(To be coneluded nzxt month) 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Marcello and Bach 

Of the 16 Concertos for harpsichord by Bach, 
the I, II, IV, V, VII, and IX, have been surely 
composed by Vivaldi. The others belong to 
Marcello, Telemann, Johann-Ernst v. Sachsen- 
Weimar and to unknown authors. 

The IIT has been, from Schering on, attri- 
buted to Benedetto Marcello (Oboe Concerto 
C minor), but Frank Walker has demonstrated 
and both S. A. Luciana in the “ Bullettino 
della Accademia musicale Chigiana’”’ of 
Siena and I in “ Musica e Dischi”’ of Milan, 
we have reported that the Concerto is not by 
Benedetto Marcello, but by Alessandro Mar- 
cello (1684-1759), Benedetto’s brother, a pupil 
of Tartini and the author of a collection of 
Concertos entitled “‘ La Ceira.’”’ This Concerto 
is in the volume “ Concerti a cinque violini, 
oboe, violetta, violoncello e basso continuo dei 
Signori G. Valentini, A. Vivaldi, T. Albinoni, 
F. M. Veracini, G. St. Martin, A. Marcello, G. 
Rampin, A. Predieri,” published in Amster- 
dam chez Jeanne Roger (British Museum). It is 
odd how this thing has not been remarked by 
Pincherle who speaks of this collection at page 
23 of his “ Inventaire thématique.”’ 

Rapallo (Italy). Pietro Berri. 





Opera on L.P. 

It is indeed good news that Decca are 
planning to record several complete operas in 
the near future, including several Italian 
operas to be made by the La Scala Company 
of Milan during their all too brief visit to this 
country. 

I most earnestly hope, however, that Decca 
will not fall into the ruinous recent habit of 
placing the soloists far too near the microphone, 
with disastrous results to atmosphere and 
balance. 

The recent otherwise superb recordings of 
Tebaldi, Valdango and Conley suffer badly 
from this defect. 

Decca are justly proud of the fact that their 
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“ffrr’’ technique can give us 
music of the concert hall.” 

But surely this should mean that we can 
imagine that we are sitting in the best seats in 
the dress circle, and not uncomfortably 
suspended above a group of singers jostling 
each other round the microphone. 

Fortunately the majority of the Decca 
orchestral issues are completely blameless in 
this respect, and it is only in vocal and concerto 
recordings that this unfortunate practice has 
been allowed to creep in. 

In closing I should like to express my 
admiration for the high quality of the recentiy 
introduced Decca long-playing records. 

The best of this first batch, e.g. Brandenburg 
Concertos Nos. 4 and 6, Petrouchka and the 
Sylvia and Coppelia Ballet Music, are really 
superb and augur extremely well for the future. 

Guisborough. AusTIN Kye. 
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Recordings Wanted 


May I express the warmest appreciation for 
the Bach Organ Music recordings by Fernando 
Germani, issued during the past two years. 
Recordings of further Bach organ works, 
including the Chorale Preludes, by this mag- 
nificent organist, would be a very welcome 
addition to the catalogues. 

There are also numerous delightful short 
pieces of English Organ Music of which no 
recordings are available. For example I would 
mention ‘‘Two Trumpet Tunes and Air’’ 
(Purcell), “‘ Largo, Allegro, Aria and Varia- 
tions ’’ (Festing), ‘“‘ Air and Gavotte ’’ (Arne) 
and ‘Trumpet Minuet”? (Alfred Hollins). 
Would it not be possible to have recordings of 
these items made by one of our own great 


organists ? 


Suffolk. LEONARD M. Crowe. 





FEBRUARY 


H.M. King George Vi —Speech on Christmas Day, 1950 


H.M.V. RC4063 


A 
LON. L916 
M.S.M. 349 
om" CL13436 


A foggy day—H. Jerome. 
A heart that’s free—J. Powell. 
A man ain’t a’ nothin’—M. Whiting. 
A penny a kiss—T. Brewer. LON. L 
Aba daba honeymoon—D. Reynolds. M.G.M. 350 

Ah! Ce qu’on s’aimait—J. Lumiere. NIX. BY1291 
Alceste Overture (Handel)—Berlin Phil. TEL. GX61008 
All my life—L. Ferguson. PAR. R3357 

All my life—S. Conway. COL. DB2809 

All my life—O. Rabin. PAR. F2447 

All my love—£. Grant. CAP. CL13435 

All my love—G. Lombardo. BRU. 04633 

American Patrol—kK. Griffin. ESQ. 5-014 

Among the heather—R. Hayward. DEC. C16143 

An aopreciation of G.B.S.—St. J. Ervine. H.M.V. C78293-0 


An die leier (Schubert)—F. Nielsen. H.M.V. C4057 
Angelus de la mer—J. Lumiere. NIX. BY1292 

As we are today—H. Winterhalter. H.M.V. B1002! 
At Paddy Murphy’s Wake—Four Dukes. ESO. 5-013 
Au pied de l’autre—H. Szeryng. NIX. BY4923 

Au revoir again—V. Silvester. COL. FB3594 

Au revoir again—R. Inglez. PAR. R336] 
Autrefois—S. Cherkassky. H.M.V. DB21183 

Autumn leaves—A. Shaw. BRU. 04628 

Autumn leaves—J. Pleis. LON. L871 

Baby won't you please come home —G. Bell. NIX. at 103 
Ballade No. | (Chopin)—H. Stefonsko. H.M.V. C4061 
Barn dance—S. Brigs. NIX. BYII81 

Be bop tune No. !|—Dieval and Moody. NIX .BYII4I 
Be mine—M. Whiting. CAP. CL13436 

Beams of heaven—Tharbe and Knight. BRU. 04632 
Big chi2f—Dieval and Mondv. NIX. BY1I143 

Bine—D. Rew. COL. DB2811 

Birmingham Bertha—G. Bell. NIX. BY1193 

Bless this house—Horsham Choir. oon res 


Blue skies march—T. Heath. DEC. F 
Body and soul—L. Young. ESQ. aor 
Boppin’ for Haiz—5b Shots. NIX. BYI172 
Boris Godounov (Moussorgsky) 
Pimen’s Monologue—8. Christof. H.M.V. DAI938 
Bucket Song—. Alvin. ESQ. 5-012 
By the light of the silvery moon—J. Powell. M.G.M. 348 


c 
Caminhemos—Renat>. NIX. BY1504 
Cana! St. Blues—G. Bell. NIX. BYI1G3 
Casev Jones—X. Griffin. ESQ 5-014 
Cecil Norman Piano Medley, No. |. DEC. F9586 
Chartreuse—G. Mac8ae. CAP. CL1I3439 
Checkmate Suite (Bliss)—Covent Gdn. Orch. 
DX1718-20 
Climax Stono—C. Krahmer. ESO. 12-010 
Coeur du gars—9. Dauberson. NIX. BY1006 
Concert> in C (Bach)—Ffischer and Philharmonia. H.M.V. 
DB21 180-2 
Concerto in A (Grieg)—Michelangeli and La Scala Orch. 
TEL. GX61004-7 
Consolation No 3 (Liszt)—S. 
COL. DX1722 


DB21 183 
Country Cotillon—H. Davidson. 
Cowboy's dream—S. Brigs. NIX. BYII8! 
Crazy he calls me—P. Lee. CAP. CL1I3437 
Credo—Choir of St. Eustache. NIX. BZ2041 
Crimond—dwards and Drewett. DEC. F9544 
Cruci‘ixus—Choir cf St. Eustache. NIX BZ2041 
Cuando me besas—Renato. NIX. BY1504 


COL. 


Cherkassky. H.M.V. 


D 
D.J.C. Blues—H. Lytteltcn. PAR. R3363 
Danube dreams—A. Karas. DEC. F9592 
De blanca—O. Coehlo. PAR. RO20593 
"Deed | do—S. Phillips. H.M.V. BD6086 
Derecho viejo—H. Horlick. M.G.M. 355 
Des fleurs pour Mademoiselle—D, Dauberson. NIX. BY 1007 


RECORDS 


Did anyone ever tell you—P. Como. H.M.V. B10020 

Dig, Dig, Dig—Keliv and Silvers. M.G.M. 347 

Dinah—R. Svensson. ESQ. 10-114 

Divertimento in . (Haydn)—London Baroque Ensemble. 
PAR. SW8I1 

Don’t blame sna Scott. ESQ. 12-011 

Don’t worry "bout me—A. Shaw. BRU. 04628 

Down in the glen—Horsham Girls. COL. DB2812 

Draussen in Sievering—E. Sack. TEL. GX61013 

Dream Concerto—B. Snyder. LON. L869 

Du bist die Ruh’'—F. Nielsen. H.M.V. C4057 

Dust—J. Wakely. CAP. CL13441 


E 
Emef—Dieval and Moody. NIX. BY1142 
Emperor Waltz (J. Strauss) —Vienna Phil. H.M.V. DB21174 
End of a love affair—D. Shore. H.M.V. B10026 
Ernest Tubb’s blues—R. Murrell. CAP. CL13442 
Eu Vou m’embora—O. Coelho. PAR. RO20593 


F 

Falstaff (Verdi) 

Signore, v’assista—Stabile, Poli, etc. TEL. GX61009 
Farewell blues—J. Lytell. LON. L699 
Fiery bear—T. Ritter. CAP. CL13398 
Finder please return—D. Martin. PAR. R3360 
Fledermaus, Die, Overture (J. Strauss) —Philharmonia Orch. 

COL. DX1707 
Flight of the Bumble Bee—H. Szeryng. NIX. BY4023 
Forza Del Destino (Verdi) 

Urna fatale—P. Silveri. COL. LX1359 

L’immonda cenere —Caniglia and Pasero. PAR. R30029 
Foule, La—D. Dauberson. NIX. BY 1007 
Friendly Star—/. Garland. M.S.M. 346 
Funiculi funicula—U. Ugaro NIX. BZ2004 
Funny little bunny—G. Autry. COL. FB3596 


G 

Gang Show, 1950—COL. DX1723 
Gay’s the Word—Vocal Gems—courtneidge and Webb. 

COL. DB2805- 
Get happy—J. Garland. M.G.M. 3 
Gettysburg March—Kid Rena. ESO. 10-111 
Gioconda (Ponchielli) 

O Monumento—P. Silveri. COL. LX1359 
Sirls of Coleraine—R. Hayward. DEC. C16143 
God be with you—G. Mitchell Choir. DEC. F9587 
Good luck, good health—S. Conway. COL. DB2809 
Green grass—P. Faith. COL. DB2801 


H 
Ha’ penny breeze—P. Green. COL. D¥ 1724 
Happy harvest—j. Garland. M.G.M. 345 
Harbour lights—F. Ferrari. PAR. R3362 
Harmonica—D. Dauberson. NIX. BY 1006 
He can come back—E€. Knight. BRU. 04631 
Headlight—Dieval and Moody. NIX. BY1143 
Heavenly music—Kelly and Silvers. M.G.M. 347 
Hello—T. Brewer. LON. L878 
High Society—K. Rena. ESQ. 10-112 
Hosenmatz—W. Giahe. DEC. C16142 
How can | leave you—F. Ferrari. PAR. R3362 
How's Trix—G. Shearing. M.G.M. 353 
Huck epack—W. Giahe. DEC. C16142 
Hush every breeze—M. Ritchie. H.M.V. BIOOI7 


! 
I bless the day—W. Booth. H.M.¥. B10027 
| leave my heart... —W. Booth. H.M.V. B10027 
l only have eyes for you—V. Silvester. COL. FB3595 
I still love you—Geraldo. PAR. F2448 
I'll always love you—T. Johnson. COL. DB2799 
I'm playing with fire—D. Collins. M.G.M. 354 
If | didn’t miss you—M. Benson. COL. DB2804 
If only she’d looked my way—F. Sinatra. COL. LB104 
If only she’d looked my way—V. Silvester. COL. FB3595 
If only she’d looked my way—D. Martin. PAR. R3360 
If you feel like singing—J. Garland. a G.M. 345 
if you were mine—S. King. DEC. F9: 
If you’ve got the money—j. Willard. CAP. CL13443 
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In a Monastery Garden—E£astbourne Choir. DEC. F9591 

in big bits of big bits—Pearson Bros. PAR. F2445 

Indiana—L. Young. ESQ. 12-012 

Intro. and Rondo (Mendelssohn)—W. Maggiar. NIX. 
BZ2105 


Irving Berlin Selection—Melachrino. H.M.V. C4062 


J 
Jackass blues—C. Luter. NIX. BY1123 
Je dine chez les Durand—J. Ricard. ones Cciél4i 
Jeunes filles, Les—j. Ricard. DEC. C16 
Johannesburg—T. Martin. H.M.V. si0022 
Jumpin’ for Jane—S. Kenton. ESQ. 10-113 
Just for tonight—E. Young. LON. L892 
Just say | love her—O. Rabin. PAR. F2447 
Just the way you are—S. Oliver. BRU. 04630 


L 

Lassus trombone—. Alvin. ESQ. 5-012 
Last night—R. Ronalde. COL. DB2803 
Little rock getaway—L. Paul. CAP. CL13434 
London by nizght—F. Sinatra. COL. L8104 
Lonely shepherd—B. Eckstine. M.G.M. 352 
Looks like a cold winter—M. Carson. H.M.V. B10023 
Looks like a cold winter—B. Crosby. BRU. 04634 
Looks like a cold winter—T. Tucker. M.G.M. 357 
Love me forever—?. Scala. DEC. F9589 
Lover come back—P. Lee. CAP. CL13437 
Lowdown blues—K. Rena. ESQ. 10- 4+ 
Lucky, lucky me—E. Knight. BRU. 04631 
Lying in the hay—L. Holmes. M.G.M. 356 
Lyric Pieces—III (Grieg) 

Erotic—Michelangeli. TEL. GX61007 


M 

Man with the horn—R. Anthony. CAP. CL13438 
Manon (Massenet) 

Obeissons—D. Kirsten. H.M.V. DB21184 
Marshmallow world—J. Desmond. M.G.M. 351 
Mathis der Maler (Hindemith)—Berlin Phil. TEL. 

GX61001-3 
Mazurka de Concert—T. Jenkins. H.M.V. BI00I9 
Me and my imagination—G. Mitchell. COL. DB2800 
Me and my imagination—D. Collins. M.G.M. 354 
Meneito nama—Renato. NIX. BY1503 
Michele by accident—Dieval and Moody. NIX. BYI141 
Milady—B. Crosby. BRU. 04634 
Mocambo—C. Reyes. CAP. CL13442 
Mon seul bonheur—D. Dauperson. NIX. BY1005 
Mooche, The—C. Bolling. NIX. BYI161 
Mother dear—S. Sweetland. M.S.M. 344 
Mother Goose Suite (Ravel)—L.S.O. H.M.V. C7824 5 
Mr. Anthony's boogie—R. Anthony. ~ —— 
Music by the angels—A. Shelton. DEC. F 
Music by the angels—jJ. Wakely. CAP. CLi344l 
My heart cries for you —D. Shcre. H.M.V. B10026 
My heart cries for you—G. Mitchell. COL. DB2800 
My heart cries for you—J. Stafford. COL. DB2802 
My heart cries for you—Beverly Sisters. COL. DB2810 
My heart is singing—Luton Girls. PAR. R3356 
My hero—J. Powell, M.G.M. 348 


N 
Nevertheless—R. Flanagan. H.M.V. B10024 
Night in Tunisia—J. Dankworth. 12-011 
No more—L. Ferguscn. PAR. R335 
No more—S. King. DEC. F9588 
No, no, Nora—O. Mason. a 5-011 
Noel—J. Lumiere. NIX. BY1292 
Noel des bergers—Choir of ‘S Eustache. NIX. BY3073 
wena for four voices—Hooke, Soames, etc. DEC. 





Norma (Bellini) 
Ah del Tebro—T. Pasero. PAR. R30029 


°o 
© love—Edwards and Drewett. DEC. F9544 
Oceana Roll—J. Powell. M.G.M. 349 
Oh ! Babe—R. Flanagan. H.M.V. B10024 
Oh ! Babe—L. Holmes. M.G.M. 356 
Oh, oh, Ophelia—G. MacRae. CAP. CL13439 
Oink, oink—C. Reyes. CAP. CL13442 
Ole, Ole—Renato. NIX. BY1503 
On se of the morning—G. Mitchell Choir. DEC. 


On treasure island—H. Lyttelton. PAR. R3363 

Once in a while—&. Svensson. ESQ. 10-114 

One note jive—R. Norvo. ESQ. 12-009 

One finger melody—Tanner Sisters. H.M.V. spores 

Only a moment ago—B. Eckstine. M.G.M. 352 

Onward Christian Soldiers—T. Ritter. CAP. CL13398 

Opus Americanum, No. 2 (Milhaud)—Fr. Radio Orch. CAP. 
. 


Orfeo and Euridice (Gluck) 

Che faro—!. Watson. COL. DX1721 
Ory’s Creole Trombone—C. Bolling. NIX. BYII61 
Our lady of Fatima—S. Sweetland. M.G.M. 344 
Our very own—J. Stafford. CAP. CL13444 


P 
Pagan love song—J. Stafford. CAP. CL13444 
Paillasse—U. Ugaro. NIX. BZ2003 
Pan American fantasy—S. Torch. PAR. R3355 
Panama—kK. Rena. ESQ. 10-112 
Pastel Blue—Bob Shots. NIX. BYI172 
Peter and the Wolf fg “ 0. _ AX356-8 
Peter Cottontail—G. Autry. COL. FB3596 
Petite Waltz—E. Grant. CAP. CL13435 
Poema—H. Horlick. M.G.M. 355 
Pokare Kare Ana—9. Coelho. PAR. RO20593 
Precious memories—Tharpe and Knight. BRU. 04632 
Preludes, Book | (Debussy)—A. Cortot. H.M.V. DB9578-82 
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Quebra, O coco—O. Coelho. PAR. RO20593 


Raise your voices—Tanner Sisters. H.M.V. B10029 
Red silken stockings—S. Phillips. H.M.V. BD6086 
Reviens—J. Lumiere. NIX. BY1291 

Ridin’ the offbeat—B. Snyder. LON. L869 

Row, Row, Row—C. Carpenter. M.G.M. 350 
Royal Garden Blues—C. Luter. NIX. BYI121 


s 


Sacred Service (Bloch)—L.P.O. DEC. AX377-82 
Salome (R. Strauss) 
Dance of the seven veils—R.P.O. H.M.V. DB21149 
Saucy Sue—D. Rew. COL. DB28/1 
Scene d’enfant—H. Szeryng. NIX. BZ2201 
Scherzo tarantelle—H. Szeryng. NIX. BZ2201 
Scottish Country Dances—J. Shand. PAR. F3410 
Scottish Waltz Melody—W. Starr. PAR. F341! 
Shepherd on the glenside—Four Ramblers. DEC. F9595 
Sidewalks of Cuba—T. Heath. DEC. F9594 
Sleigh Ride—Andrews Sisters. BRU. 04629 
So long Sally—J. Desmond. M.G.M. 351 
Some of these days—A. Sheltin. DEC. F9593 
Sonata in C, Moonlight (Beethoven)—C. Arrau. COL. 
LX8772-3 
Song of Delilah—R. Inglez. PAR. R3361 
Song of Soho—Four Keyboard Kings. PAR. R3359 


Songs of a Wayfarer \Mahler)—B. Thebom. H.M.V. 
DB9576-7 
Sophisticated Lady—J. Pleis. LON. L871 
South—c. Luter. NIX. BY1123 
PAR. R3356 


Such lovely things are these—Luton Girls. 
Sugarfoot Stomp—J. Lytell. LON. L699 
Symphony No. 93 (Haydn)—R.P. O. COL. LX1361-3 


Symphony No. 5 (Widor)—Toccata—F. Germani. H.M.V. 
BI00I8s 


¥ 
Take a letter, Miss Smith—Martin and Warren. 
B19022 


Tantum ergo—Choir of St. Eustache. NIX. BY3073 
Teasin’—Beverly Sisters. COL. DB2810 
Telephone Song—Andrews Sisters. BRU. 04629 
Tenderly—G. Shearing. M.G.M. 353 
Tennessee Waltz—Fontane Sisters. H.M.V. BISO21 
Tennessee Waltz—!. Stafford. COL. DB2802 
Tennessee Waltz—T. ohnson. COL. DB2799 
Tennessee Waltz—V. Silvester. COL. FB3594 
Tennesse Waltz—Geraldc. PAR. F2448 
Tennessee Waltz—L. Paul. CAP. CL13434 
Tennessee Wa!tz—T. Tucker. M.G.M. 357 
Thais (Massenet) 
Death of Thais—D. Kirsten. H.M.V. DB21184 
Meditation—T. Jenkins. H.M.V. BIOOI9 
Thanks be to God—Efastbourne Choir. DEC. F9591 
Theme to the West—S. Kenton. CAP. CL13440 
Thinking of you—E. Fisher H.M.V. B10023 
This is my theme—S. Kenton. CAP. CL13440 
This is the time—D. Peers. H.M.V. B10025 
This is the time—P. Faith. COL. DB2801 
Tin Pan Alley No. 91—Morton and Kaye. PAR. F2446 
Tipperary Samba—four Ramblers. DEC. F9595 
To think you've chosen me—S. Oliver. BRU. 04630 
Torna a Surriento—J. Peerce. H.M.V. DAI962 
Tous les deux—D. Dauberson. NIX. BY 1005 
Trouble in mind—C. Luter. NIX. BY1122 
Turmoil—S. Kenton. ESQ. 10-113 


U 
Under the Double Eagle—W. Starr. PAR. F34!1 


v 


Valencia—J. Peerce. H.M.V. DAI962 

Valse Melancolique (Liszt)—W. Maggiar. NIX. BZ2104 

Variations on a theme from Sulee No. 3 (Tchaikovsky )— 
Philharmoria. H.M.V. C40! 

Vent vert, Le—Dieval and Moody. NIX. BY1142 

Vier Tondichtungen (Reger)—German Phil. TEL. 
GX61010-2 

Violetera, La—P. Green. COL. DX1724 

Visions of Vienna—A. Karas. DEC. F9592 

Voices of Spring—E. Sack. TEL. GX61013 

Voyevoda (Tchaikovsky) 
Intermezzo—Poilharmonia. H.M.V. C4060 


w 


Waltz Cotillon—S. Thompson. PAR. R3358 
Watching the trains go by—P. Como. H.M.V. B10020 
Weary Blues—C. Luter. NIX. BY1122 

When Irish eyes —Four Dukes. ESQ. 5-013 

When the fields are white—R. ae. Mey DB2803 
Where did you stay—C. Luter. NIX. 

Whisper while you waltz—P. Scala. BEC. #9589 
Who do you think you are—O. Mason. ESQ. 5-011 
Wiener Melodien—T. Bell. DEC. C1€137 

Wishing well—H. Jerome. LON. L916 

With these hands—L. Lawrence. DEC. F9590 
Wolverine Blues—G. Bell. NIX. BYII05 

Would | love you—E. Young. LON. L892 


H.M.V. 


Xerxes (Handel) 
Ombra mai fu—J. Watson. COL. LX1721 
Y 


You are my true love—D. Peers. H.M.V. B10025 
You’re heartless—L. Lawrence. DEC, F9590 
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Independent Label Catalogue 

For some time past dealers and the public 
have been confounded by the number of odd 
record makes appearing on the market. These 
titles have now been gathered together into a 
catalogue by the Farley Radio Service of 
100 Charing Cross Road, London W.C.2 
who are the trade stockists for nearly 30 
independent labels. 





GRAMOPHONE SOCIETIES 


Information and advice ccncerning the establish- 
ment of new Gramophone Soc-eties will gladly be 
given by Mr. J. R. Snaw (secretary), National 
Federation of Gramopnone Societies, 4 St. Margaret’s 
Avenue, South Harrow, Middlesex. Postal Order to 
the value of sixpence will bring a circular of sugges- 
tions and other useful literature. 

Owing to the ccntnued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 

Meantime, wi!l reporting secretaries kindly notify 
us of any change of address. 

Details of the formation of any new society will 
be pub ished and we will gladly furn'sh any reader 
with the name and address of a society which may 
be functicning in s or her district. Encuiries 
should be sent to ‘‘ The Gramophone,” 49 Ebrington 
Road. Kenton, Middlesex. 

BUSHEY AND WATFORD GRAMOPHONE 
SOCIETY.—‘‘A Programme on Two Records. 
introducing the new long-playing records. Tuesday 
February 13th, at Bushey Public Library, at 7.16 
p.m. Visitors and new members welcome. Hon. 
Sec., Miss Montague. 46 Falconer Road, Bushey. 

DULWICH AND FOREST HILL GRAMOPHONE 
SOCIETY.—On January 13th last a d.nner was held 
at the Greyhound Hotel, Kirxdale, Sydenham, S.E.26, 
in celebration of our twenty-one years’ activity as 
a Society. The occasion was well attended, and 
much enjoyed by all. Our President, Mr. Max 
Kenyon, was present, and among the guests of the 
evening was Mr. . G. Youens, former Secretary 
of the National Federation of Gramophone Societies. 

EDINBURGH GRAMOFHONE SOCIETY. — Hon. 
Secretary, Mr. R. I. Fairley, 39 Greenbank Cres- 
cent, Edinburgh 10. A Ilmited number of new 
members can still be accepted. Write to secretary 
for full particu ars. 

1I1GH WYCOMBE AND DISTRICT GRAMOPHONE 
SOCIETY (President, Edmund Rubbra), now meets 
at the Friends’ Meetinz House, °5 Lendon Road, 
High Wycombe, on Friday even:‘nzs at 8 p.m. sharp. 
All interested in music are invited to apply for 
membership. The Hon. Secretar;, Mr. T. A. 
Waite, ‘‘ Beswicke,’’ Verney Avenue, High Wycombe 
= High Wycombe 1959), will gladly furnish de- 
ta‘ls. 

ISLE OF MAN GRAMOFHONE SOCIETY.—Hon. 
Secretary, Mr. D. Norris, ‘‘ Briarwocd,’’ 2 Carlton 
Terrace, Onchan, Is'e of Man. Meetings held at 
the Windsor Hotel, Loch Promenade, Douzlas, alter- 
nate Fridays. New members welcomed. Ful details 
from secretary. 

NORWICH GRAMOPHONE SOCIETY.—Hon. Sec- 
retary, Mrs. Leech, 37 City Road. Norwich. Meet- 
ings every Tuesday evening at 7.30 p.m. at the 


Assembly House, Theatre Street, Norwich. New 
members welcome. Further particulars from the 
secretary. 

SOUTHAMPTON AND DISTRICT GRAMO- 


PHONE SOCIETY.—Hon. Secretary. C. Brown, 33 
Sir George’s Road, Freemantle, Southampton. Meet- 
inzs now held at ‘‘ Roval Hotel,’’ Cumberland Place, 
Southampton, alternate Fridays at 7.30. New mem- 
bers invited. All interested shou:d write to secretary. 





The “ Gramophone” Exchange & Mart 


RATES.—Advert:sements are accepted for this sec- 
tion .at th> rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this wi'l be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forward'ng of replies. Letters te 
Box Numbers should he posted to ‘‘ Office ’’ address 
as stated below. All advertisements (copy in block 
letters or typewri‘ten) should arrive by the 15th of 
any month and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’”’ 49 Ebrington Road, Kenton, Middlesex. The 
Froprietors retain the right to refuse or w thdraw 
“copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not comptet-nz his 
contract. 





FOR SALE 


ADVERTISER CLEARING.—Record Storage Cabi- 
net in dark oak, capacity 800 records; Quality Am- 
p.ifier; 12 in. Speaker; Record Flayer. Demonstra- 
tion willingly arranzed.—Watts, 28 Goidel C/ose. 
Wallinzton, Surre7. 

ALBUMS.—H.M.V. pre-war to hold 12 ae” 10s. 
each.—Luckman, 41 Trinity Avenue, Enfield 

A FEW COPiEéS of the Index to Vo.ume 7 of 
‘“‘The Gramorhene ”’ are still available, price 2s. 6d 
post free.—Remittance to ‘‘ The Gramophone,” 49 
Ebrington Road Kentcn, Middlesex. 
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A FEW DELETIONS. — McCormack (Operatics, 

); Lehmann (Lieder Recital); Elgar, ‘' Fal- 
staff’; Wagner's “ Parsifal’’ (Furtwingler); also 
any gy A Violin (Stern); Balakirev Symphony.— 





SAMERICAN L.P.s for current English releases. or 
each. — yable in England.—2327 Arthur Street, 
ies Angeles 65. Ca iforn.a. 


“AMERICAN PORTABLE DISC RECORDER with 
microphone ¥... loudspeaker, 78 and 334 r-.p.m., 
immediate playback with lightweight eas: ex- 
cellent reproduction: new.— ny 

AMERICAN .—Beethove: ace 3 (Arra uu); 
Chausson S-mphony; Menotti Kd Medium ; °° Tete- 


phone "’; Mi + 
(Mitropsulos): Piano Sonata: Saint Saéns Conce! 


(Violin); Thompson’s *‘4 Saints’’; Debussy —— 
} aa Ives Piano Sonata; Ibert Escales.—Box No. 








AMERICAN L.P. RECORDS, including Elektra, 
Fidelio, Falstaff, etc.—L‘st and offers to Box No. 4820. 
ASTRA STANDARD REPROPUCER FOR SALE.— 
Comp’ 7-watt Wireless World amplifier PX4, 
push-pull output, separate bass, treble controls, 
Collaro motor turntable. Connoisseur pick-up, in 
any cabinet; £20 or wx offer.—Hollyer, 20 
gue Gardens, Chelsea, S.W Phone Flaxman 








AUTOMATICS.—Bach Goldbergs 30s.; 
burgs (Busch), 65s.: Brahms Requiem, £3; many 
current items; Rachmaninov Second 
(Mitropoulos), > L. 


37th.—Willows, 92° Queen’s Road, Clifton, Bristol. 

AUTOMATICS. — Fibred, hardly played: “La 
Boheme ’’ complete; Gigli, Albanese, etc., £5. 
“Lucia di Lammermoor” complete (Parlo-Odeon), 
£5. Brahms Violin Concerto. Neveu with Philhar- 
monia Orchestra. 25s.—Walduck, ‘‘ Clovelly,’” Hafod, 
Lianerch, Lianelly. 

AUTOMATICS.—Schumann 1, 4, Bizet; Tchai- 
kovsky 1-6; Rachmaninov 2nd Concerto; Beethoven 

3, 5 Concertos, 1-9 Symphonies; Chopin 1, 2; 
Schubert 4-7; Mozart 38-40; Eeethoven Triple and 
Violin; Mahler 1-4; Strauss: Domestica, Zarathustra, 
Heldenleben, Quixote, Bruckner 4, 5, 7, 9; Shos- 
takovitch 5; Saint Seéns 3rd Symphony , 2 and 4 
Concertos (latter manual); Tchaikovsky Manfred 
Transfigured Night. Perfect 
Brook!yn Road. Larkhall, Bath. 

AUTOTROPE AUTOMATIC MAINS RADIOGRAM. 
four wavebands, plays one or both sides of two dozen 
mixed 10 or 12 in. records; owner should be some- 
what of a mechanic.—Oliver Lyle, Shorehill, Kem- 
sing, Kent 

AUTO gy te eg —Beethoven 5th 12s.. 6th 
Brahms St. Antony Variations 12s. Dvorak. ‘cello 

- Prokofiev. Alexander Nevsky £1. 

: Beethoven ist 12s. Brahms 2nd 165s. 
a Society Vol. 3 35s. Liszt Piano Concerto 
No. 1. 10s.—Whiting, 64 Gradstone Road, Watford, 


Branden- 








Cop‘es.—Lewis, 1 











AXIOM 22 in Craftsman-made cabinet of un- 
cn llega A —. Es -lined to makers’ 
0 or offer. > . 
Seaford, Sussex. oo 
BARKER 148 SPEAKER.—Little used. £10 10s.— 
R. Harris. 9 Quantock Gardens. Cricklewood, N.W.2. 
BEAUTIFUL CARINET RECORD REPRODUCER. 
incorporating auto-chanzer, amplifier, Vitavox loud- 
a a = a Ps pr gg Radio, 
2. cos: —-9 ¥ . 
tendon bw te 6 St. Anne’s Hill 
BEETHOVEN DELETIONS (auto).—Op. 9-1 (Pas- 
quier); Op. 9-3 (Brusse’s): Op. 18-5 (Lener): 200 
others. Offers. Enou‘rers: 137 Allestree Lane, Derby. 
BEETHOVEN SOCIETY SONATAS.—Volumes One 
and ‘oO, in new condition, oriz'nal albums, notes; 
offers; transatlantic bids awaited.—Box No. 4875. 
BEETHOVEN: Piano Concerto No. 1 Dorfmann/ 
Toscanini, 24s.; 
Curzon, 

















-; Choral, Jochum, Te.efunken 54s. 
Mendelssohn Violin Concerto, Kreisler, 15s. Schubert 
Great C major, Mengelberg. Concertgebouw, 42s., and 
others. Prices: DB, LX, X, 5s.; C, DX, K, 3s. 6d. 
each. S.a.e. for fu'l list. L.Ps ‘ Eroica.”” Toscanini, 
30s.; Ormandy, New World, 25s.; Szigeti Beethoven 
Concerto, 25s.; also Decca ffrr Pick-up, £2; Con- 
noisseur Pick-up with raed head and trans- 
former, £2.—Box No. 48 


BINDING CASES for Veloms 27 of * The Gramo- 
phone" st'll availab’e, price 2s. 9d. post free.—Re- 
mittance to ‘“‘ The Gramophone,” 49 Ebrington Road, 
Kenton. M'‘ddlesex. 


BOYD PIANO, upright model. in excellent ron- 
dition, mahogany finish: nearest offer £55.— 
Telephone UPLands 1680. 

CATALOGUES.—H.M V.: 1919 30s., 1922 25s. -» 1924 
30s., 1927 15s.; Columbia: 1927/8 10s HM.V. 
Numericals: ~y 1934, 1935, 1936, 1937/8, 1939/40 
18s. each.—Box No. 4886. 
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COLLARO A.C.47 MOTOR with Sound Sales non- 
magnetic turntable and long-playing attachment, 
£6.—Appletree Cottage, New Road, Esher, 4266. 

COLLARO - . MOTOR, Decca ““D” P.U., 
little used, £6.—43 The Knoll, Hayes, Kent. 

COLLECTION tienes Classical Records, in- 
cluding many deletions. Details, sa.e. Wanted: 
Turandot, Otello. Norma, Long-playing 
M. Harth 5 Nairn Road. Wintcn, Bournemouth. 

COLLECTION OF RECORDS. S;mphonies, Con- 

certos, Orchestral, er te he kt excellent 
ae DB, LX. 5s.; DX, C. Decca K. 4s.— 

Gale, 57 Ponsford Road Yt ag Drtetot 4. 

COMPLETE EQUIPMENT for the i 
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E. M. GINN “Expert” acoustic, Garrard 
A.C./D.C. motor, excellent condition, offers, — 
Williams, 33 Kings Avenue, Bromley, RAVensbourne, 
1483. 





ENGLISH COLLECTOR wishes to exchange records 
with Swiss, Belgan, Swedish and Ita.ian collectors 
—Box No. 4959. 

“ENGLISH COLLECTOR desires exchange with 
American collector for current recordings by Nelson 
Eddy.—Box No. 4652. 

E. SCHUMANN, DA1546, DA1457; McCormack 
Tauber deletions: offers: some Acoustics, Classics, 
Record Carrier, holds $0.—12 Dillon Place, Holloway, 
N.7 














Decola, auto-change, walnut finish, Mi... with 
Decca long-playing, matching unit in walnut. Both 
in perfect condition, £230 or offer.—Box No. 4963. 


COMPLETE OPERAS.—Mefistofele, Boheme, Tosca, 
Manon Lescaut, Traviata, Miniature Opera Scores, 
Rheingold, Siegfried, rare first edit'on Elijah.—Box 
No. 4907. 

CONNOISSEUR PICK-UP with transformer, un- 
— 55s.; Bax 3rd, £1.—Phone Hayes, Middlesex, 

CONNOISSEUR two-speed motor, £13: Connois- 
seur super lightweight pick-up with standard and 
L.P. hea and spare sapphires, £5; Lowther 
superhet/straight DT4 tuner, £10; all as new.— 
Whitnall, 8 All Hallows Road, Paignton. 

CONNOISSEUR singie-speed motor, £14; Brierley 
ribbon pick-up and transformer, £5 10s.; four 
Wharfedale W10CS speakers, £4 each; all little 
used; perfect. Wilkins Wright coil oe and 
transformer, excellent condition, £3; H.M.V. motor 
with Sound Sales non-magnetic table. 30s. Would 
ee near offers.—Watson, Old Nursery House, 

















CONNOISSEUR 2-SPEED MOTOR. 78 and 333, 
Practically new.—Offers to Box No. 4°83 

COSSOR RADIOGRAM, Decca FFRR pick-up: ex- 
cellent radio reception. Seen by appointment. 
Willesden 2212. 

DECCA RECORD PLAYER, with automatic 
changer for eight records; sapphire needle; practi- 
cally new; a genuine bargain, £15.—Phone CROydon 
3108. 











DECCA L.P. or | Symphony. 18s.; Decca 
FFRR pick-up (D), L.P. > counterweight, new, 
50s.—Dunn, Bicknoller, Taunton. 

DECCA L.P. RECORD PLAYER, 33B, little used; 
owner acquired dual speed motor; £9 or nearest 
offer —Phone Ensom 1902. 

DECCA 3378T 2-speed Player, £14; 33B Single- 
speed Player, £10.—King, 14 Northumberland Road, 
London, E.17. 

DECCALIAN 78.—Best offer over £15 secures.— 
Aldridge, 4 Hendon Park Mansions, London, N.W.4. 

““DECCALIAN " for sale, perfect, seen Glasgow 
area, many records (fibred). American and British 
L.P. Records wanted; a'so Barba ‘School for 
Scandal "’ Overture.—Box No. 4944. 

DECCALIAN, perfect condition. £15 rx _—— 
—Grund’, 7 Roland Gardens, London, S 

““ DECOLA ” 1948 HIGH FIDELITY EADIGORAN, 
auto-change, walnut finish 7 waveband radio, per- 
fect condition, £175, cost £261.—J. C. Kendrew, 
Peterhouse. Cambridze. 

DELETIONS, but reasonable prices.—Concertos: 
Bloch Violin, album. 27s. 6d.. Palla. ‘‘ Nights °’ 15s., 
Khachaturian Pano, 20s.. Mozart 5th Violin (Dah- 
men), 20s., Strauss Zarathustra, album, 32s. 6d. 
Shoshtakovitsch. First Symphony, 20s., also Bruckner 

venth, ca, album, 37s. 6d Szymonowsky Vio‘in 
Concerto, 18s. Many other titles cheap. ‘ Gramo- 
** all 1959, 9s. Columbia Record Plaver, per- 
fect, £4.—40 Fairway, Mill Hill, London. Phone Mil 
3310, evenings. 

DELETIONS.—Brahms Doub.e Concerto in album 
(Thibaud, Casals}; Beethoven Grosse Fuge (“ener); 
also Brandenburg No. i (Busch).—98 Wa‘tham 
Avenue. Haves, Middlesex 

DELETIONS—Many unplayed. 
K493, K575. A aay 



































Mozart Quartet 
K537, K459, K450, Norma; 
Sonatas S&S (Ss 1); rieg artet 
(Budapest) ; Berlioz = Haro: da’; Verdi ‘ Falstaff ’’; 





Tchaikovsky 2nd: Moussorgsgy ‘* Pictures ”’ (Moisei- 
witsch); Bliss, ** Music for Strings ’’; Vaughan- 
Williams 4th; Haydn 100 (Walter); Chopin 
(Funeral); Rachmaninov; Haydn ‘Cello Concerto; 
others. Also Art of Fugue (Bach); ‘“ Meister- 
singers,’’ Act III; ‘‘ Walkure.’”’ Act III; Mahler’s 


2nd, 4th. 9th; Das Lied; Medtner’s Vols. I and II; 
Tchaikovsky 5th (Beecham); Brahms, Verdi, Mozart 
Requiems.—Box 4917. 

DELETIONS.—Zanelli. DB1539, DB1173; 

uffo, ‘* Falstaff.’’ Chenier; Franci, ‘‘ Credo” 
Inghilleri, DB1698; Martinelli- DeLuca- Ponselle 
Pinza, ‘‘ Forza,’’ DB1172, DB1202; Pertile ‘‘ Aida ’’ 
complete; Lorenz SKBO2055. E.M.G. Monthly 
Letter 1939 to 1949, ‘‘ Gramophone ”’ 1939 to 1946.— 
Write Jarvis, Old Farm, Chigwell, Essex. 





DB1439, 





CHARLES oy ge 1. ee control, 
unusable gift, cost 8zns.. accep also spare 
Meters and Speakers.—Details Saat” Midrig. Lang- 





CHARLES *“ NOCTURNE ” AMPLIFIER, push-pull 
base and treble contro:s, cost £23 April, 1950, per- 
fect, £12; Goodman's 12 inch Speaker, £4; Playing 
Cabinet. A.C. motor, ‘Connoisseur’ P.U £6 
complete £22 or separate. Davey “ Rollright * 
‘Gramophone ”’ February, 1941 to 
mber 1950, 118 copies, £3 15s.—H. Atkinson, 
142 St. Saviour’s Road, Saltley, Birmingham 8. 


CHARLES R.C. TUNING UNIT, little used (cost 
£14) accept £9.—Sternberg, Home Lodge, Rain- 
Essex. 





DISC RECORDER.—M.SS. PRB4 Portab‘e Equip- 
ment with self-contained amplifier and separate 
Speaker cabinet, embodies Rotocol swarm collector 
and scroll-off mechanism; perfect condition; £110 
complete or near offer.—Dawe Instruments Ltd., 130 
Uxbridge Road. Hanwell. 


E.M.G. HORN GRAMOPHONE, electric motor, £17 
or offers, or would sel horn, arm, box, motor 
separately.—Stones, Shirley Lodge, Langton, Tun- 
bridge Wells. 


E.M.G. MARK 10B, oak, first class condition, £40 
including stand, no offers; also available, Record 
Cabinet (glass front), do (open front) and stand; 
all E.M.G. oak.—Baker, 42 Charleston Road, East- 
bourne, Sussex. 











EXACT REPLICA H.M.V. Electfogram Control 
Cabinet, solid mahogany, beautifully polished, £19 
io. 4928. 


—Box No 

“EXCELLENT SPEAKER, matched Wharfedale 
WI10CS and So Sales Auditorium Units with 
1,000 c.p.s. Crossover in handsome Labyrinth Con- 
sole; bargain £18 or separately at two-thirds list 
—Allsopp, 38 Sp reser D Upminster, Essex. 

~¥FFRRs.—Collector changing to L.P. offers all im- 
portant K and X releases 1946- 1950 at half current 
prices; fine unsteeled condition: send your wants 
list.—Massey, 15 Rosewarne Avenue, Newton Abbot. 

on. 














DELETIONS. — Gotterdimerung. 
Selected Passages (Ist atbum), H.M.V. D1572-79. 
48s.; Bayreuth prow Orchestra (A_ Kipnis, 
Wolff, etc.), Col. L2007-17, 70s.; Petrouchka (Stokow- 
ski), 24s.; Tcha Pan sy ist Piano Concerto (Horo- 
witz), 24s.; 5th Symph. (Stokowski). 36s.; all in 
albums and as new. Also albums to hold 9 and 12, 
12-in. records, 6s. each. Davey Thorn Needle 
Sharpener, 7s. 6d.—E. J. Notter, 27 Hammond Road 
Fareham. Hants. 

at Bae. PERFECT.—Schnabel. Schubert Sonata 

A, 45s.; also pre-war a‘bums, Brandenburgs 
, = Haydn Quartet, Society IV, K466 (Fischer) 
auto, and Sibelius Society VI. Concerto (Neveu) 
manual; Strauss, Wine, Women Waltz (Wein- 
gartner); all at 6s. per record; Coq d’Or (auto) 
4s. per record.—Box No. 4620. 

FIVE-VALVE AMPLIFIER for A.C. mains, excel- 
lent reproducer; bargain £5. Also 12-in. Rola 
speaker, as new. £3.—Box No. 5032. 

FOR SALE.—E.MG. Acoust'c Gramophone, large 
horn, electric motor; offers.—Spencer, Kent College. 
Canterbury 

“FORTY new Cassical Pianoforte 12 inch Records, 
£10, offers.—Barnes, Ainsworth Farm, Buckshill. 
Kings Langl 

GARRARD, latest 3-p'n High Fide'ity Head. un- 
used, in plastic container, complete with sapphire. 
42s.—Jowitt, 63 Masshouse Lane, Birmingham 30. 

GARRARD 201 B/3 heavy duty variable speed 
transcrintion motor, £15; also Decca pick-ups.— 
Abbey 1969. 

“GARRARD RC65A MIXED CHANGER UNIT, fitted 
Decca sapphire head; perfect condition; £11.—Box 
No. 4714. 

GERMAN POLYDORS 12 IN. NEW. — Lemnitz: 
Rosenkavalier Duet, Trio: Elizabeth’s Prayer. 
Battistini: Eri tu, Alla vita. Tamagno: Otello’s 
Death. Slezak: ‘‘Tom Rhymer.’”’ same _ LY6060: 
‘* Ungeduld.’”’ Schlusnus: ** Sicilian Vespers *’: 
‘*Solenne ’’’ (with Pataky). Berger: Boheme SK3113. 
Decca-Polydors: Rosenkavalier Duet Trio CA 
—- Duets (Urselac) DE7024-5. All new ae 

s. minimum.—Evans, 13 Station Road. 
Alford. Lincolnshire. 

“GERMAN PRESSINGS.—About 100 Meisterklasse 
Siemans. etc.—Offers per disc to 8 Bread Street. 
Warminster. Wilts. i 

GERMAN RECORDS. — Telefunken, Deutsche, 
Gr h variable Micrograde, etc.—Box No. 4965. 

bye my LINGUAPYONE RECORDS with case 

books, as new. Wanted: Dichterliebe, Hlisch.— 
Box No. 4915 

GOLDEN AGE, fibred U.S.A. re-recordings: Bellin- 
cioni Cav/Tosca, 30s.; Farrar Domino noir/Drowsy 
hcl 20s.; Beach Yaw Mireille/Spring 30s.; Lib 
Lehm Don Juan/Figaro, 50s.; fibred Ponselle 
DB12 3 25s.; slichtly worn pink ‘03 Scotti Fa‘staff/ 
Don, 12s. 6d.; £8 the lot.—Box No. 4908 


* GRAMOPHONE,” complete, unbound, January 
1940, to December, 1949; best offer.---Kitchingman 
Nayland, Co'chester. 


“ CRAM YPHONE.” August. ‘41. to December, °49 
(March °42), September ‘46, missing).—Offers to 
Barnes. 72 fairfie.d Road, Winchester. 


**GRAMOPHONE,” 1946 to 1950. offers? Also 
Co‘lection of Classical Records fibre played, Brahms 
Schudert, Tchaikovsky Svmphon.es, Operas, Rosen- 
kavalier, Hansel and Gretel. etc.: good condition.— 
Detai!s and prces from Mrs. B. Day, “ Fermlia,”’ 
Ormesby St. Michael, Great Yarmouth. 


*“* GRAMOPHONE.” March, 1934 to December, 1950 
(December, 1939, March, April, 1945 missing, a few 
copies damaged but readable), 184 perfect copies, £4 
the lot.—L P., 59 Leathwaite Road. London, S.W.11. 


GREAT PIANISTS. — Rare _ e‘ectrical deletions: 
Schumann’s ‘Carnaval’ (Godowsky), 1 10s.; 
Beethoven's Sonata, Op. 81A (Godowsky), £1; Ditto. 
7 26 (Kempff), £1 l0s.; Ditto, Op. 53 (Kempff). 

10s.; Schubert’s ‘‘ Wanderer’’ Fantasia (Reh- 
an, £1 10s.—Box No. 4717 


HAND-MADE RADIOGRAMOPHONE, designed and 
constructed (1947) regardless of cost, for the finest 
Possib:e reproduction from records and_ radio, 
separate Voigt speaker. diamond pick-up, craftsman- 
built cabinet, beautifully finished in walnut (cost 
£360), accept £150. Please phone for demonstra- 
tion (Palmers Green 3298).—McDonald, 36 Manor 
Court, Southgate, London, N.14. 
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HIGH FIDELITY RADIOGRAM. —Latest moe 
super-het tuner and 12 watt amplifier by “‘ Expert 
modern figured mahogany cabinet 36 in. x in. 
x 20 in.; latest Garrard auto-changer mixer with 
Expert handmade pick-up; any demonstration; £50 
or near offer; also large quantity xy fibre 
played records.—28 Dartmouth Road, G 
stone 1683 after 7 p.m. 

H.M.V. MODEL 1604 table auto-radiogr: 
195/255 __ volts, AS, _£30.—Breen, 20 Pirsrove 


. Pr 
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RADIOGRAM, consisting of ‘‘ Expert ’’ 6 watt am- 
plifier, straight "rad.o ge unit and 12 in. speaker, 

with latest Decca MU12 2-speed motor and Connois- 
seur standard Sad al: housed in beautifully 
po:ished 1} in. solid oak cabinet of modern design; 
39 _gns. ¢ onlv.—Box No 4898. 

“SOUND SALES AMPLIFIER, T.R-F. Redio. 10 w. 
6 v. 6 push-pull 2.5. 6. 15, 30 ohms., 10 10s. 
Hartley-Turner 215 speaker and ai By 
£8 8s.—Fylde Gram. Soc., 98 Victoria Road, 
Cleveleys. Blackpool. 








H.M.V. GRAMOPHONE. —Table model, oak cabinet, 
£7.—12 Clifton Park Avenue, London, 8.W.20. 
H.M.V. RADIOGRAM.—Model 806, perfect con- 
dition, constantly maintained, 75 gns. or near offer. 
—Price, Simor House, Clare Hill, Esher, Surrey. 
H.M.V. MODEL W.i12 AUTOMATIC GRAMO- 
PHONE.—Perfect condition, periodically serviced 
makers’ own engineers; dark oak cabinet; best offer 
over £50.—Lyle, 12 Chaucer Court, Guildford, 
Surrey: Phone 61948. 

H.M.V. RECORD PLAYER, amplifier baffle 
speaker, £18, or will separate.—Glasgow, Western 
7713. 

H.M.V. PORTABLE GRAMOPHONE (green 
leather), tor sale; good condition and tone, £7.— 
Write Box No. 4766. 

















VINTAGE VOCALS, includ'ng Amato. Burzio, Bat- 
tistini. Caruso. McCormack, Hempel, Scotti, Betten- 
dorf. Seinemeyer, also Cortot Kreisleriana; 5.a.e. 
for details to Harewood House, Durham Road South, 
Gateshead 9. 

VITAVOX BI-TONE, 15 ohm, 20 watt (cellular 
horn, crossover, bass reflex), mahogany, Klipschorn 
quality at third s'ze and price, £35; Leak RC/PA/12, 
£4.—Mayfair 2960. BM/GYMNOS/ WC.1. 

VOIGT SPEAKER, twin diaphragm. 5 ft. corner 
horn; offers.—8 H gh Street. Bromborough, Wirral. 

VORTEXION-MARTIN SLATER AMPLIFIER. — 
Six valves. double negative feedback, pre-amplifier 
valve match Lexington P.U.; Garrard motor: 12 in. 
turntable; Vitavox 12 in. K20 loudspeaker; as new; 
cost. amplifier £37 10s.. P.U. £4 4s., motor £7, 




















H.M.V. AUTORADIOGRAM, 1950, new condition, 
6 valves, £48; Baker quality 7 valve, 8 watt Amp.i- 
fier, £10; Feeder Unit, £3; Vitavox 12 in. Speaker, 
£3. Call evenings after 6.—Parsons, 72 Woodland 
Road, Upper Norwood, London, § E.19. 

H.M.V. RECORD PLAYER, £6; ‘“ Messiah” 
(complete album), Beecham, £3; Tchaikovsky 5th, 
Lambert.—Box No. 4553._ 

INSTRUMENTAL, ORGAN, VOCAL, DELETIONS. 
—McCormack. Pertile. Caruso, Sembrich. . me 
Elliott. various others: state wants.—Advertiser, 3 
Ladysmith Road, London, N.17. 

LEAK POINT ONE AMPLIFIER and Pre-amp, 
£23.—200 Melfort Road, Thornton Heath, Surrey. 
Tho. 3027. 

LEAK PICK-UP with transformer, used once only, 

8.—Harris, 9 Quantock Gardens, Cricklewood, 
N.W.2. Gla 2853. 

LINGUAPHONE CONVERSATIONAL FRENCH SET, 
new condition, with compete set text books, 10 gns. 
—144 Rectory Road, Sutton Co‘dfleld. 

LONG-PLAYING RECORDS in perfect condition. 
Fidelio (complete), 150s.; Music from Spain 
Mahler 4th, 5ts.; Beethoven Quartet (Op. 132) 
(Budapest), 50s.: ‘Beethoven 5th (Schuricht), 34s.; 
Berlioz-Romeo (Miinch), 34s.; Scheherazade (Anser- 
met), 34s.; Messiah (complete), £7: Schelomo. 22s.; 
Tchi aikovsky 4th (Kleiber), 34s.; Emperor (Curzon), 
34s.; Franck Quintet, 34s.; Jupiter pe(Krips).. 22s.; 
Holberg Suite. = _Tchaikovsky- Romeo, /Prancesca, 
4As.; igne. s.: Bovodin-Dances/Palla, 34s.; 
Sibelius 7th (Beecham), 40s.; Bach 3rd Suite, 22s.; 
Wagner-Tristan (nrauss). J3s.; Dopper/Pfitzner, 

(Koussevitzky), 50s.; 
Tchaikovsky Piano (Curzon), 34s.; Die Fiedermaus 
(complete). 68s.; Beethoven ‘7th (Kleiber), 34s.; 
Debussy Images. 34s.: Mozart Requiem. 44s.; Coates 
Concert, 22s.; the lot £60.—Box No. 4964. 

“*LONG-PUAYING and Auto-Standard electric 

gramophone. comprising Decca *‘33AG"’ L.P. desk, 
Collaro ** RC49 ** mixer-changer, push-pull amplifier, 
and 10 in. speaker. £25 complete; can be heard 
any evening after 6 p.m. at 90 Ranelagh Rod. 
Tottenham, N.17 (Tot. 2680). 

LOUDSPEAKERS.—Barker 148A, £9; W.B. Duplex 
Concentric 10 in., £4.—Allen, 37 Preston Avenue, 
London. E.4. 

LUCIA DI LAMMERMOOR Seen. mint, £4, 
newly-bound score. 12s. 6d.; do (Lytton), Yeo- 
men (both in pre-war aoe. fibred, £2 each; 
— Pirates and Gondoliers (H.M.V.). fibred, 
15s. each. Please supply packing.—Middlemiss, 
91 Tolcarne Drive, Northwood Hills. Midd esex. 

MANY CELEBRITY VOCALS. unplaved American 
L.P. Muzio. German Linzguaphone, £6.—Ives, 143 
Spencer Street, Norwich. 

“MANY FIBRED AUTOMATICS.—Album sets. some 
L.P.s. Wanted automatics and L.P.s.—Box 

MARCONI RGIIA TABLE SADIOGRAM Sina 
cabinet, in perfect condition, Charles amplifier 
(model KI) with remote controls. Whaor’edale 
W10/CS. Rola 8 in., type B 1,000 c.p.s. separator; 
all new; best offers.—Box No. 4924. 

MUSIC LOVERS’ DREAM.—Deco'a Rad'ogram, 
mahogany, beautiful condition and complete with 
over 100 famous concertos and ‘* Chopin "’ records; 
cost new cver £300 accept £150 or near offer.— 
Box No. 4952 cr phone Ravensbourne 0021. 

“PAIR MATCHED P.U.s by Wilkins, £10; Felicity 
8 watt Ampl fier with extended controls, £20; Twin 
Gram Motors, £5 each. Al] very litt:e used.—Box 
No. 4579 

PAM REFRODUCER, el 601B, twin speakers, 
perfect condition or nearest.—Wilkins, 17 
Barens Hurst. a, aon 1902). 

PRIVATE COLLECTION.—English. foreign. light, 
classical. rarities. deletions, 
early musical plays: also pre-war albums. —Enquiries 
Swainson. 85 Church Lane. el inhi 17. 







































































er: radio feeder. unit TR.P Gapedek: 3 wave- 
bands, tone control and pre-amp stages, £35: oak 
console with motor and pick-up to suit, £13: Acos 
G.P.20. £2 10s.; Decca with 12 in. arm. £2.—Hill, 
170 Baginton Road. Coventry. Phone 67970. 
RADIOGRAM,. 8 valve superhet in walnut cab net, 
Derfect es: offers.—Jarvis, 13 Herbert Road 
Bromiev. Ken 
"RECORDINGS, conducted by Beecham. wy 
tos.—Ashcroft, 63 Airedale Avenue, Chiswick, 6794. 








ker £11; heard any time; sell separately; 
reasonab!e offer/s accepted.—_Phone WORdsworth 
1996 (London). 

WHARFEDALE’ 12/CS LOUDSPEAKER, £5; 
Tchaikovsky Symphonies, 4th, 5th, 6th, Nutcracker, 
4 Piano; Beethoven 7th. All perfect 78s.—Box No. 
4619. 








100 ORCHESTRAL RECORDS, perfect condition, 
£15; records old music hall artists; Deccalian, per- 
fect, with new sapphire, £20.—Box No. 4949. 





WANTED 


ACOUSTICAL H.R./1 RADIO TUNER UNIT.— 
Pickering. 527 Finchley Road, London. N.W.3. 

ALL FINEST CLASSICAL RECORDS, perfect 
fibred condition, especially recent issues, deleted, 
foreign and . Collection, distance according to 
quantity —K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

ALWAYS WANTED.—Records and books, sere 
vocal items. and McCormack records. Specially 
want Massed Military Bands, Semper Fidelis pom | 
Cadets’ Marches on Parlophone’ £6067. Also 
Coward’s ‘Room With View.’’—Renton, Maldon 
Road, Tiptree, Colch . Essex. 

“AMERICAN COLLECTOR desires record cata- 
logues (British and German) of any years prior to 
1940; also desires perfect recordings of following 
singers: Slezak, Hesch. Bohnen. Groh, Kurz. Patzak, 
Kern, Vilker. Roswaeng* Gerhardt; interested in 
almost any vocals on eariy German Polydor. electric 
and acoustic; mint condition: will buy or trade.— 
Kemp Bordley. 129 Y vapcomeeene Drive, Silver 
Spring. Maryland. U.S.A 

BACH CONCERTO for two pianofortes =< C Major, 
plaved by Ethel Bartlett and Rae bertson, 
C2648-9.—Young. 35 Buckingham Street. Anenery, 

BEETHOVEN OPUS 2. No. 3, and Bach Prelude 
and Fuzue G a Minor 18, Book 1; fibred only. 
—Box No. 5014 

BONINSEGNA, Pranz, Sobinoff, we 
McCormack, E. Schumann, Kurz. Rooy, 
Galvany. De Lucia. Gigli, Gilly. my, ‘vensenanie 
price paid: other artists also required.—Box No. 4966. 

“CANADIAN CAPERS.” Dixon (Regal), any 
Dixon (Zonos); Formby Deletions (Real), fibred.— 
Write E. G. Hart. 124 Strathmore Avenue Luton. 

DELIUS VIOLIN CONCERTO (Sammons), in 
—, t eee Please state price required.—Box 
0. \. 









































“DUTCH USEFUL PHRASES. — H.MV. C2546, 
C2536.—Jarvis, 13 Herbert Road. Bromley, Kent. 
GILBERT AND SULLIVAN “ Sorcerer” full re- 
ge good condition required; state price.—Box 








“JEWISH DELETIONS wanted. —B-x No. 4¢61 

“KIRSTEN FLAGSTAD deletions urgently required. 
—J. Robinson. “‘ The Paddocks,”’ Brooklands Road, 
Sale, Manchester. 

KIPNIS singing Mephistopheles’ Serenade, 
‘*Paust.”” and Zack singing ‘The Laughing 
Song."” “Die Fledermaus.’’ Condition and price 
to Hunter. 11 Herringthorpe Avenue. Rotherham. 

LINGUAPHONE ITALIAN COURSE.—State all 
particulars.—Guthrie, 172 Dunnikier Road, Kirk- 
caldy, Fife. 

LITTLE CHILDREN’S VOICES.—Will pay high 
prices for any records by Evelyn Griffiths. Corona 
Babes (Regal). Ovaltinevs (Parlophone).—Vasey. 35 
Powderham Crescent. Exeter, Devon. 

MAX BACON recordings wanted —Box No. 4660 

MENDELSSOHV. — Calm Sea and Prosperous 
Voyage Ov (Coates) Rameau—Castor et Poliux Ballet 
Suite (Lamotreaux) Respighi, Pines of Rome.— 
Box No. 4926. 

NINA KOCHFTZ. DB1204. Berceuse “ Sad*o™: 
Lotte Schéne. E503, Signore. ascolta! ‘‘ Turandot.” 
—Box No. 4854. 

OPFRA SETS.—Auto. Gigli. Operatic. Hitler 
Records, wanted.—Hope, 29 Lambton Street, Hull. 

O%GAN RECORNS.—DB4864/5 (Widor). B3310 
(Ley): DA4000 (Dupré). Col. 9500 (Wilson). 
Bell 4558 (Cook): others disposal: s.a.e. list.— 
Macklin. Estate House. Hadleigh, Essex. 

“PLANCON “ Air of Drum Major.” Boninsegna 
“Casta TNiva.’’ Ruffo ‘‘ Quand’ero Paggio."’ 

DB112, DM107, in mint condition.—Box No. 4960. 
























































BETTER 


THAN 


TWINS 


The words “twin-units,” ‘cross 
over,” “ feed-back,” exercise so magical 
a spell and are so hard worked these 
days that we feel it not amiss to point 
out that the Barker patent drive is in 
fact the equivalent of a most efficient 
twin unit with its own built-in cross- 
over, plus a very high degree of self- 
adjusting feed-back found in no other 
speaker, twin or otherwise. 

What does this mean to YOU ? 

Briefly, enjoyment of more natural, 
satisfying, and at times thrilling sound 
reproduction a realisation of how 
well orchestra, voice, or even noise can 
be re-created in your own home at 
moderate cost ; an ever-recurring sense 
of fresh discovery in the clear detail, 
freedom from boom and sizzle, homo- 
geneity and smoothness from double 
bass to indrawn breath. 

If you are sufficiently critical and 
interested to seek this kind of sound in 
your home, write to us for details of 
our 150 speaker and 501 cabinet. 


BARKER 
NATURAL 
REPRODUCERS 
BCM/AAGU, LONDON, W.C.1. 











KXVI 


PONSELLE RECORDS, particularly Vestale; also 
card envelopes and vertical filing cabinet 500-700 
records.—Box No. 4981. 

RECORDING AND MUSIC of “* Glovinezza’’ (the 
Italian Fascist. Hymn).—Stevens, ‘‘ Sunnygarth,”’ 
Chestnut Road, Long Ashton, Bristol. 

RECORD CATALOGUES WANTED.—A_1 years, all 
brands; good prices, especially pre-war H.M.V. 
numericals.—2327 Arthur Street, Los Angeles 65, 
California. ee 

RECORDS WANIED.—Swing, dance or classical.— 
Freddie Fox, 101 Derby Street, Bolton, Lancs. _ 

HUBERT, Arpezgionne Sonata (Feurmann); 
Sudhaven. Grosse-Fuge (Budapest) ; Mozart 
Divertimento KV563.—Bradley, 40 Hillcrest Avenue, 
Scarborough. 

STABILE.—Regu.red, any records by this art ste 
except LX1081 and LX1094.—Williams, 11 Newpcrt 
Road, Gosport, Hants. : 

TORCH AND FATS WALLER organ records. 
Sinclair, 1 Lowerson Crescent, Liverpool, 11. 

URGENTLY WANTED.—Kreutzer Sonata. Kulen- 
kampff (Decca); Brahms Sonata Op. 108, Kulen- 
kampff (Decca); Brahms Clarinet Sonata Op. 120/1, 
Cahuzac (Columbia).—T.C. Clear, 64 Kensington 
Road, Bronxville, N.Y., U.S.A. 

VAGABOND KING, “Love Me To-night”’ ani 
“To-morrow ” H.M.V. B9311; must be in good con- 
dition.—Miss J. M. Goodwin, 68 Andover Road. 
Orpington. Kent. 

VANNI-MARCOUX DB809, DAG31 (Don Quixote ; 
DA677 (Pelleas); DA678 (Boris): Amnsseau DB48' 
(Joseph/Carmen), DB751, DA615 (Samson) ; 
Chaliapin DA1310-1311 (Don Quixote); any Sobinoff 
Caruso, Milan G. and T.’s, and DA549, DA530. — 
9 Knottsall Lane. Oldbury, Birmingham. a 

“VOICES OF THE STARS” RECORDS.—Also 
early Bing Crosby, Bunswicks, and Benny Carter, 
Vocalions, in new or excellent condition.—Cook, 
Palmer Greave, Salesbury, Blackburn. 
































The GRAMOPHONE 


A YOUNG MAN with some experience in the 
sale of Music and Records wishes to contact 
ambitious music lover who would consider going 
into partnership for the opening of music shop.— 
Box No. 4992. 

BUSINESS FOR SAL&.—Old established Record, 
Piano and Music Business, owing to ill health. Ex- 
cellent position adjoining tube and buses. Sol2 
Agency H.M.V. and all records. No opposition. 
Double storey building, large basement. music 
studios. Flat, 3 bedrooms, rec., kitchen and bath- 
room. Rent only £150 p.a. Lease 16 years re- 
newable. Recently re-organised. Exce‘lent prospects 
for man who can personally supervise. Frice, all in, 
£3,000.—Wr'te B-x No. 4891. 

HOLIDAY ABROAD being planned for August by 
young musical bachelor (London address) who would 
welcome companionship of another sharing ex- 
penses.—Box No. 4804. 

MAN (22), would like to hear from others same 
age, in good position socially, interested in orches- 
tral music. balet. Waener.—Eox No. 4781. 

TWO YOUNG MEN (20), serious music lovers, 
wish to correspond with other young people of 
similar tastes; Mid!and or London districts prefer- 
ably.—Box No. 5035. 


YOUNG LADY required to run record section of 
modern shop; good wages; North London.—Box No. 
4970 

YOUNG LADY, 27, interested letter writing, enjoys 
books, theatre, music, good films and good food; 
loves Britain and interested in other countries.— 
Box No. 4914. 


YOUNG MAN, 20, Opera, Ballet and Lieder en- 
thusiast, wishes to correspond with others in British 
Isles; letters from U.S.A., France, Sweden and Ger- 
many are welcomed from collectors who wish to 
exchange views and recordings (males only).— 
Box 4996. 









































WANTED. — Hindustini Language Course, also 
Columbia DB2143-DB2173.—Temple-Cox, 6 Slough 
Lane, Kingsbury, N.W.9. a 

WAGNER DELETIONS WANTED.—Send iull de- 
tails to Geo. Graham, 33 Linden Avenue, Wood- 
seats, Sheffield 8. 

WANTED. — B3993 ‘‘Laugh.ng Gas ’’—** Brown 
Boots” (Stanley Holloway); ‘‘Granny’s Old Arm 
Chair” (Crumit).—Farrow, 99 Princes Fark Avenue, 
London, N.W.11. 








TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shi‘iinss. 


A BIG FREE LIST of Foreign Records now avail- 
able, contains pick of the world’s catalogues; request 
vocal or mnon-vocal; general list of books and 
records includes originals of Olitzka, Kurz, Caruso, 
etc.; special overseas service.—Renton, Maldon Road, 
Tiptree, Colchester, Essex. 








WANTED.—Huzo Wolf Society Issue, Vo-ume I; 
good ccndition essential.—Box No. 48”. 

WANTED. — Record.ng oi ‘‘Doub:e Damask ” 
(Cecily Courtneidge); state price.—Craggs, ‘* Beech 
Hill,” Swanland, Ferriby. E. Yorks. J 

WANTED.—Complete operas e.ectrically recoraed, 
“‘ Ruddigore,” ‘* Princess Ida.’—Royle, 8 Hallgate, 
Doncaster. 

WANTED.—H.M.V. C2766 Ave Maria (J. Fhelan). 
—D. E. B'ezs, ‘‘ Hope Gap,”” Lvdwel Road, Torquay. 

WANTED.—Coplands, Apalachian Spring, P-P., or 
Victor VM1046-47-48; also recording of ‘“‘ Rodeo ’’; 
mame price.—Box No. 4573. 


MISCELLANEOUS 


AMERICAN COLLECTOR wil correspond wita 
British collector interested in exchanging Fnglish 
and Continental discs for American L.P.s.—Joseph 























ALL KINDS OF CLASSICAL RECORDS BOUGHT 
and sold. Our February catalogue contains the usual 
com rehensive selection of high-class recordings, in 
cludiny recent issues and deletions, in guaranteed 
perfect condition at reasonable prices, and details 
our promot and safe postal service. Send 6d. stamvs 
which covers mailing of this and future monthly 
catalogues. Decca L.P. new and secondhand records 
and players; part-exchanges for perfect 78 r.p.m. 
recordings.—K. Holman, 143 Greenway, Ickenham. 
Middlesex. Ruislip 2518. 

ALWAYS WANTED.—Dance, Swing Jazz and Vocal 
Records; best prices guaranteed; forward list of 
disposals or records with payment by return of 
post; call, write or phone (after 7 p.m.).—P. 
Shoben, 4 Albert Gardens, Commercial Road, 
London, E.1. STE 1458. 

ESQUIRE, ORIOLE, PAXTON, POLYDOR, in- 
cluding many first recordings obtainable from our 
retail department; send 3d. for catalogues.—Record 
Distributors, 68 Cumbrian Way, Southampton. 
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BEST PRICES or part exchange allowances given 
for all types of records in perfect condition. Con- 
tinually changing stocks of slightly used records, 
including foreign L.P.s, to be inspected at our 
premises; send stamp for lists.—Connoisseur Record 
Co., 9 Newport Place, London, W.C.2. Phone 
Gerrard 3443. 


C.J.R. ELECTRICAL AND ELECLRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equ:p- 
ment for the world-famous ‘‘ Will amson’’ Ampli- 
fier and associated accessories inc uding tone contr:] 
stages, loudspeakers, cross-over units, distortionles. 
contrast expanders and radio feeders. Send for de- 
tails and prices. 


EXPERIENCED SALES LADY required for Gramo- 
phone Record Department of Landau Radio Ltd., 
174 High Street, Sutton, Surrey. Vigilant 3799. 


FIBRED CLASSICS, condition guaranteed; 6d 
stamps for twenty-page catalogue of works, in- 
cluding extensive deleted Parlophone “‘E”’ series: 
Light deletions from 2s. - per disc.—Simpson. 
49 Sufton Street, Birkby, Huddersfield. 


FIDELIO’S RECORD REVIEWS in “ Music 
Parade”’ are outstanding for discriminating taste 
and wisdom.—From dealers and bookstalls. 1s. 


IF YOU ARE INTERESTED in recordings from 
the Australian, French or Czech Supraphon Cata- 
logues, we can help you; records obtained to special 
order.—William Lennard Concerts Co., 38 Norbury 
Avenue, Thornton Heath. 


OUR Catalogue is now issued every six weeks in 
sections as follows: Vocal. Instrumental, Books and 
Sundries, Orchestral; send s.a.e. for the part or 
Parts you require.—H. C. Harridge, 8 Moor Street, 
Cambridze Circus. W.1. 


RECORDS are expensive to buy; why not borrow 
yours by post from the Yorkshire Gramophone 
Library, 168 Briggate, Leeds. 


RECORD FILING CABINETS for the connoisseur. 
Models to hold 300 and 500 discs in walnut or 
mahogany finish; hand french polished from 
£13 10s. High quality bass-reflex cabinets to suit 
any speaker unit. Deferred terms available.—Send 
2id. stamps for details to ‘‘ Phase-In’’ Speakers, 
99 Ashbank, Bucknall, Stoke-on-Trent. 


RIMINGTONS OFFER a few second-hand Decca- 
lians in good condition, £24 10s.—42-43 Cranbourn 
Street, London, W.C.2. 


SPECIAL!—Decca 2-speed Motor and P:ck-up com- 
pete, £10, including postage and paeking; limited 
number; send cash with order.—Harr.dge, 8 Moor 
Street, Cambr'dze Circus. W.1. 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 A‘bion 
Place, Leeds 1 


WANTED.—Classical and Operatic Records, old 
Cata‘ogues, etc.; high prices paid.—H. C. Harr‘dze. 
8 Moor Street. Cambridte Crcus. W1. Gerrard 71/8 

YOU MAY FIND that item you are looking for 
in our postal list which covers a!l sections apart 
from vocal rarities—‘‘ The Record Album,” 13 
Gloucester Street, Brighton. Condition guaranteed. 


10s. WITH ORDER secures records apprcximate 
value £5, payable 10s. monthl’; H.M.V. and 
Societies, Columbia, Decca, Brunswick, etc.—Hamil- 
ad y | aes Ltd., 45-53 Church Road, Redfield, 
ristol 5. 



























































SHOP 


FOR SLIGHTLY 


RECORD COLLECTING by Boris Semeonoff 





Greenspan, P.O.Box 398, Henniker, New Hampshire, 
U.S.A. 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 





A revised edition of this fascinating took is now ready, with 
text brought right up to date and extra “ vintage label” 
illustrations. Of interest to teginner and experienced collector 
alike. Price 7s. 6d., post 2d. 

From leading record dealers and bookshops, or direct from: 
OAKWOOD PRESS, Tanglewood, South Godstone, Surrey 














UNRIVALLED PERFORMANCE 


“THE RD BABY DE-LUXE” 
This vastly improved version of the original ‘‘RD BABY "’ amplifier features a 
detachabie pre-amplifier with switched controls providing accurate compen- 
sation for Decca, H.M.V., and Decca L.P. records. An input sensitivity of 
90 m/V makes it suitable for use with the Decca and similar type pick-ups. An 
additional high sensitivity input is also provided suitable for use with the Decca 
3378 playing desk direct. 
The main amplifier has an output of 5 watts with less than -5 per cent total 
harmonic distortion, and a peak output of 7°5 watts, adequate for all normal 
d ic requir 
Frequency response is within | DB over the range 30-20,000 cps., while the 
hum level of the amplifier and pre-amplifier is exceptionally low, better than 
85 DB below maximum output. 
Prices :— Main Amplifier €11 10 0 Pre-amplifier £4 10 0 

Full technical details sent on request. 
The following firms in London now stock and demonstrate the ‘‘RD Baby 
De-Luxe"’ amplifier: Webb’s Radio Ltd., The Gramophone Exchange 
Led., Tele-Radio (1943) Led. 


ROGERS DEVELOPMENTS CO. 


** Rodevco House ” 116 Blackheath Rd., GREENWICH, London, S.E.10 
Telephone : TiDeway 1723 











POLYGON RECORDS 
PETULA CLARK 


BELOVED, BE FAITHFUL... ... _.... prgg3 
FLY AWAY PETER, FLY AWAY PAUL... 
TENNESSEE WALTZ ... ... 0 ee 
ae kf. ke eee ke wt P1004 


YOU ARE MY TRUE LOVE ne 
YOU'RE THE SWEETEST IN THE LAND 00 


Louis Prima and his Orchestra 
Sia sees, 
PICCOLINA LENA |. 2. } see 


POLYGON RECORD CO. LTD., 20 Grosvenor 
Place, London, S.W.1 Tel. : SLOane 2638 
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COLLECTORS’? 


FEBRUARY 1951 LIST OF COLLECTORS’ 


ALL PERFECT COPIES. 


Alcaide: Werther: Ridestar/Cav: Siciliana. LB7 
Anders: Cav: Trinklied/Trovatore : Stretta. 
£3338 - 4 , bs 
Angelici Marthe (soprano) 
Bach Cantata I4th Sunday, M4 artes 30079 
Beethoven—Adelaide. 
Ansseau: Romeo: 
DB486 ; 
Aquistapace : 8 Quichotte : 
X7177 


hate as a Manon: Reve. 


Death, w. soprano. 


Austral, Florence (soprano) : 
Zemire & Azor : aria/Everywhere | go. E561 
Allelujia/Vesper hymn. E593 ... dats a 

Baccaloni : amma ti/Ser. gelata. 
LOX6I6 ... om ee ” 

Baklanov : Prince Igor’s air. EII0I4 ... 

Barrientos : Caro nome/Figaro: Deh vient. 


Battistini : Vittoria/Mantilla. DAI27... 
Bender : Zauberflote : 2 bass airs. 62304 
Ben Sedira, Liela (soprano) 
Lakme. Bell song, with bass. E11074.. , 
Mozart—Ridente, Oiseaux, Moto gioia. DASOI4 
Caldara aria/Pasquini Canzonetta. SKIOI ... 
Bettendorf, Emmy (soprano) 
Automne (Tchik), w. Groh/Stephanie. R1633 
Faust : Garden duet, with Groh. R1I736 
Hollander : Senta’s ballad. E10080 ... 
Figaro : Dove sono & Porgi amor. E10163 . 
Schubert: Wohin, Sylvia, Heidenroslein. 


mia/El 


Undine : aria/Lohengrin : duet w. Melchior. 
E10540 nes ans aa sais , 
Boninsegna. Vissi d’arte/Mi chiamano. A51!95 
Borgioli, Dino (tenor) : 
Lucia: 6tet/Sonnambula : 
tile, etc. LI992 
Do no go my love/Lovely Celia. LB24.. 
Bori. Malaguena/Clavelitos. DAI3! 
bar te Deathbed speech, Gounod—Barcarolle. 


Pensiero w. Gen 


Castagna, Bruna (contralto) : 





S & Dalila: Printemps & Mon coeur. 71058D 
Werther: Lettres/Dalila: Amour viens. 
71390D a asd ae ; 
Chaliapin : Mefistofele/S bula. DA962 


Chamlee: Cav: Siciliana & Brindisi. 10272 ... 
4. Coates : Bronwen (Holbrook) : 2 arias. LX27 
Cortis : Rigoletto : Questa & Ladonna. DAI 153 
Dal Monte Toti (Soprano) 
Lucia: Mad scene. 6611 wee : 
Figlia: Convien/Lucia: Regnava. 6613 ; 
De Luca: Rinaldo : Lascia/Herodiade : Vision. 


Destinn : Suicidio/Vissi d’arte. DB223- 
Egli : Reger—An Hoffnung. £11260 ‘ 
Elwes, Gervase (tenor) : 
V. Williams : Roadside Fire and Clun. 7365 
wt a up your hearts/Love went vanaeed 


Farrar, Geraldine (soprano) : 
Boheme : Quartet w. Caruso, etc./Mignon : 
duo. w. Journet. DONO! 
Don Giovanni and Boheme : 
DKU : 
Fineschi: M.L.: 
iddio. BB25204 . 
Flagstad, Kirsten (soprano) : 
Walkurenruf/Allerseelen. DAI 
Tannhauser : Elisabeths Gebet. 
Galli Curci, Amelita (soprano) : 
Puritani : Qui la voce. 74558 . 
Capinera/Caro mio ben. DA2I7 
Hamlet : Mad scene. DB927 ... 
Giannini, Dusolina (soprano) : 
Vissi d’arte/Vio lo sapete. DA892_.... 
Strauss : Zueignung and Allerseelen. DAI029 
Gigli : Mefistofele duo. w. Scattola/E lucevan. 
DA223 


“DIO! 


duos. w. Scotti. 


in quelle trine, M.B.: ‘Piccolo 


DB2747 


Gilly & Destinn : 2 Czeck folk songs. 
Gluck, Alma (soprano) : 
heme : Quando m’en vo. 64560 ... 

Bird of wilderness/L’il fellow. DA235 

2 MacDowell songs/Dawn. DASI 
Gogorza : Old Madrid/Juanita. — DA828 
Goritz : Gold Kreuz/T: 15-1030 
ae & — : Traviata: 2 duets (G). 
Haller : ; Durch die Walder. R2179 
Hann: Don Juan: Register arie. LM68159 
Heldy : Thais : Air & duo. w. Journet. DA940 





TERMS OF SALE: Inland, remit with order. Orders under 30/-, post 2/6 extra. 


COLUMBIA BOOK OF MUSICAL MASTERWORKS. 546 pages. 


30,- 


él 
él 


10). 
10/- 
él 


15/- 
él 


30/- 
él 


10/- 
10/- 

10/- 
10'- 
17/6 


15/- 
10/- 
15/- 
25/- 





Hempel: None but the weary orien om. 
DA205 


Henschel, Sir George (bass) : 


Schubert : Das Wandern & Liermann. D1I657 
Schubert : Lachen & Weinen/2 Schumann. 
L2302 


Gruppe aus Tartarus/ Two Grenadiers. L2302 
Dvorak : Water of Babylon/Wait thou. LB3 

Hislop: ‘Afton Water/Bonnie Mary. DBI058 

Inghilleri, etc.: Orello: Storm & Brindisi. 
R20975 a en 

Journet: Louise: Berceuse, Jongleur: Legende. 
6785 


Juch: Messiah : Come unto Him (sample). 
64018 : ap it 
Kern Ohms & Marherr: Rosenkavalier. 
CA802! ‘ a 


Kipnis, Alexander (bass) : 
Schubert : Wanderer & Wegweiser. L2134 
Schubert : Am Meer & Lindenbaum. L2136 
—— : Gotterdamm : trio w. Petzet, etc. 


se Boheme: Handchen/Faust: Cavatine. 
Lappas: Pagliacci : Vesti & Non son. 


DI455 
Lehmann, Lotte (soprano) : 
Vissi d’arte/Chiamano Mimi (G). R20095 


Schumann: Meinem Herz & Nun hast du. 
Chorales: Heil’ger Geist & Wir glaube. 
— Schmeid, Sandmannchen, Gruss. 
Lemnitz : Wagner | ; Engel Stehe Still. LY6141 
Liebenberg : Samson & Dalila airs. 
Lissmann: Joseph: Waterland/M. Fiaute : 
Bildnis. P1404 


Lugo: Tosca: Recondita & Lucevan. DA492I 
Magini-Coletti : : Danza/Carmen: Toreador. 
13 


Marc’ Hadour: Sch : Hei 
etc. ‘ 

Martinelli, ‘Giovanni (tenor) : 
Pagliacci : Vesti & Pagliacci non son. 6754 
Fedora: Mia madre & Amor ti vieta. DA861 
M'appari & O Paradiso. DB336 pa 
Onegin: Lontan da me Ultima ‘canzone. 

DB338 . 
Masini : Che gelida/Addio alla madre. “LX644 
: ‘* Farewell ’’ speech & Addio di Mimi. 





ich/etc., 


Milinkovic : “Maskenball & Forza ; : contr. airs. 
68301 


Mullings: Tannhauser: Rome narration. L1383 
Muzio : Se tu m’ami/Del mio amato ben. LX635 
Norena: Romeo: Valse/Caro nome. R20162 
Panzera, Charles (baritone) : 
Schubert : Forelle & Wohin. DA4856 
Faure : Clair de lune & Priere. DA4887 
Galop/Colloque sentimentale. DASOIS 
Pasero: Don Carlos: Ella en ¢ a-s 
Dormiro. E11267 
Pepeeess Chenier: Colpito qui. m'avete (Odn.) 
4 


Pauly : Fidelio : Abscheulicher. £11036 
‘“Pelleas et Melisande’’ (complete) w. 
Joachim, am etc., c. Desormiere. 
French H.M.V. ... aaa pee 
Pertile, Aureliano (tenor) : 
Rigoletto : Quartet/Aida : 
v2002 
Non t’amo piu/ /Mattinata. DAI008 
Pilinsky, Sigismund (tenor) : 


Se quel guerrier. 


Lohengrin : Act | finale & Abscheid, w. Sein’. 
E10782 ... a «as sits at ie 
. : Herr, dich/Rienzi : Erstehe Rome. 


Pinza, Ezio (bass) : 
Figaro : Se vuol ballare/Giovanni : 
71847D... ie pee ne nike nat 
Tosti : Serenata & L’ultima canzone. 71687D 
Plancon: Sp. Mephisto serenade ™ bemaem 
pressing) . 
Ponselle, Rosa (soprano) : 
Forza: Final trio w. Martinelli & Ponselle. 8104 
Norma : Mira o Norma w. Telva. 8110 
Aida : Fatal pietra w. Martinelli. DA8IO 
Ernani : Involami/Forza : Pace. DBI275 
ed : Wolf : Feuerritter & Storchenb. 


Wahnmonolog. 66781 


N. bionda. 


Rode: Meistersinger : 


15'- 
15/- 

él 
15/- 
10/- 
15/- 

él 


él 


15/- 


10/- 
él 
él 
él 
él 

15/- 


12/6 
10/- 


30/- 
15/- 
15/- 

él 


25/- 
15/- 
50/- 
15/- 
10/- 
IS - 
15)- 
15/- 
15/- 
15/- 
15/- 
£i 
éi 
£15 


25 /- 
él 


15/- 
él 


15 
15/- 


Overseas, order airmail, 


EXCLUSIVE BARGAIN OFFER— 


Published U.S.A. at $5. 


CORNER 


VOCAL RECORDS 


Similar records urgently wanted for highest prices 


Robin : 
DAS039 

Santley: Simon the cellarar/Father O’ Flynn. 373 

Scheid! : a in Granada/Troubadour. 


Lescaut : Bourbonaise/Perle d’ Bresil. 


63 

a & Gogorza : Rumberos/Luz de la luna. 

Schlusnus: Strauss: Fr. vision & Traum d. 
POSI4S .. 

Schmidt : Marthe So fromm/ Trovatore : 
Pira. B803 


Schmidt-Walter, Karl (baritone) : 


Trovatore: Luna arie/Barbier: Cavatine. 
EI9lé ... 


Tannhauser : Blick’ ich & Abendstern. £2271 
Schorr, Freidrich (baritone) : 

Meistersinger : Wahnmonolog. 7319 

Creation’s hymn/Lindenbaum. 10160 
Schubert : Gotterdamm : Mime heiss & In Leid. 


ay : Down in the forest/ Last night. 
Schuster : Helen (Offenbach), 2 arias. ” 62167 
Schwarz : Idomeneo : Sanfte Winde. RO20391 
Scotney : Rigoletto : Caro nome. AOI9I 
Seinemeyer : Nacht/Liebestraum. E1090! 
Sembach: ee saecaataatecanmmaminee 

Herd. 30! oe 
Singher, Martial (baritone) : 


Hoffmann : Dappertutto/Carmen : Terntes. 
2088D .. 
Massenet : Elegie/Busser, 2 songs. 72900D - 


Gounod, Faure, & Caplet songs. 7290!1D 
Bemberg : Chant Hindu/Faure: Rameaux. 
72902D ... pe ae owe san ia 
Slezak, Leo (tenor) : 
Dame Blanche: Komm, holde Dame. Spl. pr. 
Strauss: Traum durch & Freundliche v. ETIO2 


Prophete : Hymne/Dame Blanche: Biens. 
ETIO3 . nae ; ue i 
Serail: Hier soll/Lohengrin: Hochstes. 
ETIOS ‘ $ 
Euryanthe : " Mandelbaumen M. Flute : ‘Bildnis. 
ET 106 ra 
Smirnov : Gretchan’ : Berceuse ‘Rach.: “At my 
window. DA476 ; . eee 
Soot, Fritz (tenor)—Polydor 
Tannhauser : Stets soll Walkure : Zauber- 
hafte. 62446 . 
Walkure : Monolog & Siegmund heiss ich. 
66 
— Fruhlingstagen, Lohengrin : Atmest. 
66 ata is 


Stabile, Mariano (baritone) : 
Chenier : Nemico/Carmen : Toreador. F5556 
Chenier: Un di m’era/Scacciati: Mamma 
morta. CQX16502 
Tagliavini: Lombardi & Amico Fritz. arias. 
BB25026 ‘ 
Tauber, Richard (tenor) : 
Noch sind die Tage/Behuet dich Gott. 85182 
Strauss : Morgen & Heimliche peated 
RO20195 
Evangelimann : Selig sind. JXX81032_ 
Thorborg : Orpheus,S. & Dalila, arias. R2195 
Turner, Eva (soprano) : 
O lovely night/Goodbye. L1827 


Trovatore : D’amor/Aida : Patria mia. L2156 
Valente: Carmen: Fior/Tosca: Lucevan. 

B3487 = ie ’ ‘ 
Vallier : Faust : Veau d'Or. 51200 


Vallin, Ninon (soprano) : 
Acc. Hahn : Lyde & Delaissee. RO20134 . 
Strauss : Standchen & Traum dur. RO20173 
Volker : Fidelio : Florestan’s air. LY6113 
Warren: Hoffmann: Dappertutto/Faust : 
Quitter. 18420... aa Fe : 
Weber: Gotterdamm : Hagen’s call. LX636 
Wittrisch : F.H.: Steurermann/Zar u Z.: arie. 


Hugo Wolf Society : Vol. I, Gerhardt. 6 


records... mee “s poe on ake 

©. Wolf: Parsifal : Waffe/Tristan : Muss ich. 
66139 

F. Wolff : Lohengrin: Atmest/Meisters: Herd. 
CA8023 : 

Zanelli: Otello: Esultate & Ora e per. 
DBI439 

Zenatello: E lucevan/Morte/d’Otello. A5359 





“Zerola: Pagliacci: Tal gioco & Vesti. 45217 


15/- 
15/- 


él 
él 


15/- 
15/- 
10/- 
15/- 
10/- 
15/- 


15/- 
15/- 
15/- 


25/- 
4) 


él 
él 
él 


é! 
él 
éi 
25/- 
fl 


él 
él 
10/- 
15/- 
15/- 


25/- 
él 
él 


remit only when availability confirmed 


We charge I5/- post free 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR 5614 


PS 


= 

















XXVIII The GRAMOPHONE February, 1951 


Good music deserves FIDELITY 


in recording and in reproduction 





A world-famous Orchestra—playing the loveliest work of a renowned 
composer—beautifully recorded by the most modern technique—all those 


amount to very little unless the sound equipment is capable of reproducing 






the original music with a high standard of fidelity. Specially developed to 
meet the exacting requirements of music lovers, the GRAMPOLA Model S50 
Amplified Electric Gramophone is an instrument which gives equal satisfaction 
to the musician and technician alike. Weighing only 21 pounds, it is 
readily portable, and the two simple controls are fitted on the outside of the 


case, so that the lid can be closed during playing, eliminating surface noise. 


GRAMPOLA Model S.50 Price £23.11.0 (incl. P.T.) Amplified Electric Gramophone 
for A.C. Mains, 50 cycles 200,260 volts. Weight 2/1 Ib. Size 143” x 13}” x 9’. 





Get full details without delay from 


GRAM@I@N REPRODUCERS LTD 


3 HANWORTH TRADING ESTATE +: FELTHAM -: MIDDX. Telephone: 2657 


18675B 












































































































































KSI HIGH-FIDELITY AMPLIFIER. Complete with detachable remote control, 6 watts push- 


pull output, negative feedback, distortion below 0.5%. Frequency range 30-20,000 c.p.s., separate bass and treble controls. 
Mic,Radio/Gram (33,78) selector. Guaranteed for two years. Price £17.17.0. In Kit form—£14.14.0. 


RC TUNING UNIT. combined TRF/Superhet receiver, '4 valves, 3 wavebands. High sensitivity RF 
stage on all bands, 2 RF stages on TRF reception, infinite impedance detector. Two years’ Guarantee. £14.18.6 inc. P.T. 


RG QUALIT y TUNING UNIT. Variable selectivity local station TRF receiver. Employs 


2 stages of RF amplification feeding into I.1. detector. Long and Medium wavebands. Guaranteed for two years. 
£8.14.2 inc. P.T. 


t+ + + 


CATALOGUE. Our fully illustrated catalogue makes interesting reading. May we send you a copy? 


Wr te today to: 
Our range also includes, of course, havle 


the CONCERT MASTER Amplifier assim AMPLIFIERS 


LES) LTD. 
and TRICORNE Speaker Chambers anal 














i81i KENSINGTON HIGH ST., LONDON, W.8 





WEIRA 


February, 1951 
























































The GRAMOPHONE 





As described in 
recent issues of 





COMPLETE & READY FOR 
USE. Built in complete accordance 
with the designer’s specification, 
complete with 5 Mullard valves. 
£16.16.0 
including carriage. C.O.D. if required. 


The Pre-Amplifier described in this issue 
will later also be available ready built. 








FOR HOME CONSTRUCTION 
we can supply all specified parts. 
Here are two items that will save 
you hours of work— 
Chassis, light alloy. ready drilled 
complete with 5 B8A and 2 4-pin valve- 
holders and terminals. 21/- post paid 
Group board with 29 resistors and 
capacitors already mounted. 
25/- post paid 











SPECIAL OFFER! SHEFI High 
Fidelity Moving Coil Pick-Up. Output }V. 
a with transformer. Listed at 53/4d. 
Our Price . .. 33/6d. incl. tax 


MARCONIPHONE No. 14 Light 
Weight Pick-Up. Complete with transformer. 
Output 3V. Price now halved 48/3d. incl. tax. 


Mail Orders Only. 


The pick-ups described 
may be used with the 
Gramophone Amplifier 
without pre-amplifica- 
tion, with the addition 
of only a volume con- 
trol and tone correc- 
tion circuit. 


WANT 7c 
FOR STANDARD AND LONG 
PLAYING RECORDS 












Satisfaction Guaranteed. 


QUALITY MART 


110 VILLIERS ROAD, WATFORD, HERTS 


Serf vijety TS cieyirg 
Ss. G. BROWN 
Precision 
SAPPHIRE NEEDLES 


The ideal reproducing medium for gramo- 
phone records. They give high fidelity 
reproduction with the minimum wear on 
the record 





Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no ‘inner groove ’’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
metor units and changers. 


Also available to ‘‘ Headmaster” users additional Head for_L.P. 
records. 


Type 150 3-way Pick-up, complete with 2 styli 
(Plus Purchase Tax 19s. 4d.) 


Cartridge only complete with 2 styli 
(Plus Purchase Tax 10s. 10d.) 


Replacement styli sold separately 
(Plus Purchase Tax 3s. 4d.) 


Additional Head for “‘ Headmaster ’”’ set 
(Plus Purchase Tax 9. Id.) 





Steel needle after 
.one playing. There are five types available and they are designed and 
manufactured to suit all types of pick-ups. 
TYPE NO. 5. “ Miniature Sohd Sapphire’? Needle for 
use with light-weight pick-ups. 


The Pagan a 
gran were taken 
45/- each | after laboratory tests 
using a standard 
licht-weight pick-up 
with a pressure at 
needle point of one 
and one-third ounces. 


This S. G. Brown needle gives a definite 
improvement in fidelity of reproduction due 
to its homogeneous nature. 
PRICES : 
Nos. 1-4, 7/- plus Purchase Tax 3/1 


oO. > > ” ” 


(Subject to full Trade Discount) 


A “TIP” WORTH TAKING 


An interesting and instructive Brochure giving 
technical details, valuable information and 
advice on the choice of an S. G. Brown 


Type 150C.X. 25/- each 
7/6 each 


21/- each 


WRITE FOR FULL TECHNICAL INFORMATION TO: 


ERWIN SCHARF 


49-5ia DE BEAUVOIR ROAD, N.I 
Telephone : CLissold 3434 





Sapphire needle Sapphire Needle to suit your pick-up, will be 
after two thousand ls 


Write Dept. “G.” 


sent on request. 


Telephone : Watford 7241 
SHAKESPEARE STREET, WATFORD, HERTS 
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GOLDEN PYRAMID 


: 
s 








THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 








THE 
HARTLEY - TURNER 
215 SPEAKER 





We have no speakers left at £9. These new and stronger 
cone cradle will be available from mid February at 
£10 10s. Od. Yet, as one customer said about our 
price increase, ‘“‘ No music lover need worry about 
that for, compared with other speakers, the 215 
would be cheap at double the price.” 

Ready shortly—a new list of pickups, motors and 
playing desks for 78 and L.P. records. 

Our L.P. record service is now used from Venezuela 
to Australia and, as with all other Hartley-Turner 
services and products, its users find that dealing by 
post with us is safer than going to the shop around 
the corner. 


Illustrated catalogue free on request. 





H. A. HARTLEY CO. LTD. 


152 Hammersmith Road - - London, W.6 
Phone: RIV 7387 





February, 1951 

















ROSS, COURT & CO. 


British agents for the sale and distribution of 
L’ANTHOLOGIE SONORE and  SEMS 
(Musique au Vatican) records. 


Full official catalogues available, price 1/- 


Stocks also held of the following imported records : 

Austrian Telefunken (Eurocord) ; Le Chant du 
Monde ; Florilege ; Durium. 
Send for stock lists. 


Available to special order French H.M.V., 


Columbia, Pathe and Odeon. 


Our monthly lists of slightly used records contain 
many rare and interesting vocal items. Ask to be 
placed on our mailing list today. 


ROSS, COURT & COMPANY 


92 TRAFALGAR STREET .. BRIGHTON, SUSSEX 
Telephone : Brighton 28886 

















Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 
84 Watt QUALITY AMPLIFIER 


8-5 watt output. PP 6V6s—independent bass and treble boost and cut— 
switch for L.P. records—neg. feedback—provision for radio feeder-unit— 
freq. response 25 to 20,000 c.p.s. +4 d.b.—hum 80 d.b. down at 6-5 watts— 
feedback 14 d.b.—sensitivity -05 vol’. Price only 14 gns. 


44 Watt QUALITY AMPLIFIER 
4} watt output—independent bass and treble boost—pre amp—provision 
radio feeder unit. £10 10s. Od. Constructional booklet Is. 8d, post free. 
Complete kit £8. 
NUSOUND REMOTE CONTROL & PRE-AMP. UNIT 


Bass boost—Treble boost and cut—V/C and switch—LU.P. correction 
switch—Gives a gain of 10: 1 in voltage—Ideal for Williamson and W.W. 
Amplifiers. Price £4 10s. 0d. 

REFLEX CABINET 


At last, a reflex cabinet for the famous Wharfedale 10 in. Speakers. Size 
30 in., 15 in., 12 in. Complete with reflector—Bass port—Polished finish. A 
handsome piece of furniture. Price £9 9s. Od. A 12 in. model is available. 
Price £10 Os. Od 
NUSOUND QUALITY FEEDERS 


Pre set TRF—Home, Light and Third with gram position—air spaced 
trimmers for stability of tuning. Size 6 in.-7 in., height 4 in. £6 10s. 8d. inc. 
Constructional booklet, 1s. 8d. post free. Can be built for £3 10s. Od 


Pre set S/Het.—Home, Light and Third—choice of MW or LW Light— 
Gram position.—Size 6 in.-7 in., height 43 in. £6 10s. 8d. inc. (Please send 
S.A.E. for descriptive leaflet on all our products.) 

VARIABLE RADIO TUNER UNIT 


MW and LW Bands—S/Het. of small dimensions—R/Gram. switch, etc. 
model. Price £9 9s. Od. inc. 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 


We stock a full congo of apeghere, plups, Leak amplifiers, etc., 
which we wil strate at any ‘ime. 


(Shop ayy ngage henson 9 to r p.m. Sat.) 
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“the pickup 
with 
three 





















heads”... - bt 


For Standard and Microgroove Recordings 


> 


The finest Pickup on the 
market at a competitive price 





























Y) 








WS 





Green Spot with .00!” radius sapphire for microgroove recordings 
Red Spot with .0025” radius sapphire for modern standard recordings 
Yellow Spot with .003” radius sapphire for older standard recordings 


These pickup heads are fitted with an easily replaceable 
armature system complete with a semi-permanent 
sapphire. Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7 grams for 
microgroove recordings. 


Prices: With one Head £4 0 0 plus £1 14 8 Purchase 
Tax. Extra Heads each £2 100 plus £1 1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
including Tax. 


Telephone: Hipperholme 69169 


nnoisseUur 





PRODUCT 





Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS 





A 6 waveband 
quality chassis 
for only £21-10-0O 








HERE IS A CHASSIS IDEALLY SUITABLE FOR RADIOGRAM CONVERSIONS. 
IT IS MADE BY ONE OF THE LEADING MANUFACTURERS (AMBASSADOR), 
IS EASY TO FIT, AND IS SPECIALLY DESIGNED TO PROVIDE HIGH- 
QUALITY REPRODUCTION. 

READ THIS SPECIFICATION :— 


% Five valve AC mains superhet, using B.V.A. valves 
% Six wavebands covering 9.4-2,000 metres in the following ranges : 
(1) 1,000-1,940 (4) 20-32.6 
(2) 200- 550 (5) 14.3-20 
(3) 32.5- 52 (6) 9.4-14.3 
* High gain permeability tuned I.F.’s 
%* Electrical bandspread on short wave ranges 
* Special tone control circuit giving wide frequency response from 60-8,500 cycles 
per second. 
% 10’’ permanent magnet loudspeaker of 10,000 lines flux density 
* Sockets for pick-up and loudspeaker 
* Mains voltage adjustment from 110-250 volts AC. 
% Dial area 8’ x 8” 
*% Chassis width 143’ 
* Chassis height to top of dial 103” 
% Chassis depth (dial to back) 94’ 
* Controls project 2’’ from front of dial 
* Fully guaranteed and packed in manufacturer’s standard carton. PRICE COM- 


PLETE WITH ar ante ALL FITTINGS AND DJAL ESCUTCHEON, 
£21.10.0 CARRIAGE PAI 


VALLANCE’S 


VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS | Tel. 29428/9 


(2 doors below Woolworth’s) 
also 32a CAMBRIDGE STREET, HARROGATE 


Other Branches in Nottinghamshire and Lincolnshire 


















Amplifiers 
Tone Controls 
Tuners 
for 
Quality Reproduction. 


Type L.A.12. A.C. only, 12/15 
watts output for 0.25 volt input. 
PRICE £19-19-0 

Type MA.10. A.C. only, 8/10 
watts output for 0.25 vo input. 
PRICE £16-16-0 

Type T.V.1, Pre-tuned, variable selectivity unit 
for use with above, and embodying tone control, 
PRICE £12-12-0. P.T. €2-16-0. 


GOODSELL LTD., 40 GARDNER ST. 


BRIGHTON, SUSSEX TEL. BRIGHTON 26735 


London Representative - Holleys Radio. 285 Camberwell Rd., London, S.E.5 - Rodney 4988 
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a0 Ae Se THE GRAMOPHONE SHOP 
14-Page Catalogue of all records issued on Independent Labels. RECORD SUP P LEMENT 








ie ag oe ag pe soonaieta: Seling, “ an setae guide Subscriptions for the 1951 issue 

vers ren including ibel, Esquire, 

ee Nixa, Oriole, Paxton, Polygon, Savoy, Tailgate and of our RECORD SUPPLEMENT 
echnidisc. now being accepted, 8/6 yearly. 

Visit our new Trade Counter at 100 Charing Cross Rd., W.C.2. s P ey y ly 

We are sole London and Home Counties wholesalers for Remittance to The Gramophone, 

Bosworth, Delta, Harmony, Jazz Collector, Jazz Parade, King 49 Ebrington Rd., Kenton, Middlesex 


Jazz, Manor, Modern, Tempo and Eighty-Eight. 

_ ye eae aged y wr ap oesee and London Jazz. The Gramophone Shop anc 

/an veries, mail and export. ’ ° 
FARLEY RADIO SERVICE LTD. (No branches anywhere) 

Wholesale Dept. : 100d Charing Cross Rd., London, W.C.2 18 EAST 48th STREET, NEW YORK 17, N.Y. 


Telephones : TEM 2856 and Woolwich 3631 
THE COLLECTORS’ SHOP The Gramophone Exchange L* 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER. 8589 




















hold the largest stock of fibre-played records in the country. 





In course of preparation—A MAGNIFICENT LIST OF RARE COLLECTORS’ © CLASSICAL & OPERATIC only 

ITEMS, which will include records by the following Golden Age singers : . . ba 

ue. OE RESZKE . - Snenicnt ... ACKTE... ALBANI.. BATTISTINI Special sections for Collectors Items—D. A 
’ ABARBANELL . . CARUSO ... FABBRI.... SIEMS .. . MAGINI COLETTI Couplings—and Odd Parts of Complete Works, at moderate 

.. - ANOLDSON ... HESCH ... ARKEL . .. DE LUCIA... . DESCHAMPS- prices for sale or exchange. 

JBHIN ... CALVE... WALKER... SOBINOV ... VAN DYCK .. .KIURINA 

.. KRUSZELNICKA ... KURZ... NAVARINi .. . RENAUD MELBA @ NO LISTS — CALLERS ONLY 

..- VASQUEZ... WERMEZ {WINKELMANN * SCHEIDEMANTEL _ 

NAVAL... WEIDT... WEDEKIND ... PINTO... PLANCON... MERTZGER Private collections purchased. Full stocks of all new records kept. 
MARCONI... LILLI LEHMANN ... DIDUR... DELMAS... BRUNO... Every possible accessory. 


BORONAT ... BREJEAN SILVER... ARAMIS .. . SVICHER .. LABIA... 
DE FRATE ... ESCALAIS.... HEYMANN .. . HILGERMANN . . . MARY 











GARDEN .. PARETO... PARKINA... LUCILLE MARCEL ... ABENDROTH 7 . 
CALIGARIS-MARTI SMIRNOV .. DESTINN .. . BISPHAM.. GERVILLE- 121-3 Shaftesbury Avenue London, W.C.2 
REACHE .. . HINKLEY . . . FRANCILLO-KAUFFMANN .. . FREMSTAD . . . Telephone : TEMPLE BAR 3007 

GADSKI, ete. ete Also early Catalogues.. Early Music Hall, Musical Comedy, Hours : 10 a.m. to 5.30 p.m. | o'clock Thursdays. 4 p.m. Saturdays. 


Violin and Piane recerdings. 

















@ 
-Melodise 52 CHARING CROSS ROAD 
e e LONDON, W.C.2 Tem. 2315 
re = . ELTON HAYES “He sings to a Small Guitar ’’ 
8 Moor St., Cambridge Circus, W.l The Phantom Stagecoach— Just a Wearyin’ for You, 1153 
The Wild Colonial Boy — Back to Hilo, 1154 








Classical and Operatic Records 








bought, sold and exchanged “The GRAMOPHONE ” 
i= stocks of deletions and rarities STROBOSCOPIC SPEED TESTER 
egular lists for those who cannot call tor cunmeily auting enniaite ageel 
cttens —aneee —_ 78 r.p.m. only 1/3 post free 
poten 49 EBRINGTON ROAD, KENTON, MIDDLESEX 


Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 














THE Fidelia SS es 

Features include wide range electronic tone 
system for beth and micro- 

groove —., 5 Push — output 
variable u 

tnccaots 3 weverngs teh, HOSS, ¥zS 
metres. Audio amplifier — 

Price aii’ Gi Se. 


Gunrenneed 12 months, 
sheets on 


ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX. 





I enclose my subscription for 14s. for one year, post free, 














eT ee einen cote beginning with......0...ee000. number, 
EL EPL NETO. 195 
SLIGHTLY USED RECORDS AND FOREIGN L.P. 
RECORDS IN PERFECT CONDITION. Be ee ee ee ee eee 
ACCREDITED DEALERS FOR “SURPRAPHON” RECORDS (BLOCK CAPITALS) 

.Send stamp for lists. Overseas inquiries invited. Prompt attention. 
Phone : GERRARD 3443 ES Ee ey ee eee ee ey ee ee 

Connoisseur Record Co., 8 Newport Place, London, W.C2 











@UERY CUUPUN.—This coupon must be cut 
out and attached to any enquiry, together with 
stamped addressed ifa reply is 
desired relating to matter editorial or technical 
It does not refer to display or classified adver 
tisements. Available until February 28th 
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SUPPLY and DEMAND 


You are always sure of obtaining the latest innovations 


at Webb’s despite present day supply difficulties. 


* 
ANY QUESTIONS? 


We invite your reproduction problems. Our advice will 
cost you nothing, and you are under no obligation 


whatsoever to purchase. 








WEEE S 52a) 


14 SOHO ST., OXFORD ST., LONDON, W.I. Tel: GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I1 p.m. 


The GRAMOPHONE 


COVER Il 





Wharfedale 


10” GOLDEN LOUDSPEAKER 


Distingu‘shed for Quality in 
Tone, Performance & Value 
For superb reproduction of 
music and speech you will 
want a Wharfedale 10 inch 
GOLDEN UNIT. Noted for 
level response, it is now fitted 
with the NEW ALCOMAX 
lil MAGNET* for improved 
—! and attack. And 
during the past ten years 
many hundreds of these ad- 
vanced, scientifically-precise , ; 
units have been supplied to Fix Density 12,000 lines. || 
the B.B.C. and G.P.O. 
PRICE 85/- CLOTH SUSPENSION 10,- EXTRA 
| | | T TTT resronse curve! 
Las originally prepared by 
Wireless World. 

*Level of response be- 
tween 6,000 and 10,000 
cycles is now improved 
by the new Alcomax Ill 
magnet. 


24 page catalogue available on request 


WHARFEDALE WIRELESS WORKS 


BRADFORD ROAD, IDLE, BRADFORD, YORKS. 
IDLE 461 Telegrams ;: WHARFDEL, IDLE, BRADFORD 





centre 
Speech Coil 2'3 or 12,15 ohms. 
Diameter 10” 











Telephone : 














CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING: 


Collaro Autochange record player £28 Ils. 6d. 
Decca ffrr Record Player see waa £8 10s. Od. 
Decca twin-speed Record Player wa aes 16 Guineas 
Chancery 78 to 33} r.p.m. attachment ms £3 12s. 6d. 
Record Storage Cabinet to hold 300 records, 

walnut finish £12 19s. 6d. 
H.M.V. press-button autochange radiogram .. 60 Guineas 
Marconi table radiogram, lightweight pick-up £32 18s. 8d. 
Trixette portable autochange record player, 

with Garrard RC70A motor £17 17s. Od. 
Trixette portable record player, Garrard single 

motor <s £ll 5s. Od. 
Decca Nursery Portable gramophone... ae £6 19s. 10d. 
Decca ffrr type D Pick-up £3 15s. 4d. 
Pye 3-speed autochange, 5 waveband radiogram 58 Guineas 
Phillips 3-speed en with soeaipes 

space... see ‘ ? 69 *” 





Any NEW apparatus over £10 supplied under 
OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 








TELEVISION DEMONSTRATIONS DAILY 











** Passed with 
flying colours’’ 


THESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the january issue of LONDON TEACHER about our Amplifier } 
which is payne for both standard and L.P. records : 
“WITH the smaller room in mind | have been testing the D5,8N 
Amplifier built by Charles Britain (Radio) Ltd. As the price 
was only £7.19.6 including valves and a matched 10 in. permanent magnet 
speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 
This is a high fidelity, five valve amplifier for AC or DC current. 
The components are well spaced on a chassis size 13} x 5$. There 
are two knobs only, one a combined on off and tone control, the second a 
volume control ; both are noticeably quiet in operation. The circuit comprises 
a high-gain pentode with feed back, followed by a triode phase-inverter driving 
two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 
7 |N performance | found the amplifier and speaker highly satis- 
factory, giving a range and realism that is at times quite startling. 
In the reproduction of the new Kathleen Ferrier record... of an unaccompanied 
song, the singer could easily have been in the room. Equally faithful was the piano 
recording as shown in the Backhaus sonata, while the really rigorous test of a 
big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying soreeutes 
“7 am not going to say that this is the best amplifier on the market, 
but for the man of limited means who is prepared to house the 
chassis and speaker in a substantial cabinet, | have no hesitation in giving it 
my recommendation. it will certainly give reproduction of a quality well above 
average.’ 
COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


Price £7- 19-6 including 10 in. speaker 
Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE “G’’ 


CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
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FROM "HIS 
MASTER: 









THE FONTANE gisTERS 






















AN pE 
T Ph \nar 
: a! no! Anatole ' sroulart - INDY CARSON 
Valencia * Torna @ _— ‘DA \962 Looks \ike @ cold, cold Winter 
EDDIE FISHER rennessee Waltz 
ag of YOU (film “ Three Little HUGO WINTERHALTER 
’ . > » B \0023 and His Orchestr@ with Chorus 
As we are to-day (featured in film 
ie O'Grady") 


ins and his 
tom Sou aRcHESTRA 
\ The Daughter of Ros 
B 1002! 











uat Thais 
Meditation oor de cont 
» mazurka Bh O19 (with 
DINAH sHORE 


My Heart 


criesfor YOU (with chorus) } 
The end of @ ) 


Love B 10026 

















DONALD PEERS and 
THE MERRY MAG 

You are my true love ; This is the 
time (Donald Peers only) B 10025 










THE TANNER gis TERS and 
THE HEDLEY WARD TRIO 
Raise YOUr voices, raise YOUr hearts: 
One finger melody > ~ B 10029 



















THE MELACHRINO 


ORCHESTRA 
cond by George Melachrinoc 
lin Selection- ~ C 4062 RALPH FLANAGAN 
and his Orchestra 
Three Little 








Irving Ber 





Nevertheless (film, 
Words "") § Oh, Babe !- B 10024 
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